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A few of the top Drum & Bugle Corps using the new TDR 100
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Again it happens, THE LARGEST SINGLE ISSUE OF
PERCUSSIVE NOTES! In this issue, announcements of the
Annual Meeting in. Dwcember in Chicago; full details on the
P.A.S. NATIONAL CONFERENCE in March in Northridge,
Cadlifornia; information on a significant new event in percussion,
the P.A.S. PERCUSSION COMPOSITION CONTEST; and your
balot for HALL OF FAME nominations. Also included in this
issue PROGRAMS, the most ever in one issue; a new feature
PEOPLE IN PERCUSSION, where you learn about outstanding
performers and teachers; THE MARIMBA BAR questions and
answers, and the many other columns and features that you
have told us are of interest. IN MEMORIAM pays specia tribute
to three great men in percussion who have passed away in recent
months.

Our hats are off to the many advertisers who continue to
support P.A.S., and especially the new ones who join us in this
issue. The support of our advertisers is vital to the growth and
success of this publication.

The P.A.S. Publications are your means of exchanging
information and furthering an understanding of all aspects of
the percussive arts, let us hear from all of you in the very near
future!

The Editor
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What does Dizzy Gillespie
know about Conga
drums? Lots. The late,
great Chano Pozo taught
him all about things
like Congas, Bongos,
Cowbells and the like.

So when Dizzy digs LP
he knows what's good  §
and You might do well =

to follow his example. == —— - =

DIZZY GILLESPIE

LATIN PERCUSSION:

P.0O. BOX B8.-FPALISADES PARK :NEVW JERSEY O/7650




= THe CONTeMPOAr Y WAY

pright & Clear
sound & slyle

See-thru drum shells of VISTALITE, For the ultimate quality appeal,
the new on-stage style sensation, nothing beats 5T#&1 N LESS STEEL!
is now on-the march! Custom Bright is how it looks...
crafted of crystal clear acrylic, Ludwig's dynamic is how it sounds...
VISTALITE drums are made to the no peeling, no rust, no pitting.
same exacting standards for which Included in the LUDWIG Line-up
Ludwig Marching Percussion has be- of STAIN LESS marching percussion
come famous. In addition to watar- is the model 433 snare drum with
clear VISTALITE, a vivid array of its newly engineered strainer
colorful transparent tints is aviil mechanism...single-lever action,
able., bilue, red, green, amber, and individually adjustable snares,
yellow. And, here’'s a thought: For better conformity to head con-
an extra measure of showmanship, why tours. LUDWIG, the name that
not use a rainbow color mix? LUDWIG, puts the PRO in FROduct, builds
the name that puts the PRO in FRCduct, performance, appearance, and
now puts the SEE-THFELI LOOK on-parade! excellence in marching percussion.

For the Whole Story on Contemporary Marching Percussion, Send For Marching Brochure Today!
Ludwig Drum Co., Division of Ludwig Industries, Dept. A, 1728 N. Diamen Ave., Chicago, Ill. 60647

Please Send Total Marching Percussion Brochure to:

NAME STREET

CITY STATE ZIP
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The MID-WEST NATIONAL BAND AND O RCHESTRA
CLINIC (Dec. 18-22) will feature on Thursday, December 7,
1973 “Everything You Always Wanted to Know About Ier-
cuzion Ensembles But Were Afraid to Ask” with JIM SEWREY
Clinician assisted by the York Community High School Percus-
sion Ensemble, Elmhurst, Ill. For additional information write
to:

Elsie S. Knrzen, Executive Secretary
Mid-West National Band and Orchestra Clinic
525 Buse Highway
Park Ridge, Ill. 60068
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PERCUSSIVE ARTS SOCIETY ANNUAL MEETING AND
BOARD OF DIRECTORS MEETING will be held on Frigday,
December 2 1, 1973 in conjunction with the Mid-West Band and
Orchestra Clinic at the Conrad-Hilton Hotel in Chicago. (For
reservations and further information see above.)

Plan now to attend the PERCUSSIVE ARTS SOCIETY
NATIONAL CONFERENCE (formerly called “Day of Percus-
sion”) this year March 26-27, 1974 at Northridge, California.
This hig event of the year is being held immediately following
the MENC (Music Educators National Conference) National
Convention March 22-26 at Anaheim, California.

A Free Brass and Percussion Clinic for instructors and
students will be presented by the DePaul University School of
Music on Tuesday, December 18, 1973 at DePaul University, 25
I-. Jackson Boulevard, Chicago, lllinois. Clinicians will include
Henry Adler, New York nationaly known teacher, author and
publisher. Al Paysan, member of Chicago Symphony (rchesira,
and faculty member, DePaul University School of Music. Bob
Tilles, Head Percussion Department, DePaul University School
of Music, former staff musician C.B.S., and author of widely
used percussion studies.
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The Manhattan Percussion Ensemble, Paul Price, Conductor,
will present 3 programs this fall:

Thursday, Oct. 4, 1973 at Carnegie Recital Hall
Music by Lacerda, Pinilla, 1L.anza, Chavez and Nobre

Monday, Nov. 12, 1973 at NYU Loeb Center
CANTICLE #3, VIOLIN CONCERTO, SUITE and new work;
CONCERTO FOR ORGAN AND PERCUSSION
All Lou Harrison Program

Wednesday, Dec. 12, 1973 at CAMI Hall

“in the ‘round” music by Schechtman, Calgrasz, and a new
work by William S. Fisher SUITE FOR PERCUSSION AND
SOLOIST (Premiere) and “Outside the ‘round” NY Premiere
Xenakis® PERSAPHASSA

Ohio State University
Columbus, Ohio

January 12, 1974 All Day
Annua Percussion Clinic
Louis Rellsan, Guest Clinician performing with the O.S.U.
Jazz Orchestra, also Percussion demonstrations and per-
formances of ensembles by the O.S.U. Percussion Ensemble
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“Symphony Concertante for Timpanist and Orchestra’ by
Byron MeiCulloh will be given its world premier performance by
Stanley Leonard and the Pittsburgh Symphony Orchestra,
Donald Johanos conducting, at Heinz Hall in Pittsburgh on
Friday and Sunday December 21 and 23, 1973. Mr. MeCulloh is
bass trombonist of the orchestra and composer of several
ensemble works for percussion as well as orchestral and chamber
music. Stanley Leonard has been principal timpanist of the
orchestra since 1956.

University of Wmconzin-Fau Claire, Fal 1973

Monday, October 22 - 8 :00 p.m. - Fine Arts Concert Hall
Senior Rectial, Mark Werlein, percussionist

Wednesday, October 3 1 - 8:00 p.m. - Fine Arts Concert Hall
Percussion Ensemble

Thursday, November 1 -35:30 p.m. - Humanities Building,
University of Wisconsin-Madison - (Eau Claire) Marimba
Ensemble performs for Percussive Arts Society annual
convention

Monday, November 19 - 8:00 p.m. - Fine Arts Concert Hall -
Marimba Ensemble Concert

Monday, November 26 - 8:00 p.m. - Fine Arts Concert Hall -
Senior Recital, Len Brauling, percussionist

Monday, December 3 - 8:00 p.m. - Fine Arts Concert Hall -
Senior Recital, Sara Eeeler, percussionist

Tuesday, December 11 -12:00 noon - Fine Arts Foyer - Third
Annual Informal Christmas Concert by the Percussion
Ensembles

Approximately December 15- Television appearance on
WEAU-TV by the Percussion Ensembles performing Christ-
mas music.
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PERCUSSION POSITIONS

If you are a duly authorized person in an organization
that has a percussion teaching or playing position available
and you wish to have this information made known to a
largz number of qualified applicants, appropriate notice of
this can be made in PERCUSSIVE NOTES. This service is
intended only to establish contact between employers and
Prospective employees and the P.A,S. in no way shall
function as a placement agency or assume responsibility for
the quality or credentials of the applicant.

YO ARE INVITED TO SUBMIT MATERIAL FOR
PUBLICATION IN PERCUSSIVE NOTES.EVERY FF-
FORT IS MADE TO USE AS MUCH OF THE MATERIAL
RECEIVED AS POSSIBLE. WE WOULD APPRECIATE A
BRIEF SKETCH OF YOUR BACKGROUND AND
ACTIVITIES ALONG WITH A PHOTO OF YOURPER-
FORMANCE OR TEACHING ACTIVITIES.

SUPPORT

P.A.S.
ADVERTISERS




PLAN NOW TO ATTEND.. . . ..

NATIONALCONFERENCE

(Formerly “Day of Percussion”)

MARCH 26 - 17, 1974

PERCUSSIVE ARTS SOCIETY

'.ﬂﬁ‘*.'l I_\-:"!

PERCISSIVE ARTS
SOCIETY

CALIFORNIA STATEUNIVERSITY — NORTHRIDGE CAMPUS

Tentative Program

Tuesday, March 26th

Marching Percussion Clinic and Workshop

Harry Partch Music Program

Los Angeles Percussion Ensemble

Roy Burns Drum Clinic

Gary Burton Vibe Clinic

PAS Hall of Fame Awards

USAF Falconaires featuring Soloists Roy Burns and Gary
Burton

Wednesday, March 27th

Ethnomusicology Program .
Elementary-Junior High-Senior High Percussion Ensemble ®lirik

Features

PAS Commissioned ‘Wark for Percussion Ensemble by William
Kraft performed by the Los Angeles Percussion Ensemble
conducted by the composer.

Artists — Gary Burton and Roy Burns in Clinics and Holo
Performances with a Service Band Jazz Ensemble.

Marching Percussion Clinic and Workshop

Harry Partch Music Presentation Conducted by [Fanlez Mitchell.

and Performance
Composers Panel Discussion

All-Western States PAS Festival Finals Competition
Presentation of Awards and Selected Winners Performance

PLAN TO ATTEND

Rap Session
Arranging”
COMPpOSers.

Housing and Transportation Details

Chartered bus transportation planned from Anaheim
Convention Center - Site of the M.E.N.C. National Conference
(March 22-26) - to the Northridge Campus.

Holiday Inn and other motels available in Northridge Area near
campus,

Cab Service available between motels and Northridge Campus.

Limousine service i L. A. Airport from *orthridze Motels
available.

Holiday Inn and other motel housing available in Northridge
from 512-%14 single, 14-52 double. Lower rates available for
early reservations. Anybody wishing to take advantage of early
reservation rates, notify: L. 5 McCausland, 17610 Community
St., Northridge, Ca. 91324; with dates inclusive, type of room,
number in party.

NO REGISTRATION OR ADMISSION FEES

SPONSORED BY: NATIONAL PERCUSSIVE ARTS SOCIETY

CALIFORNIA CHAPTER — PERCUSSIVE ARTS SOCIETY
CALIFORNIA STATE UNIVERSITY — NORTHRIDGE

5-

- “The Use of Percussion in Compsing and
with a panel of leading band and orchestra

FREE OF CHARGE



TAMBQURINES! !
At last.... v o BB

Maurie Lishon has finally succeeded in duplicating his own personal concert tambourine (circal435) with the
cooperation of John Stoessel.

designed specifically for the total percussionist: sgs m
L

AllHand Made e

LOOK AT THESE FEATURES:

= 10" diameter - 2 section split shell of top solid hardwood with feathered joint - sanded to smooth finish
and lacquered.

* |5 hardened steel 1/#" escutcheon pins set into drilled holes - (not nailed) and glued with epoxy cement.

# Choice of 12 pair (or 14 pair optiona Stoessel German Silver or phosphorous Bronze jingles or half and
half. (All tambourines are made to custom order!)

=  Top quality calf head- glued to shell and tacked for finish strength.
#  Entire instrument assembled by hand- MADE TO ORDER ONLY - ON OUR PREMISES

—— — i —— B B B G S S e s e S M S e e S — — —— — — T [ S S RN B BN M M S e e i — —
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~ PAM CASE

(for) P ercussion &cessories &M allets

Specia Features:

* Puts ALL your mallets at your fingertips. Ends groping and searching.
* Drop front as well aslift top alows easy access to contents.
* Ample space for tambourine, triangle, wood block, and other accessories.

* Specifications: 13%” long, 6%” wide, | %™ deep. Rigid construction, tough
vinyl cover. Three racks provide a total of 39" of slot space for hanging

™ only $29.95

All orders received with remittance mentioning PERCUSSIVE NOTES, Franks Drum
Shop will pay shipping charges anywhere in the United States.

sole Disribtor: ~ FRANKS DRUM SHOP 226 5 wabash, chicago, 1. 60604

AMERICA’S OLDEST AND LARGEST EXCLUSIVE PERCUSSION CENTER
MAURIE LISHON - President




Pencassion Dideasscon

GUATEMALANS REPORT A ‘CULTURE GAP':
TOO MUCH MEXICO, TOO LITTLE MARIMBA
by Richard Severn

Guatemala - When Guatemalans go to farewell parties, they
sing “Las Golondrinas.” It is a Mexican song.

When they go to birthday parties, they sing “Las Mananitas."”
It, too, is Mexican.

When they turi on their televisions sets, they see Mexican
soap operas (caled telenovelas) or foreign films dubbed into
Spanish in Mexico.

And if they try to get away from things Mexican and walk in
the street, they will probably run into mariachis — that is,
Guatemalan musicians who dress and play like Mexicans. The
street players do not even bother to include a marimba,
Guatemala's national instrument.

As a result, some Guatemalans are now talking about a
cultural overkill from what they frequently call “the colossus to
the north” — Mexico. The complaints echo those of Mexico
about her own colossus to the north — the United States.

David %als, editor of the daily, Imparcial is grieved by what
he sees as the decline of the marimba.

The marimba belongs to the xylophone-glockenspiel family
and in Guatemala it is amost always made of a wood called
hormigo. “It is a sonorous wood,” says Mr. Vela

Every major public school here has a marimba and young-
sters aspire to master it. Marimbas are on every Guatemalan
army base and quite possibly are more important to the army
than the bugle itself.

Traditionally, if Guatemalans wanted to dance at a wedding
party, they hired a marimba player. A Saturday night out to
some place special always meant somewhere that offered
marimba. The marimba was as close to the soul of a Guatemalan
as the guitar is to the Spaniard,

Marimba Not So Popular

But the marimba is declining in popularity here, The
situation is so grave that last year Guatemala's Institute of Eellas
Artes urged al mariachi groups to include a marimba player.
There were also strong suggestions that they discard the tight
pants and the wide sombrero of the Mexican mariachis and dress
like Guatemalans. The recommendations went unheeded, per-
haps because the marimba is a cumbersome instrument and you
cannot play it while you are walking about.

As Mr. Vela sees the problem, electronic guitars and
electronic organs are displacing the marimba. People who play
electronic instruments tend to work more cheaply than the
marimba players, a proud and aristocratic lot.

Some of the marimba players are in rock groups now, but
Mr. Vela thinks they are losing ground in a world that solonger
seems to care much about the sonorous quality of tropical
woods.

As for rock dancing, Mr. Vela says, “Everyone is like
Narcissus. It is an athletic effort. It is more noise than music,
more exercise than dance.”

In his office at lmparcial, he reminisced about the old days
when the marimba was undisputed king. “Then,” he said, “'we
had dances to embrace a lady, to talk to a lady. But now, the art
of conversation has died and the dancers now do not seem to
think it is important to talk to a pretty girl!”

(Reprinted from: The New York Times,
Thursday, July 20, 1973)

Time marches
on & on & on!




The CALIFORNIA CHAPTER presented the 2nd Western
States Percussion Festival this past spring. The Festival was
expanded to include Oregon, Washington, Utah, ldaho, Nevada,
Colorado, and Arizona. Participants in the finals came from as
far away as Oregon and Arizona. Over $10,000 in scholarships,
product prizes, and cash awards were presented at the Percus-
sion Festival Finals, May 12, 1973. The Prizes and Scholarship
opportunities offered incentives to students throughout the year
and were made possible by various institutions and the music
industry. This years winners included:

DIV. Ti12-18) DIV. 1l (19-26)

DRUM SET

Ken Basegio Tom Minor

MULTIPLE PERCUSSION
John Magnussen

KEYBOARD MALLETS
Ron Combes

SNARE DRUM (Orchestral)
{;alem Lemmon Bill Carpenter

SNARE DRUM (rudimental)
Robert Carson

Joan Schaffner

Beverly Jaun

TIMPANI

Jeff Patterson Sue Dickerson

PERCUSSION ENSEMBLE
Reedley High School CSU Fresno

A new competition category for percussion composition was
introduced this year. Winners of the composition competition
were:

1st Place Lynn Glassock, Three Mvmts, for Percussion
2nd Place Scott Higgins, Summer Music
3rd Place David Berriman, Requiem

Ten pieces were entered and evaluated by: Bill Erafi, Owen
Reed, and Merv Hritten. Also the California Chapter is again
planning a full year's activities: Clinics featuring - Louis Eellzomn,
Mirlo Moriera, Larry Bunker-Ken Watson, Bill Kraft's L.A.
Percussion Ensemble, A Teachers Panel Discussion, plus the
Third annual Western States Percussion Festival on March 27-28
1974 at California State University, Northridge (following the
National PAS Percussion Conference). New Officers for next
year are: Pres. Davis Levine, V.P. John MHekling, Sec'y. Ken
Mayer, Exec. Hec'v-Treas, Scott Higgins, Board of Directors:
Lynn Glassock, Joe Porcaro, Ken Watson, Bob Sonner, Joel
Leach, Lloyd Mciausland, Bob Winslow, Charles Wackerman,
Charlie Shoemaker.
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The ILLINOIS Chapter held its Post-High-School Conference
at the University of Illinois on September 29, 30, and October
1, 1973. Included were concerts and recitals by various lllinois
college and professional soloists and ensembles. Michael Rosen
from Oberlin Conservatory presented a lecture concert and
James Peteresak from University of New York at PFolsdam
presented a lecture. Featured on the opening night concert was
the Blackearth Percussion Group. Participants in the conference
included: Terry Applebaum, Northwestern University; James

.

Dutton, American Conservatory of Music; Sheld,, . Triton
College; Roger Faulman, lllinois State University. H',‘i_'
Southern Illinois University; Kathleen Kasinzp gy, o
lege; Richard Cheadle, Western Illinois Uniyy . G
O'Conner, Northern Illinois University; Rich &' Dignne) i Jorrs
Bolin, SIU Edwardsville; Edward Faremba, Roosevelt | Rivet
sity; Hugh Soebbing, {uincy College; and Robert Tilles g Al
Pavson, DeFaul University. Also included was an lllinois
Chapter meeting and a Board of Directors meeting, Fast-high.
school students from around the state had an excellent
opportunity to observe and participate in the varied activities,
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The OHIO Chapter was farmally organized this pasi Feph.
ruary at the OMEA Convention in Cleveland. Officers elected
included George Kitely, President (Baldwin-Wallace Collegey and
Wendell Jones, Secretary-Treasurer (Bowling Green State 1jpi
versity).

GEORGE EITELY, newly elected president of the Ohio
Chapter of PAS, is in hiz third year as percussion teacher at
Baldwin-Wallace College. He received BME and MM degiecy
from the University of Colorado and is presently com pleting
work on a DMA at that school. At Baldwin-Wallace Kirals
teaches percussion, theory, and jazz, and directs the percussion
and jazz ensembles and also plays professionally in Cleveland
area

The Chapter discussed the new percussion adjudicating form
in use in Ohio and the revision of the contest music list. Plans
for a state chapter “Day of Percussion” again in the 1973-74
year were begun, as were possible workshops by symphony
percussionists. A PAS convention booth for 1974 is again
planned. Last years booth was very effective in that PAS was
exposed to the music educators of Ohio and were able to answer
their many questions concerning percussion.

TR

F. Michael Combs (UT Knoxville) has been appointed acting
chairman of the TENNESSEE State Chapter. It is hoped that
officers will be elected by the Chapter members at a Chapter
meeting in the near future. Tennessee ranks 19th in size of
membership among the states, and it is the first concern of the
Chapter to gain strength by increasing the membership. A State
Chapter NEWSLETTER will come out at least 4 times each year
- late fall, winter, spring, and early summer. All Tennessee
members of PAS - are invited and encouraged to make
contributions. Some of the areas to be covered in the
NEWSLETTER are:

-Percussion programs and other activities going on at
various schools and colleges

-New percussion specialists who might have just arrived in
the State

-Coming events that might be of interest to Chapter
members

-Reports of National PAS activities

-Any ideas, solutions, and complaints that should be
shared with outhers

-Percussion items for sale or wanted to buy

"SR EE ]

The WISCONSIN State Chapter officially endorsed and was
actively involved in the Fifth Annual Percussion Symposium
held at the University of Wisconsin-Madison from August 5-] 1,
1973. The symposium was held in the Humanities Building,
Madison campus, through the auspices of the University of
Wisconsin Extension Arts (Madison), in cooperation with the
Ludwing Drum Company, a division of Ludwig Industries. The
Wisconsin Chapter newsletter is published regularly and contains
a very complete calendar of events in the percussion field
accuring in the state, Chapter President Ron Keezer (UW-Eau
Claire) reports that letters have been sent to al libraries in the
state telling them of the PAS publications and encouraging their
membership,



Percussion orientated clinics were held at the Texas Band-
master’s Association convention in San Antonio, Julyt%- &ugusi
1. NACWAPI sponsored clinics on the various All-State tryout
music. George Frock (University of Texas) and Larry Van-
landingham (Baylor University) were clinicians. PAS sponsored
a marching percussion clinic entitled “The Texas High School
Marching Percussion Section,” In the first portion, Fred Hoey
used the Mecarthur High School and Churchill High School
percussion sections to demonstrate what can be done to the
basic section, leaning toward rock, jazz and latin cadences and
percussion parts in marching band music. After a question and
answer session Bob Johnson used the Lake Highlands High
School percussion section to demonstrate what can be done in
the area of multiple percussion, enlarging the section, and more
traditional cadences. PAS sponsored &lJIL. Percussion Ensemble
Music Clinic/Performance. Jack Bumkbley, Jim Lamhert, Doyle
Horton, Eric Remsen, Flenoyd Turner, George Frock, and Larry
Vanlandingham played selections from the Class |, 11, and Il
UIL list and discussed them briefly with the directors. This was
a service intended to be similar to what is done with the band
sightreading sessions presented each year.

Western Michigan University presented a drum set clinic this
past February 14th by ED SHAUGHNESSY drumming star of
the Johnny Carson “Tonight Show” who is known for his
exciting work on hundreds of jazz, rock, and pop albums, The
clinic day also included sessions on concert percussion given by
Don R. Baker, percussion instructor at WMU, displays of
educational material, and a performance by the University Jazz
Lab Band with Shaughnessy as soloist.

L ]

Works performed this past year by JOHN BECK of the
Eastman School of Music faculty included:

Bongo Divertimento - Gene Gutche
Rochester Chamber Orchestra;

Aquarian Concerto for solo percussion and Band
Armand Russell, University of Rochester Band,

Variations for Four Drums and Viola- Michael Colgrass
L'Histoire DuSoldat - Stravinsky
Walter Hendl — conducting.
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THE MID AMERICA Il MUSIC CAMP was held this past
summer at Ball State University. This camp is intended for
outstanding high school instrumentalists and vocalists. The
Percussion Ensemble portion of the Camp was attended by 21
students. Instructor for the percussion camp was Richard D.
Paul of the BSU faculty.
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WILLIAM R. “ZICEY "™ COYLE, a member of the Board of
Directors of PAS, has been elected president of the National
Association of Music Merchants. Also announced was the
election of George M. Lukas, vice-president; Jamed. Johnson,
secretary; and Nicholas A. Peck, treasurer.

Violin transcriptions for marimba abound, but this past April
one of the four finalists in the Boston University Concerto-Aria
competition, DEBORAH SCHWARTZ, performed a transcrip-
tion of a work originaly for cello-The Rococo Variations by
Tschaikowsky.

PHIL KRAUS was presented the award for the Most
Vauable Player in the percussion category by the National
Academy of Recording Arts and Sciences for players in the
recording, commercial jingle and television business in New
York City. The presentation was made on January 4, 1973.

[

The PAS College Percussion Curriculum Committee will
begin work this fall to devise an outline to support and help
standardize college percussion programs and curricula. Anyone
who would like to contribute to the committee or express ideas
as to what they feel the committee should strive to accomplish
should communicate with:

James Petercsak, Chairman
Crane School of Music
State University

Fatsdam, N. Y. 13676

DAVID FEIN of The Julliard School and student of SAUL
GOODMAN recently completed a cross-country tour perform-
ing at various colleges as Timpanist and Percussionist with The
Erick Hawkins Dance Company. This summer Fein performed
as Timpanist and Percussionist with th# x4 Festival Orchestra
which was selected as the official ensemble in Gian Carlo
Menotti’s 16th Festival of Two Worlds at Spoleto, Italy. Festival
performances were programmed to include opera, ballet, orches-
tral and chamber music and were conducted by Thomas
Schippers, Christopher Keene, Leon Barzin, and Lukas Foss.
The 16th Festival closed with Benjamin Britten’s “War
Requiem” before an audience of thousands seated and standing
on the ramps, steps and loggias of the architectural palimpest
enclosing the piazza and overlooking the valley of Spoleto.
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The Avedis Zildjian Company celebrated their three hundred
and fifieth anniversary and the formal opening of their new
factory May 18th 1973 at™orwell, Massachusetts.

N

The University of Wisconsin-Farkside is the newest of
thirteen degree granting campuses of the Wisconsin umnmwersity
system. In 1969 “Parkside” received its charter; and just onz
year ago (August, 1971}, the University was granted “un-
qualified accreditation” by the North Central Association. The
first percussion ensemble recital presented by Parkside students
was the outgrowth of the first year of the percussion technic
class and the Percussion Ensemble. Of specia interest were
compositions written and played by two first year music major
students. Bernard H. Stiner is Director of Bands and percussion
at UW-Parkside.

T

The University of Illinois has recently announced a new
DMA degree program, according to Tom Siwe head of the
percussion department. It is a Doctor of Musical Arts i
Performance and Literature, with percussion the major instru-
ment and a recommended minor in either Ethonomusicology or
Theory-Composition. Further information may be obtained by
writing to thelll Graduate School of Music.



The BLACKEARTH PERCUSSION GROUP, artists in resi-
dence at Northern Illinois University, Dekalb, announce the
addition of Michad Udow to their performing activities. Udow
has just returned from Poland where he was working in
Electronic Music on a Fulbright grant. He will join the teaching
staff at Northern along with the other Blackearth members.

The group recently completed a month-long tour of the
eastern United States which included performances at the
Oberlin Conservatory, the University of Maine, East Carolina
University, and Georgia Tech in Atlanta. They appeared this
summer as soloists with the Grant Park Symphony and did a 5
day residency at the Interlochen Arts Academy.

GARY 1. 8PELLISSEY is presently playing a new musical
called “Cgrana” starring  Christopher Plummer, at the Colonial
Theatre, Boston, Mass. and studying with Tom Gauger, towards
a Master's Degree Of Applied Percussion at Boston Umiversity

o

Membersof the Dhin State University Jazz Ensemble and
OSU Combo fared well in the Notre Dame Collegiate Jazz
Festival, which attracted ten “Big Bands’ and seven combos
april 12-15, 1973, JIM CURTIS was cited as best hig band
drummer. TED PILTZECKER earned the best miscellaneous
instrument award for his work with vibraphone, was best
composer-arranger for big band with “North High Street
Parade’ and “Bus,” and was best composer-arranger for combo
with “Summertime.”
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THE NATIONAL CATHOLIC MUSIC EDUCATORS ASSO-
CIATION 26th Annual Convention in New Orleans, Louisiana
in 4pril presented a clinic on percussion techniques with Martin
Hurley, Percussion Instructor for the Blue Raiders Drum and
Bugle Corps of New Orleans.
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The OBERLIN PERCUSSION GROUP, a new ensemble
formed and directed by Michael R. Rosen of the Conservatory
faculty, presented its first Oberlin concert on Friday, April 27,
1973. Mr. Rosen, new to the Conservatory faculty this past fall,
formerly taught percussion at the Wisconsin College Conserva
tory and was principal percussionist of the Milwaukee Sym-
phony from 1966-72. He received the Mus, Ed. B. degree from
Temple University in 1964 and the Mus. M. degree from the
University of Illinois in 1966.

TR

The University of Wisconsin - Whitewater Department of
Music presented two special concerts with VACLAV
NELHYBEL, conductor and clinician. One “An Evening of
Percussion” on Thursday, May 3, 1973, featured “Concertino
for Percussion” by Vaclav Nelhvhel, the UW-Madison Percussion
Ensemble, James Latimer, Conductor, and the UW-Whitewater
Percussion Ensemble, Jack W. Sszidler, Conductor.

An extensive musical program for many summer students
wag held at Manatee, (Fla.} High, including Band, percussion
classes, guitar and many other musical activities. Percussion was
taught by Robert G. Finger.

An extensive paper entitted A Graduate Percussion Recital
by Cynthia E. Saames was submitted for the MM degree at the
University of Miami 1973 containing chapters on Background of
Percussion Instruments, Solo Literature, and a detailed analysis
of her Recital Program. Assuming the proportions of a thesis
this paper contains much valuable historical and technical
information.
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On the Moawve

LARRY SNIDER, while continuing to teach band in
Bradley, lllinois, has also accepted the position of Director of
Percussion at St. Joseph College in Rensselager, Indiana.

L

DONALD MILLER is teaching percussion at the Cleveland
Institute of Music beginning this season. Formerly with the
Toledo Symphony Orchestra and the Perrysburg, Ohio
Symphony, Miller taught at the Saskatchewan Summer School
of the Arts. He graduated from Oberlin Conservatory with a
Bachelor of Music in performance. He was a student of Robert
Bell, Richard Weiner and Peter Kogan.
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KATHLEEN KASTNER has joined the faculty at DwFaul
University, Chicago, lllinois as an instructor in percussion, along
with Bob Tilles and Al Pavson, Kathleen is also head of the
Percussion Department at Wheaton College, Illinois. Ms. Kastner
did her graduate work at the American Conservatory, Chicago,
Illinois.

SCOTT J. PREBYS has replaced Gary Olmstead as Percus-
sion Instructor at Indiana University of Pennsylvania for a
period of one year. Olmstead is completing a year of residency
requirements while working on a TiM.A4. at the Cleveland
Institute of Music. Prebys received a B.S. in percussion
performance from Indiana State University and a M.M. in
percussion performance from the University of Colorado. He
studied with Dr. John Galm, Neal Fluegel, Kwabena Patrick
if=i, Eddie Knight, and Chuck Braugham.

L

Percussionists DAVID DATT and IRVIN ELLIGAN are
among the newly appointed faculty members of the Berklee
College of Music in Boston.

[

GLENN STEELE will be assuming the post of Assistant
Professor of Percussion at Temple University for the coming
year. He will be teaching in conjunction with Alan Abel of the
Philadelphia Orchestra

[ )

DONALD E, GILBERT has accepted a position as Assistant
Professor of Percussion at the School of Music, Louisiana State
University, Baton Rouge, Louisiana

ROBERT MCCORMICK has been appointed Percussion
Instructor at Florida State University, Tallahassee. McCormick
is a recent graduate of California State University, San Jose
where he studied with Anthony Cirone.
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ROGER JAMISON is the percussion instructor at Otterbein
(Ohig) College. A graduate of the University of ldaho, he is
presently completing work toward a MM degree in percussion at
the Ohio State University.

JAMES BOLLERO is now a graduate assistant in percussion
a the Ohio State University where he is pursuing a Masters
degree in performance. Holder of a BM degree from Indiana
State University, he has studied privately with Neal Fluegel and
Alean Trafford, and presently with James L. Moore.



IN MEMORIA M

WILLIAM F. LUDWIG, SR.

William F. Ludwig, &r., founder and Chairman of the Board
of Ludwig Industries, died July &th, 1973, at the age of 94. Mr.
Ludwig achieved prominence in the profession of percussion
and was actively engaged in his chosen field throughout his
lifetime - his long and distinguished career standing unequaled.

Performing artist, teacher, inventor, engineer and ultimately
the world's largest manufacturer of percussion musical instru-
ments, Mr. Ludwig's career began with his boyhood interest in
drums. Born in Nenderoth, Germany, William F. Ludwig, Sr.
was brought to America by his parents at the age of eight. Study
of the violin and piano were prescribed by his strict father,
himself a professional musician. From the onset young Ludwig
was intrigued with the idea of drums - an impelling desire which
began with his first witnessing of a circus parade. Ludwig's
father, Henry 1. Ludwig, although dismayed by his son’s
diversion, realized the intensity of young William's interest and
not only sacrificed his meager earnings for the purchase of a
drum, but in addition, engaged the very best instructor of drum
rudiments.

Recognition and fame as a leading percussionist came
progressively through experiences and performances ranging
from circus and dance band to road shows, stage bands, concert
bands and eventualy symphony orchestras and grand opera. It
was the “Follies of 1908” at Chicago’s Auditorium Theater that
proved to be the turning point of Ludwig's career. It was here
that the up-tempo demand on drummers simply could not be
met by the equipment then in existence. Bill Ludwig set out to
design and build a better bass peda capable of delivering the
high speed and dynamic response demanded.

Results of his inventive experimentation and development
more than satisfied the requirements, and the immediate
response of other drummers prompted him and his brother
Theobald to form in 1909 the origina Ludwig & Ludwig
partnership for manufacture of his new drum pedal. Today’'s
world famous “Speed King” Peda embodies the same principal
on which the initial Ludwig Product was based.

Another major breakthrough which has contributed to the
continuing success of the Company was Ludwig's concept of a
foot-actuated tuning mechanism for kettle drums designed to
better meet the needs of timpanists. The idea was conceived at
the time of his playing with the Pittsburgh Symphony Orchestra
during the 1909-10 concert season. Allowing for normal
evolutionary refinements, today’s “Balanced Action” timpani
tuning mechanism produced by Ludwig Industries is substan-
tialy the same as that conceived by its inventor over sixty years
ago.
William F. Ludwig worked his entire life in the percussion
business and enjoyed the rare pleasure of seeing his small
two-man drum shop develop into Ludwig Industries - the
largest percussion manufacturing firm in the world, employing
%47 persons. He was in daily attendance at the office to the last.

Bill Ludwig, Jr., President of Ludwig Industries, will con-
tinue the dynamic leadership of the Company entrusted to him
by his father throughout the past 25 years. Grandson, William
F. Ludwig, Il1, a drummer and percussionist in his own right, is
now becoming actively engaged in the Company aong with
other members of the immediate and Corporate Family.

This tribute to the long and lasting contribution of William
F. Ludwig, Sr. is best expressed in the echoing of his own
words: “Only in America could fulfillment of this dream be
possible. Only through the combination of hard work and the
dilgent efforts of my son Bill, my family and many devoted
employees, could | have succeeded. There will be new goals and
new challenges, | am sure. If in some way | can inspire today’s
youth to accept these challenges and conquer these godls, this
will be my greatest reward. The future belongs to those now
preparing for it!™

WILLIAM G. STREET

On August 2, 1973 William G. Street died in Rochester, New
York, a town where he lived and worked for 78 years.

“The Boss’, as his students called him, was born in Ontario,
Canada, and moved to Rochester as a boy. His family moved to
Watertown, N.Y. for a short period of time but soon came back
to Rochester to stay. It was in Watertown where “The Boss’ got
his first job as a drummer in a moving picture theater. He
describes his first job as follows - “Thinking | was now a
qualified professional, | approached the manager of the theater,
and told him | had been to his show and noticed the only music
was a piano. It needed a drum to go with it. | said I would like
the job after school hours. He looked me over doubtfully and
asked how much | would want. One dollar 1 said. No, the
manager said thoughtfully | can't give you that much but I'll
giveyou atrial at 50 cents. It'sadeal | said. | guess he liked my
work because after a few weeks | was getting a dollar.”

Everyone liked his work as was evident by his outstanding
career. His drum roll opened the Eastman Theater in 1922. He
was timpanist of the Rochester Philharmonic Orchestra for 34
years and Artist Teacher at the Eastman School of Music for 40
years. His students are in major symphony orchestras all over
the world.

I remember “The Boss’ not only as a teacher but a friend, a
gentlemen, an inspiration and one of a handful of men who
pioneered the art of percussion to the high level that it is today.
He was a legend in his own time and will continue to be in his
death. (John Beck - Eastman School of Music)

GENE KRUPA

Gene Krupa revolutionized the role of a jazz drummer nearly
40 years ago with his explosive solos in the Benny Goodman
Orchestra.

Still honored as king of jazz drummers, Krupa died October
16, 1973 at age 64.

Krupa started performing at dime-a-dance halls in Chicago in
the 1920s. By the time the next decade ended he had
irreversibly changed the role of jazz drummer.

His intense style — hunched shoulders, face grimacing,
perspiration dripping as he built a solo to a climax — started
swing fans cheering wildly and made the applause-pulling long
drum solo a standard jazz fixture.

Krupa came to New York from Chicago in 1929 to play in
the orchestra of George Gershwin’'s show “Strike Up The
Band.” He played with the Goodman band in the mid-1%30's
and later formed his own band.

Slowed by a heart attack in 1960, Krupa retired in 1967 but
resumed limited appearances three years later. His last appear-
ance was in Saratoga Springs, N.Y. Aug 1& with the other
origina members of the Benny Goodman quartet Goodman on
clarinet, Teddy Wilson on piano and Lionel Hampton on
vibraharp.

Donations to the Gene Krupa Memorial Fund for Retarded
Children may be received c/m Frank Belinno, 35 Henderson
Ave, Yonkers, N.Y. 10704.

PERCUSSIVE ARTS
SOCIETY



The ELACKEARTH PERCUSSION GROUP, a unique pro-
fessional musical organization, presented a workshop on per-
cussion at the University of Tennessee in April. The object of
the session, as explained by one member of the group, was to
stimulate thinking about music at various levels, and to listen
not only from a musical standpoint, but also in regard to social,
structural, historical and political relevance. Electronic, Eastern
though, ritualistic, graphic notation, improvization and seriaiza-
tion were among the styles demonstrated or discussed by the
group. They also discussed the more exotic and avant garde
literature for percussion. Blackearth was formed to raise the
performance level of avant garde music and to help develop a
better understanding of new music. The group performs at
colleges and universities throughout the United States and
Canada.

MARTA PTASZYNSKA was born in Warsaw, Poland, She
graduated from the Warsaw Conservatory of Music where she
received in 1967 her Master Diploma with distinction in
percussion, composition and music theory. She continued her
composition studies in Paris with Nadia Boulanger. In 1971 she
won a composition competition for young composers in Poland,;
in 1972 she received the specia prize on Polish Television for a
television opera. From 1965 to 1970 she was a president of the
Circle of Young Composers in Poland. Presently Ms. Fiasrynika
is in Cleveland working on her Artist Diploma in percussion at
the Cleveland Ingtitute of Music.

As a percussionist she is specializing in performance of
modern music. She appeared in several concerts (percussion
recitals) in Europe presenting works by avant-garde composers
such as Stockhausen, Cage, Boucourechliev, &chaffer and aso
her own compositions. She participated in International Fes-
tivals of Music in Strasbourg, France, Breukelen, Holland, in
“Gaudeamus™ Competition, she played several times at the
Warsaw International Festival of Contemporary Music as soloist
as well as a member of the “Percussion de Strasbourg” and the
Percussion Ensemble from Paznan. In1%71 she performed as a
soloist-percussionist at the Festival in Warsaw a work by J. Cage
27 10.544". in 1972 her own composition Space Model and a
work by F. Barroso with the Warsaw Percussion Ensemble. She
performed with “Percussion de Strasbourg.” For a few years she
worked in the Warsaw National Philharmonic Orchestra and
plaved also with the “Music Workshop” Ensemble of Con-
temporary Music. In 1970 she became percussion teacher on the
faculty of the Conservatory in Warsaw.

Students of SIEGFRIED FINK are shown inrehearsalsduring

the 1973 International Summer School at the Castle of Schloss

in Weikersheim, Germany.
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MEET XYLOPHONE SOLOIST
lI YOICHI HIRAOKA
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Yoichi Hiraoka performed as guest soloist with the Columbus
(Ohio) Symphony Chamber Orchestra on April 1, 1973.
Hiraoka has been aclaimed on two continents as the greatest
exponent of his instrument. Born in Hyogo Perfecture, Japan,
he learned to play the xylophone at an early age. The artistry
and vitality of this talented soloist was one of the high points of
the C.S.0. Chamber Series, drawing an enthusiastic response
from the large audience in attendance. Works performed on this
concert by Hiroaka included Concerto Rondo for Xylophone
and Orchestra - Mozart - Naito and Nippon Rhapsody -
Kishi-Hiraoka.

In this interview done especidly for the PERCUSSIVE ARTS
SOCIETY, Yoichi Hiraoka talks with Jim Moore, Editor of
PERCUSSIVE NOTES.

IJim: You are undoublty one of the world’s foremost exponent!
of the xylophone as a solo instrument. Do you live in
Japan?

Yoichi: | was born and raised in Japan and graduated from
Keio University in Tokyo. Then | came to the United
States to pursue a career as a concert xylophonist. |
have lived in Los Angeles for six years and for many
years prior to that | lived in New York City.

I'm amazed by your physical stamina and the vigor with

which you play the xylophone. You redly put a lot into

your performance. Also you are not a large person in size.

Can | ask your age?

Jm:
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Y oichi:

Wéll, | will only say that | have been concertizing i uite
awhile, since 1930 when [ first came to America. My
playing was brought to the attention of the directors of
NBC radio in New York, and | was signed to an
exclusive contract. During those years | performed on
more than 4,000 programs. Now even though I'm not
young | keep in good shape, | swim a lot like al good
Californians!

Jim: You have premiered some important works for xylo-
phone. Could you tell us about your performances.
Yoichi:

Alan Hovhaness composed Fantasy on Japanese
Woodprints and dedicated the work to me. | premiered
it in 1965 with the Chicago Symphony Orchestra.
Then, | was pleased to be asked by Andre Kostelanetz
to be the xylophone soloist with the New York
Philharmonic for the Fantasy on Japanese Woodprints.
| appeared as soloist with the New York Philharmonic

o O

Exclusive supplier of the CHINESE
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in 1966 and was asked to play a return engagement
inl %72, | have also played wiik the NBC Symphony,
the Manila Symphony, the Nippon Symphony, the
Tokyo Symphony and many others.

Jim: What has been the reaction to a xylophone soloist?

Yoichi: It has been difficult to convince some conductors of
the vaue of the instrument. They don't believe in it.
Some concert managers just turn a “deaf ear.” However,
I think it is better now than in the past.

Jim: How have the audiences reacted to your concerts?

Yoichi: Audiences such as yours in Columbus are most
rewarding to play for. Some people in America still
think they will hear “vaudeville’” music. They are
pleasantly surprized to hear Bach, Mozart, and serious
contemporary music played on this instrument. Later
this year | will go to Japan to perform concerts. There
is much interest in the instrument there; | could easily
do 50 to 80 concerts a year in Japan. They come to the
concerts without prejudice against the instrument.

Jm: | understand there are many xylophone and marimba

plzyers in Japan. Could you tell us about them?

Yoichi: The JAPAN XYLOPHONE ASSOCIATION has over
2,000 members formed into many clubs all over Japan.
So you see the people are able to hear solo and
ensemble music for xylophones and marimbas. Many

fine concert halls have been built in Japan since World

War Il and these are available for performance by
groups from the JX.A.

Jim: What about the difference between xylophone and

marimba, can you clarify this?

Yoichi: The difference is the xylophone has an “overtone’
tuned in fifths with the fundamental pitch, while the
marimba has an overtone tuned in octaves with the
fundamental pitch. My xylophone is a 4% octave
instrument that is tuned in fifths throughout the entire
range of the instrument. This differs from some of the
older “marimba-xylophones’ that were tuned in

octaves in the bottom register and in fifths in the upper
register. | prefer the xylophone as a solo instrument

because it has a better tone quality for performance
with an orchestra. The sound of the xylophone is more
brillant even with the cord wound mallet | use, while
the marimba is a fine blending instrument and sounds
best in ensembles.

Jim: What can you suggest to the player for technical develop-
ment on the xylophone or marimba?

Yoichi: Practice playing in octaves. | add octaves to much of
the single line melodic music | play. Also practice four
mallet technique by reading piano music. Much piano
music can be played in this manner either as written or
with dlight changes.

Jm: You performed an unaccompanied piece by Bach as an
encore on this afternoons concert. What about this great
composer's music, is it good for xylophone and marimba?

Yoichi: Yes, by al means play al the Bach you can! It is the
best music you can play for both technica and musica
development,

Jm: Could you tell us something about your fine four mallet

technique?

Yoichi: | have rather small hands so | find the regular cross
mallet grip best for four mallet playing. | try to hold
the mallets rather loosely so as not to create tension. |
use the outside (kH1 mallet or the inside ( RH) mallet
for melody playing, whichever one is most convenient
in a given passage.

Jim: Traveling with a bulky instrument such as the xylophone
must create problems, have. you encountered any?
Yoichi: My large concert xylophone fits into six cases for
traveling. You move them into the concert hall, set up
your instrument and its like having your own sauna
bath! But, when | go to Japan for concert tours | carry
only my own set of bars, | have another frame and set
of resonators that | leave there. The wood in the bars
is most important, one must develop the “feel” for his

own set of bars so they go with me,

Jim: Have you played on bars other than rosewood?

Yoichi: Some of the Japanese xylophones and marimbas have
birch wood bars, but they are not as resonant as




rosewood. | haven't played on the new American
synthetic bars, but | understand they are quite good.

Jim: Do you play other percussion instruments?

Yoichi: No! Trying to play one well is problem enough! The
difficulty is making a living doing it. Many players
today do find “total percussion” necessary and advis-
able from a financia standpoint.

Jim: Are you a member of the PERCUSSIVE ARTS

SOCIETY?

Yoichi: | was a member when | lived in New York, and just
recently have rejoined after a short lapse when | moved
to California. P.A.S. is doing a fine job, many young
people are benefiting a great deal from this organiza-
tion. P.A.S. needs to promote concerts of xylophone,
marimba, and other percussion music everywhere.
More opportunities are needed for performances so
more people can hear and know about these fine
instruments! New works are needed for xylophone and
marimba. | try to encourage composers to write for
these instruments. We need music that people will
enjoy hearing over and over!

Jm: You have contributed much to the growth in musica
stature of the xylophone and marimba. We wish you
continued success.

Yoichi: Thank you. | have been playing concerts for over 40

years and | hope to continue to play this wonderful
instrument for a long time.

XYLOPHONISTSTEALSSHOW
by Rosemary Curiin Hite

You just can’t figure this concert-going business. A lot of us

went to the London Symphony concert recently prepared to
cheer; we stayed to weep.

Then, not having learned from the experience, we went to
the Columbus Symphony Chamber Orchestra concert Sunday
afternoon prepared to laugh, even, prepared to sneer, We stayed
to marvel.

The misestimate was understandable, however. Who ever
heard of a xylophonist as soloist with a chamber orchestra?
With a pops orchestra, maybe, but a chamber orchestra, that
shrine of the most elegant works in the orchestral repretoire?
Sacrilege!

But xylophonist Yoichi Hiraoka firmly set us right. Played as
this Japanese artist plays it, the xylophone has a right to be
heard on any platform, in any context. It is an instrument of
genuine artistic expression, and deserves the fullest exposure.

Hiraoka gave the audience the first taste of his unusual
creative point of view in Takatoshi Naito’s arrangement of the
“Rondo” from the Mozart, Concerto for Flute and Harp, K.
299.

It was a little startling to hear this version, but it gradually
became clear that Hiraoka was bringing as much classical insight
and control of musical line to the work as many a harpist. His
dynamic control was remarkable, and the phrasing nuance,
achieved solely by variation of dynamics and accent, admirable.

Nippon Rhapsody, a work bykwechi Kishi, arranged by Hans
Spialek and Hiraoka, followed the Mozart. It was a dazzling tour
de force for the brilliant technical prowess of the xylophonist.

The music itself is undistinguished, not at al authentic
Japanese hut highly pleasant to listen to. Wonderful movie
music — if the movie makers were still making romantic
Japanese-American movies, of course.

We are so inflicted these days with bored, indifferent, or even
contemptuous performers, that | must mention Hiraoka's stage
presence. He is one of the most delightful, gracious persons to
appear on a Columbus stage for many years.

Intensely dedicated, he literally hurls himself at his magnifi-
cent instrument. But then, in his moments of rest, appears to be
overcome by the most charming diffidence and shyness. He's
down right loveable.

(Reprinted from Columbus (Ohio)
Citizen Journal - April 2, 1973)
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“SOMETHINGTOCONSIDER”
by Robert B. Clayton, 1st Lt. USAF
Commander and Conductor
724th Air Force Band
MoChord AFR, Wa. 98438

Due to the tremendous opportunities available to young
percussionists in the Air Force band program, | feel that |
should pass on this information to fellow PAS members. I'm
sure that it contains pertinent information that s be of
interest to both percussion teachers and students.

After completing high school, percussion students usually do
one of three things: attend a college or university; start playing
professionally (if they play well enough); or take a job outside
the area of music.

Many percussion students will accept scholarships or other
financial aid 1o help them attend college. But what about those
serious percussionists who are financially unable toattend
college, but play well enough togst accepted into a college
music curriculum? What about those percussion students who
feel that they just aren’'t ready to attend college at the present
time, but would like to continue and broaden their musical
experience?

Perhaps the United States Air Force band program may be
{he answer 1o these questions. Air Force bands offer many
opportunities to al qualified musicians. Briefly, here are a few
of 1he advantages offered in ihe new Air Force band program:

(11 The opportunity to gain wast and varied musical
experience. Mast Air Force bands offer many 1y pes
of musical groups from Dixieland combos to Jazz
ensembles, from vocal groups i “Soul” bands, and
from “Rock” bands to concert bands.

(2)Air Force musicians are not required to have
“secondary jobs’. Their only obligation is io per-
form in the musical domain.

(3)The Air Force offers many educational agertun
liew. Most bands are located near colleges and/or
universities where a large selection of courses are
available. The Air Force will pay up ia 75% of your
tuition costs while on active duty.

(4) Under anew program, Air Force musicians are now
offered the opportunity to take private lessons on
their primary instrument from qualified instructors
at no expense to them.

) "m“?%'m"ﬂf"_ ,. ;|!|1|| “Hiﬂm“ :_I

(5The band field is open
musicians who qualify.

(6)The Air Force band program utilizes 1he standard
band instrumentation with additional positions
available for an arranger, guitarist, electric bassist,
and vocalist.

(7)Some other advantages include: 30 days paid
vacation a year, veterans' benefits, free medical and
dental care, good pay, a delayed enlistment pro-
gram, and travel opportunities.

i hoth male and female

In addition to ihe USAF Band in Washington, D. C., and the
USAF Academy Band in Colorado Springs, there are currently
seventeen Air Force “field” bands located across the United
States. Bands are also located in Germany, Japan, Alaska,
Hawaii, Panama, and tke Phillipines.

Due o the increasing number of performances and public
appearances made by Air Force bands, and the shortage of
available rehearsal time, ths Air Force is required to lzke the
more outstanding musicians into the career field.

There are many ways of looking at the Air Force band
program, bul the young musician should seriously consider
severa things:

(131t will give him the opportunity to evaluate the
music profession, which will perhaps give him some
insight into what he would like i do the rest of his
life.

(2) It will alow him the opportunity tis practice daily,
improve his overall musicianship, and expand his
musical experience and knowledge. This aone will
help him secure a better playing job after discharge
and increase his chances of being offered a musical
scholarship to a college.

A musician upon discharge already hadhe G.I. Bill benefits,
so if he aso received a music scholarship, his college expenses
would probably be paid in full.

If you feel that you might be interested in obtaining more
information about the Air Force band program, you owe it ta
yourself t= see your local Air Force recruiter. He will in turn
contact the nearest bandleader. Lioih will be more than happy
to answer any questionsihal you might have.

The Air Force band program is certainly - “something to
consider”. 1t just might be the solution to your musical needs.

The “Loadmasters’ percussion ensemble is a unit of the 724th
Air Force Band located at MeChord AFB, Washington. To date,
this percussion ensemble has the distinction of being 1= only

one in the entire Air Force.
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PEOPLE in PERCUSSION

ELAYNE JONES- TYMPANIST
by Dasion Harvey

Elayne Jones is a different drummer — a black woman
tympanist with a magjor orchestra.

It's been a long struggle against two prejudices and it isn't
over yet, says the 44-year-old kettledrum player who joined
Seiji Dzawa's San Francisco Symphony last season for her
first-year-round orchestral jab.

“Being black is worse than being a woman in everything
except baseball, football and basketball,” she said.

“l had to prove that music could be played by anyone who
loves it and | never let anything stand in my way. It's been a
terrible burden because | always felt | had to do better, that |
wouldn’t be allowed 1he lapses other musicians have. It's still
true even now.”

Elayne Jones is a short, lithe woman whose Afro shows a few
specks of gray now, more than two decades after she graduated
from the Julliard School as a classical percussionist and started
her professional career in New Y ork.

“Everybody wanted me i play in ajazz band,” she recalled
in an interview after a rehearsal at the San Francisco Opera
House.

Instead, she became the first black and the first woman io
play with the New York City Opera's orchestra, where she was
tympanist for 22 years.

She also played her kettledrums with Leopold Stokowski’s
American Symphony and the New York City Ballet, performed
as a percussion “extra’ wilh the New York Philharmonic and
Metropolitan Opera, played in the pit a Broadway musicals,
taught at Bronx College and Weschester Conservatory of Music,
worked resorts and tutored youngsters in piano and drums.

Along the way, Miss Jones, 44, a divorcee, raised her three
children and collected a shelf full of tennis trophies.

Her frenetic life of part-time jobs finally ended last fall when
Ozawa, music director of the San Francisco Symphony, selected
her out of 40 applicants for tympanist and she moved west.

“l get so annoyed at conductors,” the diminutive drummer
said. “They take one look a me and think, ‘Oh, a girl. And a
black girl at that.” Right away, they think, ‘She can’t do it.” And
when we're finished — maybe it's my imagination — they seem
to look at me and think, ‘Gee, she did a good job — like they
can't believe it.”

Her conviction that being black is more of a detriment in
orchestral circles than being a woman is based on a look at the
symphonies she has played with.

“Look around,” she said, “How many blacks and how many
women are there in this orchestra? I'm the only black, but there
are several women. And it's the same with other major
orchestras.

“That's why I'm not excited about women's lib. When a
white woman moves ahead, it's no guarantee that she will open
doors for black women. | have to identify with black people.”

Her identification and some college teaching in black studies
five years ago produced changes in her attitudes toward her race
and classica music.

HOllywoed 9-6285

“Sometimes | feedl as a black musician | enjoy music more
than white musicians,” she said. “Black people have a history of
music that's much closer to their daily life than the average
European music.

“People used to say, “All blacks have rhythm’ and | thought
they were chauvinistic. But when | taught music history ai
college, | found that rhythm does come from Africa . . . that it
seeped into European music from the Afro-Asian countries.

“So now when they say it, | don't feel it's uncalled for | just
say, ‘you're right.’

“Up until five years ago, | fzlt guilty about playing in a
symphony orchestra. | believed no black had ever done anything
musically outside jazz . . that there was no black Beethoven, no
black Brahms, no black Wagner. Now | know Africa has a great
history of music, but that it's not written down.”

She tells black youngsters who reject “white music =ith no
soul” that the symphonic repertoire is not entirely European,
that Batok and Siavinsky took ideas from Africa and the French
Impressionists made direct steals from Asia. “Then they listen,”
she said.

Behind her row of kettledrums, striking the leather - topped
iympani with sticks whose felt heads she wraps herself, Miss
Jones tries to put “soul” into her own music and thinks she
succeeds.

“I'm doing what | want to do,” said the Harlem-born
musician who expects to be beating the drums in San Francisco
for the symphony and opera for some time i< come.

(Reprinted from United Press
International (ifFf] San Francisco

Professional Drum Shop, Inc.
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AND WHAT DID YOU DO LAST SUMMER?

PERCUSSION CAMP
by Hugh W. Sachhing

The Illinois Summer Youth Music Percussion Camp had its
fourth successful year this summer on the University of Illinois
campus. The camp ran for two weeks beginning June 17th.
During the two week period percussion was discussed, per-
formed, practiced and witnessed from & (1 am. until 4:00 p.m.

The basic philosophy behind the camp is strictly educa-
tionally oriented. We hope to provide the opportunity for the
student to learn about percussion through lectures, clinics and
performances. The student is exposed to the various techniques
and as soon as possible is given a chance to perform these
techniques in various ensembl es.

The first week of camp is spent primarily in sight reading as
many ensembles as possible. This is to acquaint the students
with the literature available for percussion. The second week is
spent on ensembles for the fina concert.

In selecting students for the various ensembles we encourage
students to play instruments they have never played before. For
example, a good mallet player is given a snare drum, tom tom
and suspended cymbal part even though he has never played
these instruments before. We fedl that total percussion is a must
and we encourage it in al ways in the camp.

Because of the common weakness of percussionists in mallet,
we begin each morning with keyboard. By the end of camp a
student who never played keyboard and could not read was able
to play al major scales; magor, minor, diminished and aug-
mented triads; and he was able to read simple music. We feel
this is our most successful achievement of the camp.

On Friday morning of the first week, Frank Arsenault
through the courtesy of the Ludwig Drum Company, came to
the camp and gave a clinic. The second Tuesday was used to
take a trip to Chicago and visit the Ludwig Drum Company, the
Slingerland Drum Company, Frank’s Drum Shop and Drums
Unlimited. It was the first time for al of the students to witness
the actual manufacturing of the instruments they perform upon.
The trip was the highlight of the camp for the students.

The assisting faculty this year was Fred Fairchild, percussion
instructor. University of lllinois and Art Schildback, percus-
sionist with the Indianapolis Symphony. In this way the student
is exposed to many different aspects and opinions of the
percussion field.

The camp is open for enrollment to all percussionists that
have not graduated from high school. For further information
write Mr. Dale Kimptnn, Director; Illinois Summer Y outh
Music, South Mathews, Urbana, Illinois 6 1801.

1973 lllinois Summer Youth Music Percussion Camp - Hugh

Soebbing, Headmaster
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Colorado Philharmonic Percussion Section (left to right
Laurence Kaptain, James Atwood, Terry Smith)

The Colorado Philharmonic is a national repertoire orchestra
based in Evergreen, Colorado. In an eight week summer season,
the orchestra performs 32 concerts and 28 different programs.
Members of the 1973 percussion section were: James Atwood,
timpani, a former student of Cloyd Duff, has been on the
faculties of The University of South Dakota and of Louisiana
State University. Terry Smith, principal percussion, a student of
John Galm and a senior at the University of Colorado in
Boulder, who played the Basta marimba concerto with the
orchestra on July 20, 1973. Laurence Kaptain, percussion, a
student of Erwin Mueller and a senior a Ball State University,
Muncie, Indiana, has played with the Rockford, Illinois
Symphony, and is presently with the Fort Wayne Philharmonic.

International Music Camp Percussion Section - Owen Clark and
Donald Baker Percussion Instructors.
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Marimba Camp - Ohio Music Camp, James L. Moore, Director.

The Second Annual MARIMBA CAMP was held in July, at
the Ohio Music Camp, Put-In-Bay, Ohio. Students attending the
camp were from Ohio, Indiana, Illinois, Pennsylvania, North
Dakota, Louisiana, and California. The Marimba staff included
Dr. James L. Moore of the Ohio State University, Linda
Pimentel of San Jose, California, and Jerilyn Leonard and
Warren Hyer, percussion mgjors at the Ohio State University.

Sessions included marimba-ensemble performance, duet play-
ing, lessons on technique and solo literature, and leciure-
demonstrations on such topics as three and four mallet playing,
vibe techniques, chord reading, and acoustics of bar tuning. The
week was climaxed with a public concert by the largest marimba
ensemble in the Midwest and a solo and duet recital.

In view of the enthusiastic response from the students, a
Third Annual Marimba Camp will be planned for the summer of
1974. Details may be obtained by contacting Dr. James L.
Moore, School of Music, Ohio State University, Columbus, Ohio
43210.

Sewanee Summer Music Center Percussion Ensemble - Rick
Mattingly, Director.

The Sewanne Summer Music Center had an active percussion
program this past summer. A lo-member ensemble was formed
which performed at many of the student recital programs. The
Ensemble was coached by Louisville Orchestra Percussionist
Rick Mattingly, who was percussion instructor at the S-week
camp. The students also received orchestral experience under
the batons of Thomas Briccetti, Anshel Brusilow, Kenneth
Moore, James Livingston, John Ferrtta, and William
McHeiland,

A DPRUMSET S0L0 BY SHELLY ELIAS
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Vew Publications

BAR PERCUSSION SOLOS

Concerto for Marimba and Nine Strings - Earl Hatch, Earl Hatch
Publications %140 Vincland Ave., North Hollywood, alif.
91601

The string ensemble calls for, Two first violinss-Two second
violins--Two violas-Two celli-and one Bass violin, or any
multiple of the same up to full Symphonic string orchestra.

A piano reduction is also available. The marimba part
requires use of 2, 3, and 4 mallet technique-moderately
difficult to difficult performance level. Work is in three
contrasting movements. A welcome addition to the repertoire of
origina serious marimba music.

MULTIPLE PERCUSSION SOLOS

Multi-Pitch Rhythm Studies for Drums - Ron Delp - Berklee
Press Publications $4.00

44 etudes for from 2 to & instruments. The choice is left to
the player. The studies progressive are from easy to difficult.
This is an excellent new source of reading material that may be
applied to drum set, concert toms, temple blocks, roto toms,
timpani, or any combination of instruments. Helpful directions
for performance are given at the beginning of the book.

PERCUSSION ENSEMBLES

Motion Pictures - Siegfried Fink - Musikverlag Wilhelm Zimguee-
mann, Frankfort Am Main (U.S. agent, C. F. Peters Corp.)

This work is performable as a percussion solo with pre-
recorded tape, or as a solo with ensemble and prerecorded tape.
Traditional metric, and ameiric notations are employed.

Suite for 3 Drum Sets - Shelly Eliaz - Educational Ideas, 49 12 N.
Kruger, Chicago, Ill. 60630 Score and parts %3.51

This ensemble is intended to fill the need for solo and
ensemble literature for drum set. This well written work
requires that the players use mallets, sticks and brushes on the
drum sets during the three movements marked Prelude, Minuet
and Finale.

Announcement - Ron Delp - Kendor Music - score and parts
$2.00

A percussion quartet using snhare drum, field drum, two
tom-toms, cymbals (pair and suspended), and three timpani.
Marked Grade 3, with 2:05 performance time. A brief, but
effective traditional percussion quartet of moderate difficulty.

Snare Drum Quartet - Tony DiMicela - Innovative Products,
Box 5201, Trenton, N.Y. 08638 - score and parts $4.00

Scored for four snare drums using sections of /4 and /4
meter. Would be useful for developing reading and rhythmic
independence on each part.

SNARE DRUM METHOD BOOKS

Practical Snare Drum Method - F. Michael Combs - Advance
Publications, 501 Kendall Rd., Knoxville, Tznm,, 37919 93 pp.
n.p.

An excellent basic method book for snare drum that
emphasizes, through progressive exercises and etudes, the
importance of reading skills. Basic rudiments - single stroke,
flam, and roll (both open and closed style) are explained and
developed. The greater amount of well written etude material
than found in older tests make this new book a fine addition to
the snare drum teaching literature.

Kent Drum Method - Brian C. and Gerald C. Kent - Gerald ¢,
Kent To., PO Box 1865, Escondido, alif. 92025 &3 ne
$3.50 o

A very well conceived and thoroughly presented new snape
drum method book for the beginning student. The text
drawings and music are clearly presented with adeguaie infos
mation Concerning the “why” we do this and the “hgw™ things
are done in bands and other musical organizations. This cayld
very well be that “better than all the other old ones’ in method
books that everyone has been looking for. It would be well
worth while for the band director or private teacher to look 4t
this new offering.

CHAMBER MUSIC
(Percussion with Other Insirumenis)

Moche Oscura fur orgel und percussion - Josep soler - Musik-
verlag Wilhelm Zimmermann, Frankfort Am Main (US agent,
C.F. Peters Corp.)

A duet for one percussion player (using a multiple percussion
setup) and organ. Performance time indicated as 7 minutes.
Traditional notation with much changing meter. Percussion
instruments required include marimba, vibes, and “gongspiel.”

Imienin A Dos fur Gitarre und Schlaginstrnmente - Xavier
Benguerel - Musikverlag Wilhelm Zimmermann, Frankfort Am
Main (U.S. agent, C. F. Peters Corp.)

A duet for multiple percussionist and guitar. Essentialy in
ametric notation with improvistory section included.

Serie fur Gitarre und Schlagwerk - Gunter Braun - Musikverlag
Wilhelm Zimmermann, Frankfort Am Main (U.S. agent, C. F.
Peters Corp.)

Duet for guitar and multiple percussionist. Three movements,
traditional notation.

Dialoge fur Gitarre und Percussionsklange - Siegfried Fink -
Musikverlag Wilhelm Zimmermann, Frankfort Am Main (U.S.
agent, C. F. Peters Corp.)

Instructions given in German explain numerous performance
modes for this work. Ametric and graphic notation used
throughout.

Pergiton IV fur Gitarre und Schlagwerk - Klaus Hashagen -
Musikverlag Wilhelm Zimmermann, Frankfort Am Main (U.S.
agent, C. F. Peters Corp.)

Written for guitar and solo percussion this work is entirely in
ametric and graphic notation. Performance realizations are
explained in German only.

Miriada fur Gitarre und Schlagzeug - Tomas Marco - Musikverlag
Wilhelm Zimmermann, Frankfort Am Main (U.S. agent, C. F.

Peters Corp.)
For guitar and percussionist, all notation is amefric. Per-
formance time indicated is 9 minutes.

RECORDINGS

Drum-Set Artistry - Roy Burns and Saul Feldstein - Alfred
Music Co., N.Y. Book $2.00, Record $4.95

Given an insight into the drummer’s role in a big band.
Contains 11 Jazz-Rock drum parts and an analysis by Rov
Burns as to how he performed them as guest artist on this
recording with a college jazz-rock ensemble. This book and
record used together should give the aspiring set drummer a
good understanding of how to interpret a drum chart. Included
with the arrangements are selected rock and jazz patterns and
fills used by Roy Burns on these arrangements.

]

Reviews of additional new percussion material may be found in
the issues of the P.A.S. Percussionist: (Snare Drum, Drum Set,
and Timpani Solos; Large Percussion Ensemhles-quintels and
up; Bar Percussion, drum set, and Music Education Class
Methods.)



BAND AND ORCHESTRA MUSIC REVIEW

This column contains reviews of band and orchestra
compositions. Material at all levels from elementary to college
and professional will be found. The clinician for this column is
Professor WALLACE &4 RA&ETT, percussion instructor at Af:fi
ik University. Publishers and individuals interested in sub-
mitting material are encouraged to write direct to: Wallace
Bernert, School of Music, Millikin University, Decatur, Illinois
62522.

ROCKY POINT HOLIDAY
by Ron Nelson
Pub. Boosey & Hawkes

Rocky Point is dedicated to the University of Minnesota
Band. This is another outstanding number. It begins Vivace
(176-184). Good use of two clarinets playing staccato with vibes
then flutes and oboe sustaining chords going into a melodic line.
One change of tempo, several from 2/4 to 3’4 but lots of
opportunity to use dynamics. There are places where there will
be technical problems especialy in the woodwinds. When
reading the full score you will find that all percussion is written
between the woodwinds and brass. This should not pose a
problem.

Percussion instruments. Triangle, Cymbals (prli, Snare Drum,
Bass Drum, Bells, Xylophone, Marimba, Vibes, Timpani (4}

NORTHERN SUITE
by Ron Caviani
Pub. by Kendor Music

As in notes to director ‘Northern Suite has been written in a
quasi-atonal manner. It is not so difficult as to present
insurmountable problems of articulation, but it is not so easy as
to be a total bore'. This composition is different than the usual
high school number. There are three movements. #1 ‘Rhythmic’
introducing some nice dynamic effects. It is necessary to have 2
alto saxes and a tenor as a balanced section. #? ‘Chorale’ that
shifts from /4 to /4 and back. Finally “Triplum® that is
straight ahead rhythmically at 120. The use of accents makes
the last movement.

Percussion instruments: Snare Drum, Tenor Drum, Cymbals

( pr), Bass Drum, Timpani i !}, Xylophone. .
High School 6 minutes
BELLEROPHONE OVERTURE
by Paul W. Whear

Pub. Ludwig Music Pub. Co.

An overture that moves, not a great clutter of notes but the
way they are used brings excitement. It begins with a call by the
cornets rhythmically complimented by lower brass and per-
cussion. Then the theme is set by cornets and the overture is a
set of continuous variations. Technically the number is not
difficult. From cover page ‘The chalenge of this overture lies
with the director who must shape its ensemble with strict
attention to phrasing, dynamics, intonation and thematic
continuity.

Percussion instruments. Timpani (2) Bells, Chimes, Snare
Drum, Cymbals (pr) Bass Drum.
High School or above :30 minutes
STONEHENGESY MPHONY

by Paul W. Whear
Pub. Ludwig Music Pub. Co.

Dedicated to Purdue University Symphony Band. An out-
standing composition. The following is taken from the Program
Notes ‘Although exact “musical pictures’ are not intended,
there is an attempt to create the mood of the dramal. The
movements are named Solstice, Evocation, and Sacrifice. The

entire work closes with a dirge. Solstice begins slowly depicting
the Winter sunrise. Evocation is much more dramatic, beginning
with timpani and tom toms. These are joined by French Horns
and lower brass. All sections need to be full to get the most out
of the Symphony.

Percussion instruments: Timpani (6) two players in last
movement, Bells, Vibraphone, Marimba, Bell Tree, Wind
Machine, Finger Cymbals, Bass Drum, Gong, Timbales, Tom
Toms, Tambourine, Triangle, Sizzle Cymbal.

Dr. Whear is certainly to be commended for his instructions
to the percussionists in this composition. He has written in the
choice of sticks to be used leaving much less to chance.
Percussion part #1 has a special note concerning options and
suggestions for performance of the required seven percussion
parts (three are Mallet parts)
University level | 7200 minutes

OF THISTIME
by Paul W. Whear
Pub. Ludwig Music Publishing Co.

An exciting number to play, to conduct or to listen. It is
written so that all parts are important and challenging to every
player. The range for instruments is never extreme. The
percussion instruments are not merely used to duplicate
rhythms used by other instruments but their parts are essential
to the number as a whole.

Percussion instruments: Bells, Xylophone, Snare brum,
Cymbals (pr) Bass Drum, Suspended Cymbal, Parade Drum,
Gong, Tom Tom, Chimes, Bongos, Vibes, Timpani (4).

A few directions given on percussion parts,
For good High School or above 9: 30 minutes
SONGSOFNYASALAND

Albert Oliver Davis
Pub. Ludwig Music Pub. Co.

A Suite of three numbers based on African folk songs: The
first is ‘Lament’ beginning with the percussion, the second
movement, ‘The Boat Song and the third ‘The Hunt'. The
second movement uses Temple Blocks very effectively. This is
not an extremely difficult number. As a section the percussion
may have the biggest challenge. No mallet instruments are
required. Very few instructions on percussion parts.

Percussion instruments: Suspended Cymbal, Timbales, Tom
Toms i}, Triangle, Tambourine, Temple Blocks, Snare Drum,
Bass Drum, Timpani (2). Change required from C to A and from
F to D in third movement.

High School 7 :00 minutes

'TEE.

The Percussive Arts Society and Prof. Sherman Hong,
percussion teacher at the University of Southern Mississippi are
pleased to report that the PAS PERCUSSION RESEARCH
LIBRARY will be housed at that school. The collection will be
under the auspices of P.A.S. with the full cooperation of the
University of Southern Mississippi. The University will house
and maintain the collection at no cost to the society.

All research materials in the collection will be in closed
stacks.

Xeroxing will be available atild per page.

Microfilming will be available; cost will be determined by
length of materials.

Writers who wish to have works housed in the collection
should include written permission for the University to Xirox
or microfilm their works. Duplicating will be done only upon
written requests by individuals.

Send materialsto:  Mr. Henry Simmons

Mississippi Room

University of Southern Mississippi
Library

Southern Station Box 53
Hattiesburg, MS 39401



PUBLICATIONS and PRODUCTS

For an extensive listing of percussion method books partic-
ularly those of J. Iiclecluse, solos with piano accompaniment by
numerous French composer, and ensembles with percussion
parts contact ALPHONSE LEDUC, 175, rue &Haint-Hanare,
Paris.

Publications available from BLACK RIVER FOLK CO.
include Marimba Quartets (Mozart, Haydn, Bach, and others),
Marimba Duets, Solos, and Percussion Ensembles. For descrip-
tive material and prices write to Black River Folk Co., Rt.#7,
Woodview Drive, Onalaska, Wise., 54650.

BROUDE BROS., LIMITED is the publisher of percussion
works written by composers Farberman, Guarnieri, and Krenek.
For their catalog send to: Broude Eraos , Ltd., 56 W. 45th St.,
New York ¥.%. 10036.

A Listing of Compositions by WILLIAM L. CAHN for Solo
Percussionist, and for percussion ensemble are available from
the composer. Cahn also will accept commissions to compose
specia pieces for individuals or ensembles having any concerts,
recitals, or other occasions. He will be glad to meet any
requirements such as instrumentation, duration, etc., and al
work will be on approval. Anyone interested can contact
William Cahn, c/m 107 Council Rock Ave., Rochester, N.Y.
14610 or /o the Rochester Philharmonic Orchestra.

A new drum book is available, The Compleat Rock Drummer
a culmination of more than ten years of writing by Joel
Fothmen. With over 500 pages, it is a virtual encyclopedia of
rock drumming, covering practically every aspect of the topic.
Almost 200 pages demonstrate a variety of rock breaks and fills.
There is a vast array of coordination exercises for the cymbal,
bass drum and snare, as well as the hi-hat. Rock beats are
presented in many different meters, including odd time signa-
tures, and an entire section is devoted to playing with two bass
drums. The materia has been compiled from numerous soft-
cover method books by the author. A durable hard cover, with a
reinforced library binding, makes this a book that can be used
again and again and remain in excellent condition. To order this
book see your local dealer or write to: JR PUBLICATIONS,
Joel Eathman, 3 Sheridan Square, New York, N.Y. 10014.

Among products available from LATIN PERCUSSION (LP)
are a newly improved Vibraslap, Tito Puente Timbales, and LP
Woodblocks (piccolo and regular size). For particulars see your
local dealer or write LATIN FERCUSSIGN, .0, Box 88,
Palisades Park. N.J. 07650.

A new 14-inch brush-surface snare drum head with specia
reinforcement has been introduced by REMO, INC. as part of
its Weather King “'C5" line, The new head, identified as the
RI14, is furnished with an exclusive Sound Center reinforce-
ment on the underside, said to provide a more controlled sound
with most overtones filtered out. The playing surface has a
durable white coating specialy formulated for use with brushes.

GOOD VIBES MALLETWORKS reports they exists to make
available to percussionists the mallets they dream for, at equal
or lower prices than other commercia mallets. They have had
an overwhelming response to the mallets from students,
teachers, and such players as Karl Bereer, Gary Burton, Dave
Friedman, Phil Eraus, and Emil Richards. Two new models to
their vibe mallet line include: model 309: mushroom head-90
durometer rubber core, wound with cotton yarn (white/black)
Karl Burger model, available in any of our lengths, Karl prefers
them 33 cm. Model 490: torroid head-90 durometer rubber
core, wound with nylon yarn (green) for a powerful, piercing

sound especially on wide bar instruments. For a brochure of
their complete line write direct to Good Vibes Malletworks,
4599 Waverly Ave., P.O. Box 232, Garrett Park, Maryland
20766.

TELE LESBINES timpanist with the Milwaukee Symphony,
uses and has available Australian made calfskin. Only the highest
quality heads are selected and are checked personaly before
shipping. Also available are cafskin bass drum and snare drum
heads. Tips on installation on care are aso given. For particulars
contact: Tele Leshines, 848 East Lake Forest Ave., Whitefish
Bay, Wisc, 53217.

One of ROGERS DRUMS' latest innovations to aid the
marching drummer is a selection of new marching mallets. A
major feature of the mallets is the double-ended nylon balls
which can be used for cymbals, cowbells, wood blocks or as a
secure-feeling grip support. The new construction is said to
guarantee these heads to stay on for the life of the shaft, even
under abnormally heavy playing conditions. The durable beaters
are designed for longer and faster work and are adaptable for
the new melodic percussion, Lamb’s wool socks are available to
cover the mallets to achieve a “soft” sound or to cover worn
heads.

Is Your Library Complete?

Have you missed any of the

P.A.S.
Publications

SOLO AND ENSEMBLE LITERATURE FOR PERCUSSION -
$1.50 — 2nd edition {14721, 66 page booklet, This is the most
complete listing of percussion music available today and should
be of great value to all percussionists, libraries, and music
dealers.

SUPPLEMENT TO ABOVE —&.15— The latest annual
supplement includes recent music published in the fast growing
field of percussion.

PERCUSSION RESEARCH BULLETIN — $1.00 — 1st edition
(1972). A compilation of bibliographic information on: (1)
acoustical studies, (2) mallet keyboard studies, (3) snare drum
studies, (4) timpani studies, (5) special area studies, (6) genera
percussion studies, (7) article compilations, and (8) books. This
represents a comprehensive single source of information for the
percussion research scholar.

STANDARDIZATION OF PERCUSSION NOTATION — $1 .00
— A most valuable, concise reference for the composer,
arranger, conductor, teacher, and student. The basic principles
of correct percussion notation with musical examples are given.

When ordering the above publications, make check payable to
and write directly to:

Percussive Arts Society

130 Carol Drive

Terre Haute, Indiana 47805



Programa

ANDERSON COMMUNITY SCHOOLS

Anderson All-City Percussion Ensemble - A
Clinic in rudimental percussion - J. W.
weflabai, Director

Techniques of the modern drum line, and
demonstration of marching cadences, past
and present.

Introduction of the “drum line solo” - Quick '&
Easy, Hinesiheiica, Baltimore Bash, Harrw-
Barry, John Street Getaway, Huga for
Michael

The rudimental Percussion ensemble: Waltz &
Allegro, Halftime Happening, Ode to an
Aardvark

Questions, answers and comment.

Final Selection: “Committee Meeting” Com-
posed and conducted by Mike Mechem.

STATE COLLEGE OF ARKANSAS

Gail Rushing, percussionist
4-15-73

March for Timpani and Brass = Brent Heisinger

Marimba Suite - Paul J. Sifler

Diversions for Flute and Marimba - Peter
Tanner

Duo - Boris Plllii

Enths - Gary Burton

Luikida Americanus - William Schmidt

Tommy Poe, Percussionist
4-29-73

Bunker Hill- Haskell W. Harr

Gesture for Solo Percussionist - F. Michael
Combs

Pas de Iieux - Armsind Russell

Sonata for Timpani - John Beck

Luidics Ametioaivas - William Schmidt

AUBURN UNIVERSITY

Tony MeCulekesn, percussion and Chal RHags
dale, percussion
5873

Violin Concerto No. 1 in A minor -.J.5. Bach

Variations for Multiple Percussion and Flute -
George Frock

March for Timpani and Brass - Brent Heisinger

Sonata for Oboe (Performed on marimba) -
Paul Hindemith

Sonata No. 1 for Percussion Soloist - James L.
Moore

March and Polonaise for Six Timpani - Julius
Taush

Toccata for Marimba and Percussion Ensemble -
Robert Kelly

Percussion Ensemble = Jabimie Yinaen, Director
5-26-73

Three Brothers - Michael Colgrass
Theme and Variations - William Kraft
Mysterious Horse before the Gate - Alan Hawlia

nESs

Three Asiatic Dances - George Frock

Suite for Percussion Quintet - George Frock

Toccata for Marimba and Percussion Ensemble -
Robert Kelly

BALL STATE UNIVERSITY

Laurence D. Kagptaln, percussion
10-21-T2

French Suite - Wm. Kraft

Concertino for Marimba - Paul Crestae
Concertino for Tympani = Michael Cialgriss
Diversions for flute and marimba - Peter Tanner
Three Pieces for Marimba - Claire 0. Musser

Ensemble for New Music
12-4-72

Trio 1963 - flute, contra bass, percussion - P.
OEVervils

Jopant - harp, contra bass, percussion - M.
Kagel

Zyklus - K. Stockhausen

Ball State Symphony Orchestra - Under-
graduate Concerto Night
-25-T3

Fantasy on Japanese Woodprints - Laurence D.
Kaptain, marimba soloist - A. Hovhaness

Carol Reed, percussionist
5-5-73

Recuerdos De Las Haleares - Henri Tomasi

Zyklus - Karlheinz Stockhausen

Concerto for Marimba and Vibraphone - Darius
Milhaud

Percussion Ensemble - Erwin ¢, Mueller -
Richard D. Paul, Directors
5-13-73

Toccata - Carlos Chavez

Woodwork - Johann &, Bach

Canticle No. 3 - Lou Harrison

Dance of the Comedians - Friedrich Smetana -
arr. C. 1. Musser

Concerto in A Major for Piano Adagio -
Wolfgang A. ®azart = arr. Ron Fink

Fugue in G. Minor - Johann &, Bach

A La Samba - Mitchell Peters

Mid-America Music Camp Il - Student Recital
7-27-73

Fling it Threefold - R. W. Buggert
Oriental Mambo - Thomas L. Davis
Pentatonic Clock - Willis Charkovsky
54 Heads- Jake Jetgeix
Junior High Percussion Ensemble
Teamwork - Mitch Markovitch
Greensleeves - arr. Gordon Peters
A Taste of Brahms - arr. Thomas L. Davis
Alegre Muchacho - Alan Abel
Stompin’ Thru the Rye - Thomas L. Davis
A La Samba - Mitchell Peters
El Races De La Camplewr - Thomas L. Davis
Senior High Percussion Ensemble

BAYLOR UNIVERSITY

Symphonic Wind Ensemble - Gene Clartles
Smith, Conductor - Music Educators National
Conference 3-22-73

Concerto for Percussion and Wind Ensemble -
Karel Husa

BERKLEE COLLEGE OF MUSIC

David Vose. percussion
2-26-73

Sanre Dance = Aramrn Khachaturian - Goldenberg

Pas de Dieuix - Arrnasd Russell

Sunset Bell - Gary Burton

Fortune Smiles - Keith Jarrett

Blue In Green - Bill Evans

Solo Impressions for Three Tympani = ¥i¢ Firth

Sonata No. 1 -James L. Moore

Theme from “The Summer of ‘42" - Michel
Lgranl - Burton

People We Know - David Vose - Burke

Roy Smith, Percussion
G=1-73

Scherzo for Two Percussionists - Ron Delp

Fission - Morris Lang

Morris Dance - William Kraft

Toccata for Marimba - I. &, Bach - Moore

Two Pieces for Four Tirmpany - Elliot Carter

Etude in Ab = Qienimar Musser

Duet for Snare and Tiimpany - Ron Delp

Pas de Di#iix - Armand Russell

My Funny Valentine - Rogers and Hart -
Magnano

Sabre Dance - Aram Khachaturian - Delp

A Concert of 20th Century Percussion Music -
Eaﬁ;ﬂ% Recital = Ron Iilp

Concerto for Percussion - Darius Milhaud

Duo for Xylophone and Double Bass - William
Sydeman

Computer Music for Percussion and Tape -
Lajatein Hilkes

Blouvements - Geerges Delerue )

Amares = For prepared Piano and Percussion -
John Cage

Adventure in Rhythm - Fred Budg

For Three Percussionists - Ronald ¥ eexer

Dreams - Ron Delp

Annual Commencement Concert - Percussion
Plus - Ron [i=lp, conductor
b:18:73

Los Dioats Aztecas - Gardner Read
Fresh Air - Julius Wecliter; Arranged by Ron
Dhelp

Jazz/Rock Percussion Ensemble - Ron Lielp,
Conductor
71873

Route 2 - Ron Delp

Breeze - Ron Delp

If - “Bread” - Steve Cavaniagh

Marping...Glorv? - Ron Delp

What Are You Doing the Rest of Your Life? -
Michel LelGrand - Ron Delp

BLACKEARTH PERCUSSION GROUP

Upper Partials Chamber Music Coffee House,
Pittsburgh, Pa.
317-73

To Then = Out - Christopher Eruizix

Quartet - Variations - Edward Miller

Les Mautais de Penuege - Frederick Rxewski
Infraudibles - Herbert Brui

21 Movements - Michael Kowalski

Apple Blossom - Peter Garland

Paths - Ronald Pellegrino

Amores - Jakn Cage

At Slippery Rock State College
F2T 3

Warkcionés - Jorge Rotter

Sonata for Two Pianos & Percussion - Bela
Bartok

Amnares - John Cage

Quartet-Variations - Edward Miller

Four Feathers - Barney Childs

At the Indiana University of Pennsylvania
3-21-73

Variaciones - Jorge Rotter

Les Mouton de Faivarge - Frederic Rrewski
Four Feathers - Barney Childs

Lmiakes - John Cage

Quartet Variations - Edward Miller

Take That-William albsight

At East Carolina University
i-8-73

Variaciones - Jorge Rotter .

Les Muoutona de Fanurge - Frederic Reewakl
Four Feathers - Barney Childs

Lmiores - John Cage

Quartet Variations - Edward Miner

Take That - William Al E ,|-_|||

BOSTON UNIVERSITY

Percussion Ensemble - Thomas Gauger, Conduc-
tor
41375

Introduction and Allegro - Jack McKenzie

Today - Scott Gasline

Trois Fsaums= = Arthur Honegger - Schwartz

Dance of the crooked People from “Lightbulbs
by the Sea” - Dean Groves

Gainsborough - Thomas Gauger

Toccata for Percussion - Carlos Chavez

Adagio for Strings = Samuel Barber = Haldenat

Queen Milx, Scherzo from Romeo and Juliette -
Hector Berlioz - Gauger

African Welcome Piece - Michael Udow

Deborah Schwartz, percussionist

4-2-73

Chaconise, from Partita No. 2 in d minor - J. 5.
Bach

Duettino Concertante for Flute and Percussion
- Inzalf Dahl

Zeildebner for Viola and Percussion - Gary
Washburn

Duo for Trumpet and Percussion - William
SydeEii

Sona"ta for Two Pianos and Percussion - Bela
Bartok

CALIFORNIA STATE UNIVERSITY, LOS
ANGELES

Percussion Ensemble - Mitchell Peters, Director
5-31-73



Sabkswe Dance - Khuichatuiiam- Peters
Piece for Percussion - Mitchell Peters
Mlugley Beibaia - Harold Schilfmarn
Uhirs - Frudoiar

Scherzo and Capidleniza = Charles Tialanoey
October Mountain - Alan Moy haness
Three Play - Karen Exvi

Scherzo - Saul Goodman

Percussion Music - Michael Cigrass
Fanfare for Percussion = flym Helss
A La Samba - Mitchell Frliri

CALIFORNIA STATE UNIVERSITY, SAN

JOSE

Percussion Ensemble = Anthony Cirone, Direc-

tor

4-30-73

Chronometers = Dwight Cannon

and Then, the Winds . . . for conductor, p#cue-
gizm and harpsichord - Higo Hamds

Five Items for Soprano and Percussion - Poems
by Lou Harrison - Anthony J. Cirone

Star Salon Strikers and Sliders Last Orbit -
Allen Strange

Concerto for Organ with Percussion = Lou
Hakriaos

CAPITAL UNIVERSITY

Contemporary Music Festival = Percussion En-
semble -John Tatgenhorst, Director
5-7-73

African Welcome Piece - Michael 17dow = John
Tatgenhorst, director

Divertimenia - Paul Marshall

Me: Percussion = Fred Hirlls

I'd Like to Teach the World to Sing -arr. Kevin
Willmsering

New Sounds 73 -urr. Tatgenhorst

Where is the Love = Light Sings

CARNEGIE-MELLON UNIVERSITY

Percussion Ensemble - Stanley Leonard, Direc-
tor
3-1573

Fuwar Choreographic Etudes - filwna
Bourre - Huch-Olinatsad

Woodwork = Jan Bach

Levitation - Byron BeCullok

CATHOLIC UNIVERSITY OF AMERICA

Music for Percussion Instruments -Garmid
Whalev, Conductor
3-1-T

Comedian’s Gallop - Dnimtile Kataleveky - arr.
Whaley

The Swords of Ffi=da-1.ing=- Gordon Peters

Sextet for Percussion (in three minverminmniel Zite
CaTD

Streams = Warren Benson

Cannon for Percussion - Saul Goodman

CLEVELAND INSTITUTE OF MUSIC

Chamber Ensemble Concert = Percussion En-
semble - Richard Weiner, Lilgesior
B-8-T3

lonization - Vuress
COLORADO PHILHARMONIC

Terry Smith, Soloist - Walter Charles = Music
Director-Conductor
7-20-73

Concerto for Marimba - Basia

COLUMBUS OHIO SYMPHONY ORCHES-
TRA

Columbus Symphony Chamber Orchestra -
Feait Whallam, Music Director =YW ide i Hisnnka,
Xylophonist

4-1-73

Concerto Rondo for Xylophone and Orchestra -
Mozart -*allio
Nippon Rhapsody - Kishi - Hizsiha

COMBS COLLEGE

Percussion Ensemble - Angelo Januzelli, Diiren
fior
5-14-73

Jerry = Co — Lguerach
Witness for Mw Lord = Tohias
Qe Piiss = Janieelli

Slavic Dians: - Pavsin

Song for Trombone and Percussion =&ieK ke
Nails - Hegao

Dubious Debate = Schinstine
Insertion = Januzelli

Sounds of the City - Prentice
Blorls Thanps - Kraft

Omega = Franklin

Four for Four = Cirone

CONCORDIA COLLEGE

Percussion Ensemble - Owen Clark, Direeinor
415:78

Three Brothers = Michael i akgraus
African Sketches -, Kent Willlans
Hisagales Bird = Elliot Fine

Swords of E«=da Ling - Gordon Peters
Gioimvldie - Jobnmalhos Bendsiek
Hilfite = Gwne Clark

African Welcome Piece = Michael Ui

DENISON UNIVERSITY

Percussion Ensemble - James L. Moore, Direc-
tor
5-2-73

Chorale = Jeanne

| Hear a Voice a Frawvin'= Bright-Kit&y

La Comparsits - Hodrgee-d sagne

Miami Beach Hlitinika - Field-Jeanne

African Sketches in three movements = Williams
Sulisgee Mipeluacha - Abel

UNIVERSITY OF DENVER

Percussion Esstiihle - Edward P. Small, Diipes:
disr
G-1-T3

Percussion Trajectories = Thomas Brown
Japanese Impressions = Anthony Cirone
Three Brothers - Michael % adlgs prak
Fragments = Harold Furtierinan

J. C. Fegeriv = Proud Mavy

Statements (Two Pianos) = Stephen Hrrivak

DeP AL UNIVERSITY

Percussion Ensemble -Hoi Tilles, Diresalr
5-1-73

Fugue No. Il «J. 5. HaclElsfioas

Conversation for Guitar and Percussion i'e
Jose - Tom Wilson

Rhythms -Jeff Saedler

Kathy's Tune = George Weaniel

Introduction and Rondo for Flute and Percus-
sion - Leon Stein

Sonata for Percussion - Michael Biltes

Big Jinici= Bob Tillis

DEPAUW UNIVERSITY

Percussion Ensemble - Thomas Akins, Con-
ductor
11-13-72

Introduction and allegro -Jack McKenzie

Mlallets in Wonderland - Robert Fitt

Percussion Music - Michael Colgrass

Bdammnle' Thru the Bye - are. Tom Diaiia

Canticle No. 3 = Lou Harrison

For AU We Know - Wilson, James. Kaurliit,
Flovhar, Akins

Percussion Ensemble
2-31-74

Jazz Warlksils -John Beck

Theme from “Love Story” -Leifare. by Mark
LELTIFT

Music for Bass Drum = Barney Childs

The Advancing Gong = Stanley Leonard

474 For Four - Anthony Cisdmne

Fapoors - Kisgsley farr. Aklra

EAST CAROLINA UNIVERSITY

Marion Carl Sleviers - Percussion
2-12-73

Sonata for Marimba and Piano - Peter Tanner
Sonata for Three Kettledrums = Daniel Jones
Suite for Marimba - Alfred Fissimger
L'Hisiaire da Soldat - Stravinsky

Danny Muffiam Timlall, Percussion
5-6-73

Variations for Solo Kettledrums - Jan Williams
Suite for Blanimbia - Alfred Fissbniges

Exklus Nr. 9 - Karlheinz Blockhausen

Frieze - Ted Fran#iar

Kenneth Clifford &aoule, Percussion

5-14-73
Sonata for three unaccompanied i¥rmpan «
Fhillip Ranwiv

Rondo for marimba = Christian Geaiitger
French Suite - William Krull
‘Round Town - Gene Firla

EASTMAN SCHOOL OF MUSIC

Paul DsLer, percussion
1-19-73

Sonata for marimba and piano = Peter Tanner
Eight Pieces for four Timpani - Elliott Carter
Duo for percussion and piano - Boris Fillim
Lovers - Ned Husrees

Passstaglin per timpani e organs - Hink Radings

Edward Moore, percussion
3-2-73

Ten Pieces for flute and percussion = William L.
Cahis

March for four twmp=il- Ellisll Carter

Fantasy on Japanese Wisunlprinis - Alan Hiwlia

01
Solo Flsgki- Edward Moore
Diversions for flute and marimba = Peter Tanner
Suite for jarz trio - arranged by Fetius

Percussion Ensemble -John Beck. Casiilusiio
4-13-73

Music for Percussion Ensemble and Conductor =
Greg A. Erelnke

Suite = Lou Harrison

Agitated = Robert Sutton

Fasuacaglie - Raymond Helhle

The Advancing Gong = Stanley Leonard

lomisation 1933 - Edgand Varese

African Welcome Piece = Michael 1iliw

Dean WiLL#ik, percussion
41873

Ryihimic - Eudgene Borra

Elegy for marimba - Gordon Stout

Sonata for tyespait -John Beck

AudwentimeEs fow one - Robert Stern

Recital Suite for marimba with piano - Walter
Watson

Perturbations for percussion - Keith Conrad

Malcolm Hemeliear, percussion = John ferry, dr.,
percussion
E1-73

Sonata = Daniel Jones

Fugue in g =ilidr, 5, 1001 - Johann Sebastian
Bach

Etude in B Major, Opus 6, No. 9 ={liif Oman
L TEETS

Conversations for timpani = John &Sex¥, Jr.

Raolling in Rhythm = Charles Wik it

EVANSTON ILLINOIS TOWNSHIP HIGH
SCHOOL

Percussion Ensemble = Dan &palding, Director
3-29-73

Pesmbatanie Clock = Willis Churkishv

Swing Bolero - Willlian: J. Schinstine

JigE Walir - Saul Fildstein

Homischoshl - Traditional Buddisi- arranged by
deyry Hartwig

Toccata for Alto Saxophone and Percussion
Ensemble - Alan Stout

African Welcome Piece = Michael Tl

Muages (from Nocturnes) = Claude Debussy-
Mioeseh

Percussion Guexilitiel - Arr. J. D. Momtlh and
Jim Rewrey

25 or 6 to 4 = Robert LamsEpalding

GLASSBORO STATE COLLEGE

Musical Arts Workshop - Percussion Ensemble,
James Fe#diercaalk, Conductor
8-24-73



Brauvra = Phil Fland

Little Suite = Kenneth Eraiuis
FPhoenetils = Ron Delp

Prelude and Allegro = Ed ¥ulx

Toccata for Percussion - Caklis Chavez

Jdim Perersal, soloist
E-2E-T3

Variations for Concert Band & Percussion -
Sahasky

HOXIE KANSAS HIGH SCHOOL

Percussion Ensemble = Charles E. Fuschmsamn,
Director
32073

Statement for Percussion = Matthew Hopkins

Tango Di'Chlemtal - David A. Toliies

Percussion Piece = Ted Petersen

Parade for Percussion Ensemble = Morton Gould

Soliloquy for Percussion = Donald K. Gilbert

Suite of Five = Richard Jaikokoice

Lament - Harold Farberman

Crazy Horse (Timpani Solo) = ¥l Firih

Pistachio - Tom Brown

Taremiella - Harold Farhérimdbi

Dance of Black-Haired Mountain Storm - Alan
oo b i

Nlart® of the Eagles = Mitchell Peters

Sonata No. 1 (Multiple Percussion Solo) = James
Moore

FPeatatonle Clock = Willis Chuskoviky

Prelude and Allegro - Edward W. ¥le

HUBER AND BREEZE MUSIC STUDIO
Fraser, Michigan

Recital Program
12-3-72

Fancy Four = Mitch Blaskovichs

Carolyn = Haskell Hurr

Tamboudno - Saul Feldstein

Ostentation for Percussion = John Tatgenhars!
Diowpsdiee - Haskell Harr

Drum Set Solo = original

Eerie Interlude = Scott R. Meister

Java Thava Dioa - Ralph Roberts

La Cimguamialne - Gabriel Marie

Three Headed Drummer = William Zshingdine
Hey Jay! - Gerald % Hbksim

Student Recital
2-25-73

Interplay for Percussion - Guy Whiglew
My Friend Norman = John &. Pratt
Arthius Etude No. 3 = Bent Lylloff
Drum Set Solo = Terry Newman
Pastorale - Jack McKenzie

Student Recital
7-29-73

Fort Tiwanderngs - John &. Pratt

Downfall of Paris = Haskell Hart

Diownshiee - Haskell Harr

Framdenbksrg Concerto No. 2
Farberman

Scabbard and Blade = Harold F. Prentice

Solo for Three Drums - Ralph Roberts

Little Suite = Kenneth C. Krause

Drum Set Solo - Steve Mitchell

Violin Sonata ks G Minor = J. &, Bach

44 for Four = Anthony Cirone

= J. S. Bach

ILLINOIS SUMMER YOUTH MUSIC

Percussion Camp - Hugh W. Gaetbing, Head-
master, Frederick Fuirchild
6-29-73

Motif for Percussion = James Lattimer
Suite for Percussion = Dan Hietle
Prelude for Percussion = Balloy Miller
a whispering = William Dhaekw oatl
Toccata - Catlos Chavex

Aldsania = Hugh W, Sochbing

UNIVERSITY OF ILLINOIS

Percussion Ensemble = Thomas &iwe, Conductor
E11-73

Continuum (1965-66) = Kuekenisez Segoekl

a whispering (1972) = William Dhetkwoiil

Praise $1964) = Thomas Canning

Piece for 10 Dancers and 10 Percussionists
(1973) -William Brooks

Percussion Ensemble = Frederick Fairchild, Con-
ductor
8-8-73

Hirak - Richard Kyistad

October Mountain = Alan Howkaness

Percussion Blusge = Michael Calgrass

Two Night Pieces: Facispuci = Julie Hiner,
Night Music = Robert Starer

Suite = Lou Harrison

ILLINOIS STATE UNIVERSITY

Mallet Ensemble and Concert Pencidsiog En-
semble - Roger Faulmann, Conductor
3-7-73

Sextet for Percussion

Sextet for Percussion = Zita Ciaria

First Construction (In Metal) - John Cage

Comedian’s Gallop = Kutalivaly [Fetee

Lemio - GeblenchiPelers

Bwing'n Fugue = Haih'F wulitsinn

Gireemalesy i - Arr. Peters

Mlatomna, Mia Caes = Lassus/Peies

Prelude X X0 - Bach/Peters

Polka from the “Golden Age” = &Ehodiabovieh/
Peters

ILLINOIS STATE UNIVERSITY SYMPHONY
ORCHESTRA

Arthur Carea, Conductor
4-12-73

Concerto for Percussion and Small Orchestra =
Bfilhaud - Philip Henry, soloist

Percussion Ensemble = Roger Faulmiinm, Con-
ductor
B=18-7%

Momentum = William Kexfl

Symphony No. 4 Scherzo
Peters

Old but Good = Kent W ehimas

Symphony for Fen:iddamn = Gem Farchman

Aliernance - Makolo Shisohar

Daybreak - Robert Gill

Chamber Piece = Michael Calgrais

Flight of Fantasy - Jim Barnard

Grade A Rhythm = Bruce Sims

= Tachaikeusky -

Open Percussion Recital
5-29-73

Theme from ‘Concerto in Bb Minor =F.L
Techalkowshy

Mignon Gavotte = A. Thomas

Etude for Timpani - R. Hahrainer

Recitative = R. Hpeheaines

Etude 136 = C. Wileiuam

Baouree (from French Suite, No. 5) = J. &, Bach

March - E. Carter

La Cusripsrits = G.H.M. Rodriguez

Imventon (frem Two Part Inventions, No. 4) =
d. B. Baih

Polonlase - J. 5. Bach

Bairee (from French Suite, No. 5) = J. 5. Bach

lmweivtlan (from Two Part Inventions, No. 1) =
4. 5. Baeh

Etude M. 14 Pour Timalies = Jacques Dhele-
eluing

Expansion = W. Ezkinsiine

Gavotte Il (from English Suite No. 6) = J. &.
Bach

Duet (To Be Announced) = J. fi, Bach

Gavotte | (from English Suite, No. 6) = J. &
Bach

Etude for Snare Drum = W. E¢hinaiine

Prelude (from Six Small Preludes. No. 3) = J. &.
Bach

March Opus | = Richard Keshanshi

INDIANA UNIVERSITY OF PENNSYL-
VANIA

Fercusiion Ensemble = Gary J. Dilandtead, Con-
ductor
3-29-73

Higposes: Miniatures = Charles White

Mesozoic Fantasv = Robert Baiietidlisaidl

L DMiomis Axtecad (The Aztec Gods) = Gardner
Read

Suite for Percussion -William Hrall

Bauppes - Bach-Olmstead

Bolero - R sl s-hlusser

Films for Percussion = Agr. Richard Rotz

Percussion Ensemble = Gary J. filsmtead, Con-
ductor = Gary Burton, Guest Soloist = MTNA
National Convention

4-5-73

=15

The Aztec Gods = Gardner Read

Suite for Percussion = William Krafl
Chorale = Robert W psssgrr

Films for Percussion - firi. Richard Rota
Classical Drag = Les Hiiaip#r

Liturgy - Gary Burton

INDIANA ETATE UNIVERSITY

Ronald Hull. Percussion =Jim Ball&kg, Percus-
sion
4-8-73

Four Pieces for Timpani = John Beggamo

Sonata for Marimba and Piano = Peter Tanner

Rhapsody for Marimba - Ronald Hillsway

Sonata for Percussion and Piano = Akiiiaiid
Russell

Fugue in C Minor - Bach/Hull i

Alternanees Pour Instruments a Percussion et
Piano -Jacques Casterede

Coneetsing - Toshii Mawurumi

Seherzo far Four Timpani and Piano = THdier
Gl

The King of Denmark = Morton Feldman

Percussion Ensemble - Neal Flstgel, Conductor
E. =7

The Morning of the World - % illiass dMalool
Laura Eomwe (1971) = Siegfried Fink
Rosdeas for Percussion = Frank Hene eaislia
Fercusdanality - Anthony Cirone
Introduction and Samba - Warren Smith
Nite of the Bastaix - Owen Clark

Sinfomia Brevis - Jon Folifrene

Symphony for Percussion = Stanley Leonard
Jaz: Vardants -John Beck

INSTITUTE FOR QUALITY IN HUMAN LIFE

Solo Recital. Louis Wildimar, Percussionist
8-9-73

A Selection of Unaccompanied Violin Works by
Bach and Faganir:

INTERNATIONAL MUSIC CAMP

Chamber Music Recitals
1973

Three-Play - Karen Ervlia

Gehrainn - Warren Benson

Hoe-Down = Joshua Missal

Furioss and ¥alse in D Minor = Hatch

Tetatfe mirs INnstruments’ - Ramon Meyer

Japanese Impressions = Anthony Cirone

Carnival - Luks Bania/FHarmweg

Duwed Hassa Nova = Owen Clark

Toccata Without Instrument - Rasnnm Meyer

None But the Lonely Heart - Tehalkngky

Greemsleeyes = Arr. by T. Davis

Cho!:aLe for Brass & Percussion - Vance %iy-
ahp]

UNIVERSITY OF IOWA

Gene J. Fallarl, péne ussbaon
B:10-T 2

Three Designs for Three Timpani = Robert
Mueswnski

Preludes for Wikraphomn - Serge de (Radl¥ne

Sonata = Thomas FiLfield

French Suite = William Keall

Terry Applehaum, percussion
LO-3E-T2

Etude fipsas 6 No. 8 - Claly Dty Musser

Fiwe Improvisations for Vibraphone and Piano -
Hal Takeushs

Three Pieces from “Eight Pieces for four
Timpani” = Elliot Carter

Circles for Soprano, Harp. and Two Percussion
Groups = Listhana Bedo

Deborah Wilidit, percussion
12-20-TE

Concerto in A. minor = J. &, Bach

Sonata for Timpani = Daniel Jones

Londanderrr Air = Trditicnal

Variations for Percussion and Flute = George
Frock

lowa Percussion Quartet
1-28-73

Eine Eleine Nachtmusik = Mozart
Bachignis Brasileire No. 1 - WillasLokas
Round = Hamm



Londonderry Air = Traditional

Comedians ialip - Kabalevsky

Sunrise. Sunset - Bock

Canestling on a Well-Known Air = Tansing

Timothy Pleasant, percussion
2-3-73

Factita No. 1I -3. S. Bach

Sonata for Timpani -John Beck
Adventures for One = Robert Stern
Foot Mamma = Tim Pleasant

Hen F. Miller, Percussion
3=51-73

Recitative and Improvisation for Timpani -
Elliott Carter

L& Petit Herger = La Fiie Aus Ch#wsuk De Lin -
Claude Debussy-Davis

The Journey - William Diusluw ol

Fantasy on Japanese Wood Prints = Alan Havlia
TiE3a

Percussion Ensembles = Donald Keipp, Thomas
L. Davis, Conductors
4773

Introduction and Allegro = R. Schory
Suite for Weatherkings = W. KeaflL

October Mountain = A. Hovhaness
Up-Square Dance = D. Bruteek (Tillapaugh
Swords of Me<la:Ling - G. Peters

Toccata for Percussion = C. Chavez
Juxtaposition No. 1 = H. EI-Dabh
Grepm s brfos - J. Bandriok

Suite for Percussion = D. Haérli

Percussion Quartets
4-B-T3

Concerto in He, Op. VII, No. 1 -T. Albinoni

Alla Hemiols = E. Hatch

Wabigrno (from String Quartet No. 2) = A.
Boeedin

Sonata IV in F Major = A Carclli|Shampes

Guadalajara = C. fhudear, Tillipaiagh

Eines kleige Maehtmasik - W. A. Mozart

Round = C. Hamm

Woodwork = Jan Bach

Comedians @islof - D. Kabalevsky

Cogserting on a Well-known Air = E. Tansing

hdichacl Myers, percussion
414-T3

Concerto in A Minor for Violin = J. &, Hach
Goldenberg

Variations for Solo Kettledrums = Jan Williams

Snake doesn’'t Need Legs = Multiple Percussion
and Tape = R. M. Jilky

Leroy the Magician = {=ar¥ Burton

Howard Bieeker, percussion
4-15-7 3

Suite Ansiemng - Maurcie Jarre
Four Pieces for Timpani = John Bergama
Cneertinn for Marimba = Paul Creston

James Hewdesn, percussion
5-5-73

Three Pieces = James Hawi£in

Concerto pour Batterie @ petit srchesies -
Darius Milhaud

Preludes for Wikralkis® - Serge de Gastyne

Quartet Op. 76, No. 5 in D Major = Joseph
Huydn-Bawdes

ITHACA COLLEGE

Percussion Emsesnyle = William ¥aiikiss, Direc-
tor
12:7T1

October Mountain = Alan Hovhaness

Soiree = Brlam Seholrer

In the Year of Our Lord -Joel Williams

Fiit Concerto for Flute and Percussion = Lou
Harrison

Water Lilies = Harry Gay

To That Predestined Dancing Place - David
Hesemboom

Percussion Ensemble
4-25-72

Woodwork = Jan Bach

Toccata for Marimba and Percussion Ensemble -
Robert Kelly

Miagooesai « Alan Hovhaness

Cantata Farsa America Magics = Allserio Giae
stera

Percussion Ensemble
11273

Toccata for Percussion Instruments = Carlos
Chavez

Spice Island = Paul Tamnimn

Five Dream Sequences -Walter Ross

Genesis Il Blo@modras for metal percussion,
E-1% string basses and soprano - Hinryk
Bfilala] Goreck

TrE#drom = James Balsd

The Song of Qusizecmail - Lou Harrison

Faculty-Student Chamber Music Recital
12872

Journey = William Diastkworil
Suite for Violin. Piano and Percussion = Ala
Hovhaness

Percussion Ensemble
E1E=TR

Los M Autecis = Gardner Read

Five Perspectives for Percussion - George
Andrix

Aukigh = Reginald Smith Buimed]e

A Whispering -William i ks oeik

Percussion Ensemble
3-5-73

Double Music -John Cage & Lou Harrison

B odug Garoll - Morris Hesei weig

The Lighthouse -Walter Horn

Morning Revisited = David Rakain

Variations on a Five Note Theme - Russell
Garcia

Percussion Ensemble
4-5-73

Concert for Percussion = George Apdrix

Percussion Ensemble
5-5-73

Night Music | = Geargs Crumb

Sonate for Two Flanos and Percussion = Bela
Hartok

Concerto for Violin and Percussion Orchestra =
Lou Harrison

UNIVERSITY OF KANSAS

Percussion Ensemble - George Haberg, Conduc-
tor
4-3-73

Prelude for Percussion = il Miller

Chamber Sonata = Richard Fiiz

Symphony for Percussion -Jose Eewtlsrier

Divertimenta for Piano and Percussion = Misadis
Flagello

Jaex Variants = Joh Beck

David Lasilwizl, Percussionist
4-8-73

Concerto pour Batterie = Milhaud

The King of Denmark = Morton Feldman

Introduction and Rondo Capdciinsd - Saini-
ik

Sonata No. 1 for Tympank - Anthony J. Clzone

Adventures for One = Robert Stem

KENT STATE UNIVERSITY

Percussion Ensemble = Robert D. Chiméel and
James R. sdliia, Conductors
5-2-73

Suite Pour Batterie = Robert D. Chisel

Quintet - Clarence E. Barber

Duo for Percussion and Tape = Robert &sliaes
and Harvey Warner

La Oeaipldad -James R. Adkins

UNIVERSITY OF KENTUCKY SUMMER
MUSIC INSTITUTE

Faculty Recital
6-22-73

Concerto pour biiieele et petit owelealoe
(1930) - Darius Milhaud

Student Recital
6-26-73

Suite for Percussion - Actam Ostling
Ritmo Jendo - Carlos Surlmasly

=26

LANCASTER OHIO HIGH SCHOOL

Percussion Ensemble = Matt Ward, Director
b-20-7 2

Comedians Galog - Dl Kabalevsky
Baja - Dick Schory

Flat Harpaaue - Thomas L. Davis

A Witness-for My Lord = Dl A. Tithias
Jazz Variants = John Beck

Drum Corps on Parade -John &, Pratt
Toccata for Percussion = Catlis Chavez
Latin Resume = Thomas L. Davis

Efaw Mau Suite - Thomas L. Davis
Contra Rhythmic (isLemals = Cole IveEsnm
El Cumbarehers - A, Mike Miller

LOUISIANA STATE UNIVERSITY

Bruce A. Miller. Percussion
5-4-73

lmprovisaiion, from Eight Pieces = Elliot Carter

Pastorale for Flute and Percussion - Jack H.
BleHenzie

Improvisations for Vibraphone and Piano - Ki
Takeucki

Four Allegro Duets = Michael il

Fantasy on Japanese Wood Prints = Alan Hi -
ness

MADISON COLLEGE

Harold Hixw laiid, Percussion
a-16-7 3

Music for the Utopian Road = Harold Howland
and Kent Krodrer

Variations = George Frock

Interpolations = Paul Reif

Lisdlus Americanus - words by William Piiin =
Music by Williss Schmidt

Bagp® Groove = Milt Jackson =-arr. Harold
Ho s

MAINE WEST HIGH SCHOOL (ILL.)

Percussion Solo and Ensemble Recital =Jake
Jerger = Director
5-3-73

Parade of the Clizking Sticks
Junior Feprunsinmist

Trio for Four

Two’s and Four’s in Triplets
La hsiy i s e
Academic Episode
Closed Roll Solo

401-A

Three Minus One

Etude #2

Just Fligpin

Wrist Warmer

Sonata for T'¥mjianl
Elrodlin

Triple Threat

Strike up the Band

B i kil

Malaguena

Antletos

Etude in Vibrations
Andante and Finale
Rhapsody in Blue

Three Headed Drummer
Spanish Dance

Adagio and Allegro
Panthers and Such
Sabes Dance

Percussion Ensemble = Jukis: Jerger, Dipeeion
E-1B-T3

Introduction and Allegro = R. L. Schory
Hoe-Down - J. Missal

Three Headed Drummer = W. Ecfiingi=in
El Races De La Camifiloi = T. Diavis
Blemuel Tre's Antigoe - B, De Gastyne

In Your Quiet Place = K. Jarreii

Blilo's Murel - E. Fine

R omdins for Hand Clappers = W. Benson
Babww Dance = fpamn Khachatrikan

Pas de Diuex = A. Russell

Jazz Variants = J. Beck

18 Heads = J. Jirger - F. Pambto = J. Gruyet
36 Heads - J. Jirger - F. Papdea-d, Grayer
54 Heads = J. Jiagis = F. Pagbea], Grayer

MANITOU MUSIC CAMP

Percussion Ensemble - {pgry BMalisoi, Con-
ductor

Fanfare for Percussion = Alyn Helm
First Quartet - Mervin Beittom



Toccata = Ciatlis Chavez

Three Brothers - Michael Colgrass

Assumed Identities = Michael lsaacsan

Variants for Concert Band and Drum Set =
Gerald &ehieghy

UNIVERSITY OF MASSACHUSETTS

Percussion Ensemble = Peter H. Tanner, Con-
ductor = Max Roach, percussionist, Guest Artist
5-9-73

Agitated = Robert Sutton

Quintet for Mallet Percussions, Op. 39 = Serge
De fustyni

Selections by Uik buriim b

For Big &id, Drums Unlimited, The Drum Also
Waltzes = Max Roach - Max Roach, percus-
sion

Symphony for Brass and Percussion = Alfred

Reed

UNIVERSITY OF MIAMI

David L. Digihilim = Percussion

2-11-73

Concertino for Marimba & (iccligsler - Paul
Creiton . .

Sonata #1 for Percussion Soloist = James L.
Moore

Ricereare for Percussion. Jaié: Improvisation.
David's Suite -Joseph Ott

Cyvmihis E. SEommes = Percussion
&12-T3

Concerto pour Marimba et Vibraphone = Darius
Bllilbasid

Concerto for Timpani - Harold Fatbs#riamn
Music for Percussion and Piano = John de

Beradiiib
Partita No. 2 in d minor = J. &. Bach

MOUNT HOLYOKE COLLEGE

Studeml Recital
L-T4-TF

Three Songs for Soprano and Vibraphone = M.
Susan Brown
Sonata for Marimba and Piano = Peter Tanner

Commencement Concert
G-ZG-T3

Sonata for Marimba and Piano = Peter Tanner

Wugailical for soprano, oboe, marimba and
Harpsichord - Allen Basnide

Three Flail Songs - Cantata Frofama ler Wo-
men's Chorus. Two Pianos, and Percussion =
Lewis Speailis

NEW TRIER HIGH SCHOOL, WINNETKA.
ILLINOIS

Percussion Solo Night - Jdake Jerger, Director
4-18-73

Double Swing = D. ThasmieE

Prelude and Scherzo = G. Frock

Stick Kicks = L. Bellsos

Junior Percussionist = G. Frock
Tvmpant Solo, No. 2 = J. MeHKinzie
&cherte a Duo = W. Henll

Yalse Bleue - A Margn

Gesture for Solo Percussion = M. Combs
Double Stop = S. Feldstine

Straight Sixteenths = J. Jerger

Spanish Dance = T. Davis

Caribbean Drummer = R. Burns

Bunch of Roses = R. Chapd

1090 Special = N. Cepeli

Tvmpedniom = W. Sehdnsgsin
Medley-Advanced = R. Bums

Meteorite = R. Buggert

Eonating - J. ('Beidly

401 A = G. Frock

Romeo and Juliet-T. &Echalkmwaky
Pop Corn - R. Burns

The Badger Strut = J. Collins

The Twittering Machine = A. Fayins
Etude in Vibrations = W. &elinstsin
Music Minus One - C. Prary
18 Heads =.l. derjer
M.M.O. The Meticulous Collection -E. Adams
“Cool” - L. Bernstein

Prelude and Allegro = E. ¥le

STATE UNIVERSITY OF NEW YORK AT
BUFFALO

Latin America = Jan William Director and the
1T'E Percussion Ensemble
8-8-73

Cantata para America Magicw = fllesio (ilma-
sHETR

NEW YORK, NEW YORK HIGH SCHOOL OF
MUSIC AND ART

Percussion Ensemble = Justin DHiioée o, Cane
[T T
1673

Three Brothers = Michael Colgrass

The Sack of Calaligiis- Grant Fletcher
Transitions =illeg NEPA

Film Music = Ronald ¥ egzer

African Welcome Piece = Michael Uil

NEWARK STATE COLLEGE

Percussion Ensemble = Paul Price, Conductor
5-9-73

Two Rituals =Mallesy Miller

Marginal Sounds = Ernst Krenek

Concertino for Piano and Percussion = Vivian
Fine

Hyperpeissn = Edgard Virese

Folifomica-Momodki-Eivmlea - Luigi Mans

Concertino for Timpani with Brass = BMichiel
Colgrass

NORTH TEXAS STATE UNIVERSITY

Percussion Ensemble = Ron Fink, Conductor
4-3-73

Mliisica Battuta - Harold Eehiflimas

Fugue - Phil Fainl

Re: Percussion = Frederick Harlim

Toccata & Fugue in d minor - J. S. Bach farr.
James L. Moore

Diveribmenio for Piano and Percussion = Miialic
Flagella

Robert Esiiky, Percussion
4-11-73

Introduction and Taeentedla - Earl Hatch

Fantasy for Timpani and Piano = Edward B.
Witlsald, Jr.

Toccata for Clarinet, Trombone and Percussion
= Karl Krtger

NORTHEAST LOUISIANA UNIVERSITY

Fereussdon Ensemhile - Stanley Fimtk, Conduc-
tor
12-11-72

Toccata for Ferrusslom Instruments = Carlos
Chavez

Adagio = Arcangelo Cupelll

Sonata for Piano and Percussion - Peggy len
wille=HE s

Carl Moore, Firvusdonl 1:10-72

Concerto No. 3 in D Minor -J. S. Bach

Sonata for Timpani = John Beck

Fantasy on Japanese Wood Prints = Alan Hilui-
O

Solo Percussion Recital
11-28-72

Drum Corps on Parade - John S. Pratt

Four Pieces for Timpani = John Hergaiia

My Friend Norman = John S. Pratt

Sonata for Timpani=- John Beck

Sonata for M and Piano - Peter Tunmis
Stamina - Mitch Markovich

Carl Moore, Percussion

Graduate Lecture Recital “Adaptation of
Representative Works from Musical Periods
for Melodic Percussion Instruments”

131272

Cantiones = Orlando Lassus

Jewu, Joy of Man’s Desiring = J. S. Bach
Solfeggietto in C Minor = C. P. E. Bach
Weinen, Klagen, Sarpem, Tapetin - Franz Liszt
Three Duets for French Horn - Douglas Hill

NORTHERN ILLINOIS UNIVERSITY

Group for New Music
10-30-72

Vanity Faire = Allen Strange i
Kaleidoscope (a Theutei: concerto) = Music-Paul
Steg = Film and Slides = Barbara &i¢g

Percussion Ensemble = G. #llait O'Connor,
Conductor
11-20-T3

Rites - Jack McKenzie

Suite for Percussion Quartet = G. A. O'Connor
To the God Who is in the Fire = Alan Hovashiss
Los Dioses fikl#:igi= Gardner Read

EZtacey Bowers. Percussion
2-8-73

Toccata for Marimba = Emma Lou Diesner

Bombardments No. 2 = Robert Moran

Sonata No. 4 = Charles Ives

Three Unaccompanied Timpani Solos =V¥ili-
elenl scherzoso (1947) = Daniel Jones, Reci-
tative (1963) - John Hergamo, Perpetual
Motion (1963) - John Heérgamio

Round Music for Percussion Ensemble =&iavey
Bowers

Nr. 11 Refrain - Kufheing 5 Lo en

The Blackearth Fertusios Group
3-2-73

To Then-Out - Christopher Heuum
Quartet-Variations = Edward Miller

Li&s Mouton de Famurge= Frederic Heewakil
Paths = Ronald Fellcgrine

Apple Blossom - Peter {lashand
YWadacisnes - Jorge Rotter

Group for New Music
3-8-73

Redwood = Paul Cligars
Bombardments No. 2 = Robert Moran

Beverly Muidilek, Percussion
4-12-73

Turkish Music -Jan Bach

Variations for 4 drums & Viola - Michael
CoekgFid

3 nieces for lute = John Dowland

Theater Piece for Commuting Trap Drummer,
Jais Timpanist. & Existential Tuba - James
Ross

Concerto for Timpani = Michael Colgrass

The Blackearth Percussion Group
4-26-73

Concerto for Percussion - Ben Johnston

Imaginary Landscape No. 3 -John Cage

Colloquy for Percussion Ensemble = Paul &iag

Jack’s Film = realization by Blackhearil Fercus-
sion Group

Trio for the Slowest of Days = Thomas Miller

Take That! = William slksighit

Symphony Orchestra Concerto Concert
5-13-73

Concerto for Marimba and Orchestra = Peter
Tanner ={oreh, Fratéiii)

Tim Glander, Percussion - Tim Cemils, Percus-
sion
5-22-73

Three Dances for Snare Drum = Warren Benson

Four Pieces for Kettledrums = William * iihids

Etude in B Major = Claly (rir Busser

Etude in A-Flat Major = Claly Oitaiy M usser

Tedetones Riserrectione: - John Dowland

Greunde -John Johnson

Percussive Fresildigitailve Absurdity = Tim
G lmd ey

“Diversions” for Flute and Marimba = Peter
Tanner

Two Pieces for Kettledrums - Elliot Carter

Koke No HMiwg- Alan s bhasnis

NORTHWESTERN UNIVERSITY

Percussion - Marimba Ensembles = Glenn Steele,
Director
10-29-72

African Sketches = Kent Williams

Hiechanale - Alan Hovhaness

Five Miniatures for Six Percussionists = William
McCauley

Three Renaissance Dance - William Hewde - arr.
Glenn Steele



21673

Toccata for Percussion -Caglis Chavez

Tone Crystals = Matthew Hopkins

Inventions on a Motive = Michael Cialgriss

Sevens Uinikitle = Jack Moore

Music to Sit by - Themes from kHary Janos Suite
=Kty Steele

Quimlel far Mallet Percussions = Serge de
Gaaly s

Six Pieces from Milirakiodamios - Bartok = Afr.
Maleogh Lewis

Jesus Christ Superstar =Weblsés = arr. Jay
Kennedy

b-13-72

One Slow Turn of the World = Paul Zois
Swncheonisma No. 5 = Mario Davidersdy

11-27-73

Themes from Mary Jaiics - Kodaly-Steele

African Suite, The Music of Africa = Trans.
Glenn Steele

White Cockade =Twaid.= Fife and Drums

March for Two Pairs of Kettledrums - Philidor
Brothers

L'Atlantide, Interlude from Ballet of the Dijzniia
- Heiisd Tormisi

Sonata for Three Unaccompanied Timpani -
Daniel Jones

Drum Set Improvisation - George Huodgiz

Journey -William [iig s anih

Edoszhasiics - Glen Steele

Canticle No. 3 = Lou Harrison

Faculty Recital = Four Dialogues for Organ and

Percussion - Ray Luke =Harel Paukirl -

organist, Glen Steele = Percussion

13-B-T2

Baitteris Sketch = Pierre Diervaus

Minuet and Trio -w. A. Mozart

Maid with the Flaxen Hair = Debussy, arr. Chas.
Owen

Russian Dance = Mok

Backwoods Blues = Victor Feldman

Trewora Waltz = Victor Feldman

Opus One = Fred Hinger

Estralita - Manuel de Ponce, arr. Chigs. Owen

Costertinng for Marimba = Ceestos

Sonata in A minor - Vivaldi

Comeeriins for Xylophone = Taaliica Mivuzums

6-6-73

Etude No. 1 for Timpani = Firth

Etude in C Major = Miisdir

2040s Sortie = Abel

Fantasy on Japanese Woodprints = H oy Tkl

March for Timpani = Carter

Drum Set Improvisation -Hodgis

Allegro from Sopsating for Timpani -
Tcherepnin

Encounter - Goldenkesg

Huoew Staccato - llmistr-Hoklenhirg

Solo Recital
Bruce Hivir
2473

Sonata for Marimba and Piano = Peter Tanner
Journey = William Duckworth

Opus One - Fred Higgisr

Etude No. 1 -¥ie Firth

Duels and Duets = Robert Lafmilafia

James Baird
3-27-73

Duet for Flute and Percussion - James Baird
Comeeritins for Marimba - Paul Crestomn

Four Pieces for Timpani = John Hirgaimn

Duet for Vibraphone and Guitar - Louis DieLise
Patterns and Processes -James Fulkérni

Donald Shiifi
G1€:73

Inspirations Dimbaligue = Rick Tagawi

Cogserting for Marimba = Caestiom

Hosada fer Two Pianos and Percussion - Bela
Bartok

Jay Kennedy
G-17-7

Two Dances for Marimba and Piano = Louis De
Lise

Sonata for Timpani = John Beck

Etude for Tapurisardir and Percussion =
William Cahn

HRondel for Medium Voice and Witrafuarp=
Serge de Gastyne

Earl Y il
5-23-73

CanceriEng for Xylophone - Twdhilnd dayarumb

Pastorale for Flute and Percussion
MieHenaie

Sonata for Timpani = Glenn Steele

Pas de Tuiex for Clarinet and Percussion =
Armiend Russell

Sonata for Two Pianos and Percussion = Bela
Bartok

Solo Recital

6-6-73

Etude No. 1 -¥iz Firth

Etude in C major 2040s Sortie = Claire &fiiasir =
Alan Abel

Fantasy on Japanese Wadadgprints - Alan Hovha-

[ 3

March - Elliot Carter

Improvisation No. 2 - George H gl

“Allegro” from Eonatine for Timpapi and Piano
= Alexander Tcherepnin

Encounter - Goldenberg

Flota Staccato - Hefletx Digdeia

OHIO MUSIC CAMP

Blarimba Camp - Recital Night
TA278

Sonata Allegro - Mitchell Peters

Theme and Variations - Mitchell Peters
Eigeunerweisen: Gypsy Airs - P. Sapasat]
Coneseling for Marimba = Paul Ceealo
Sonata in F Major =iG. F. Handel

Sonata for Xylophone = Thomas Pitsfield
Flight of the Bumble Bee =Himusky-Kursaksll
Duet No. 1 =J. Flegel

Duet No. 2 - Bach-Nelson

Whispering = Arr. Tralfond

Stairway to Heaven - Arr. Dean

Marimba Ensemble Concert = James L. Moore,
Director
7-13-73

Star Spangled Banner

Largs from New World Symphony - A.
Divipi k-2l Ussey

Alla Danza from Water Music - G. F. Handel

Chorale-K. Jeanne & Fugue in C Minor - J. S.
Biech

Andante from Fifth Symphony-P. Tus:hai
PR SR S T

Fariidale from L Adliesdenne Suite No. J-G,
Bleel Jeamne

Concerto for Clarink - J. Alvesbiieg

Garden in the Rain = Gibbons-Moore

Plink, Plank. Plunk = L. Anderson

Amazing Grace - W. Walker

Woodpile Polka =W. Earinvaay

Comedians Gallop = D. Kabalevsky-Peters

A Bunch of Roses - {fuatesnalam Traditional

Eine Klting Nachimusik - w. A. Mozart

Staccato Etude = A. Rubenstein-Jeanne

La daeella - arr. Moore

2001: Epmse Odyssey Fanfare - R. Efrauss
H o zak

Marimbas South of the Border: Miami Beach
Rumba-Marimba-Brasilia-Blue Taiigu-Eapank
Card- arr. Jeanne and Moore

Just One of Those Songs =#Aff. Jeanne

Swingim Safari and Alley Cat - Arr. Jeanne

Hang on Slsapy = At Tatgenhoral

OHIO STATE UHIVEREITY

Frederick M. Ra#lke, percussion
41 8TE

Sonata for Marimba and Piano = Peter Tanner
Ballad for the Dance = Saul Goodman
Massachusetts Champion - George L. Stone
Higsts = Ken Hanng

A Little Minor Booze - Willie Maiden

Percussion Studio Recital
3

March for Two Pair of Kettle Drums - Philidor
Piece for Musical Percussion = Hildreth

If - Bread-arr. Jamisson

Economy Band = Van W it

Gary Hodges. percussion
G-LB-T3

Sonata in F. Major « G. F. Handel - arr.
Feldatsis

Sonata for Timpani -John Beck

Mysterious Opal from Jewels = Earl Hatch

Backstickler - Gary Hodges

-J8-

PACIFIC LUTHERAN UNIVERSITY

Daniel Tk, Percussionist
5-6-73

= Jack
.,»"‘r Eight Pieces for Four Timpani = Elliott Carter

Duo 1971 for Cello and Percussion - Gitta
Steiner

Computer Music for Percussion and Tape -
Leimre= Hiller and G. Allen O'Connor

No. % Eykius - Kadheing Stockhausen

Fall Back Ten Yards and Cisanizapunl!= David

Paul R ksl

STATE UNIVERSITY COLLEGE -FLATTH
BURGH, NEW YORK

Crane Percussion Ensemble
Conductor
G-11-73

= James Feliercmbk,

Whole-Tone Piece = Murray Houllif
Extremes = David B amiind

J is for Jive - Sandy Feldstine
Prelude in D = Caesar Giovanni

STATE UNIVERSITY COLLEGE -POTSDARM
NEW YORK

Percussion Ensemble = James Peléresali, Con-
ductor
5-23-73

J is for Jive-Jim = Saul Feldstine

Three Episodes -John fi"RHeillw

Whadedane Piece = Murray Houllif

Suite for Percussion and Tape - Elliot Del Hrgs

Sources 11I for clarinet and percussion = David
Hurge

Chorale for Brass and Percussion
Mnlhyhed

= Watlay

UNIVERSITY OF REDLANDE

Virginia Bear, Percussion
21273

Canomic Sonata No. 2 = G. F. Telemarin
Four Pieces for Timpani = John Hegammo
f&ix LitLle Pieces for Marimba = Christopher

uzell | -
French Suite -William Krafl
Toccata for Percussion Instruments = Ciaelos
Chavez

UNIVERSITY OF SASKATCHEWAN,
REGINA CAMPUS

Robert Nicholls, percussionist
3-30-73

Cafonie Sonata No. 3 for Two Flutes = G.
Telefiann

Drum Files snare drum solo = E. G¢halles

Sonata for Three Unaccompanied Kettledrums =
Daniel Jones

Sepiigrama for percussion, flute. and piano =
Wm. Schmidt

T Pieces pour lis Percussions, acedamtpagnecs
de piano = Alaim Bepnaid

Recital of Student Compositions
5-4-63

Trio for flute and two percussionists - Lawrence
Blackman

Fhilmsoghising, electronic tape with poetry -
Robert Nicholls

Conversations for flute, clarinet, bass clarinet,
and percussion - Alfred Jones

University Percussion Ensemble = Greg Wa¥,
Director

4:11-7E

Fanfare for Percussion = Alyn Heéli

3 plus 2 - Harold Fatberimnas

Drawings: Set No. 1 - Sidney H sl liinisiin
SMITH COLLEGE

Faculty Recital
4-29-73

Sonata for Two Pianos and Percussion = Bela
Bartok

SONIC BOOM
12-29-72

Chorale = Robert Hisadiiges
Quintet for Percussion = Serge de (haxly i



Musle for Bass Drum = Barney Childs

Triptych = Anthony Cirone

Burt Hacharathi Medley -Burt Hacliataeh jarr,
Aklsm

For All We Know = Fred K aslin farr. Akins

Fancy That = Tom Davis

Percussion Suite - Louis Hellagm

Classical Gas -Mason Williagss err. Adlas

Music from “Shaft” - Isaac Hayes 'kfr. Akins

At Eliralsethitown College Youth Symphony
Camp - Thomas Akins, Director
8-21-T3

Overture in Percussion = Anthony Cirone
Percussion Music = Michael i isligrisas
October Mountain = Alan Moy faness
Music for Bass Drum = Barney Clilds
Triptych = Anthony Cirone

Four Four Percussionists = Ronald Kegzer
For All We Know =K aslinjurr. Akins

Oy Coma Vi - Paente fare. Akins
Popcorn = Kingsley 'arr. AKins

Classical Gas =W illaisns are. AKins
Lapkaha - Fowelljarr. Akins

UNIVERSITY OF SOUTH ALABAMA
Percussion Ensemble = John J. Fapmabélan,
Director

Alegre Muchacho = Alan Abel

Sonata for Piano and Percussion - Peggy Gl
wille-Hbe b

Project percussion - David K bkt

The Swords of Bladi-Ling- Gordon Peters

Java =qrr. by J. Pepmatelam

Mallets Go Latin = Esnela Lecuose-Feldsisin

B8auBlas Suite - Thomas L. Davis

Timpmana - Saul Goodman

Encore in Jupex-¥ie Fislk

UNIVERSITY OF SOUTH DAKOTA

A Recital in Multiple Percussion
3-12-73

Slag. Aud. - Randall Hink

Elegy - Jerome Rosen

Adventures for One - Robert Stern
Gambit = William Disekw orik
Teenies Blues = Oliver Nelson
Right Off = Miles Davis

Percussion Ensemble - Courtland Swenson,
Conductor
4-11-T8

Sextet for Violin and Five Percussion = Alan
Hovhincis

Percussion Ensemble
4-24-73

Polka = &hostalkoviie b-Petira

Concert Asiatique = e Toenasl

Adagio Cantabile = Ludwig Van Beelhovin-
Jolliff

Variations for Multiple Percussion and Flute =
George Frock

Three Designs for Three Timpani = Robert
Wuosyngki

Percussion Quintet - Gary Coleman

Telephises - Dance Choreographed by Nancy
Davies. Percussion score composed, per-
formed and recorded by Randy Hink, Light-
ing by Dave Fish

Prelude for Percussion = Malloy Miller

4-25-73

Ballet of the Unhatched Chicks from Pictures at
an Exhibiton = Mlpuomar gl -Peles

Rythmie, pour Timhales, Batbésie, et Piano -
Eugene Hazra

Elegy - Jules M ittt =B w emisnm

Capriecla - Fhilllip Ramoy

Caneseline for Marimba = Paul Crestoms

Trals Dances Faltmmes - Serge Baudio

Haluara - Dance choreographed by Rodney
Hudson, Percussion score composed and
performed by John Heimer, Vocal Solos by
Rodney Hudson

Chamber Sonata = Richard FiL&

SOUTHERN ILLINOIS UNIVERSITY AT
CARBONDALE

Percussion Ensemble - Michael D. Hants, Direc-
tor
2-27-73

Dance Bartiro - Fhillap Lambeo

Laura Eoave, Balleln fur Sehligisslnaments «
Fabeizio Caroso - Fink

Three Episodes - John f3"Heilly

Improvikwlion - Audience

Variations on a Four Note These = Saul Fuld
stein

Ferciussbapality = Anthony J. Cirone

A La Samba = Mitchell Peters

London Bridge = Alan Abel

Percussion Ensemble -
G-11-73

Toccata for Percussion Instruments - Carlos
Chavez

“anakime for Percussion Ensemble - Fisher Tyl

akigata for Percussion Quintet - Richard
Bernard

Four times Three = Harold J. Brown

Piece for Percussion - Mitchell Peters

Spinning Wheel = Arr. Michael Reineking

UNIVERSITY OF TENNESSEE AT KNOX-
VILLE

Poprs Concert = Percussion Ensemble = F.
Michael Combs, Conductor
11-18-72

Jlegre Muchacho = Alan Abel
Medley from “Hello Dolly”-arranged
Hig Jinks - Rob Tilllis

Flighit of the Bumble Bee - arranged
Encore in Jazz = ¥lz Firth

Four Hand Piano Music
2-25-73

Sonata for Two Pianos and Percussion = Bartok

Percussion Ensemble
3-5-73

Two Rituals for Percussion -BEisllay Miller
Antiphon - F. Michael Combs

Adagio = rehiangela Cowelll, mrr. Fink
Ritual Fire Dance = Manuel de Falla'% naocks
Ballet Mlecnigui= George Antheil

Percussion Ensembles
5-7-73

A omdena for Percussion - Frank Benorscutio

Fuge XXII from Vol | of The Well Tempered
Clavier=J. &, Bach

Cualapkanica for Percussion Ensemble -
Lawrence Weiner

African Welcome Piece = Michael 13w

TENNESSEE STATE UNIVERSITY AT
NASHVILLE

Percussion Ensemble - John Lane, Director
5-22-73

Flat Baroque - Thomas L. Davis
Footprlnts on Five Notes - Johnny Lane
FRull'Off Rumba - iz Firth

Poem for Percussion = Bobby Christian
Panda Pause - Thomas L. Davis
Teamwork = Mitch Markoyvich

Johnny B. Goode - Pat Brown

Sketch for Percussion - Ronald LePresth
Intarduelion and Allegro = Michael Adams
Lucy’'s Riff = Morris Goldenberg
Percussion on the Prowl = Walter Ansllsger
Oriental Mambo - Thomas 1.. Davis

Donald Turner, Percussionist
7-15-73

Sonata-Allegro for Marimba and Piano - Mit-
chell Peters

Corrente 0L - William Hiafl

Moio Perpelus for 4 Tevmpari - Elliott Carter

Zen Wanderer for Marimba = Mitchell Peters

Backstickler - Larry McCormick

Fireworks -John {i"Heilly

Variations on the Westminster Clock Theme for
4 Tympani = James Latimer

Graduation Etude for Snare Drum = Morris
Goldenberg

Concertino for Marimba = Paul Cy#atnm

UNIVERSITY OF TEXAS

Percussion Ensemble = George Frock, Director
11-1T7-7

Mienel=- Jack McKenzie

Chamber Sonata = Richard Fite
Moekipil® - Cailaa Chavez

210,

Drawings: Set No. 1=~ Sydney Huodkissom

Toccata for Alto Saxophone and Percussion =
Alan Stout

Suite for Percussion Quintet = George Frock

Percussion for Five Players - William Bliekebei

The Seventh Anmuil Festival for Percussion
Texas Chapter of the Percussive Arts Society =
First Percussion Symposium

Percussion Ensemble - George Frustli, Con-
ductor
2-2-73

lonization - Edgand Vs

Toccata =Cakles Chavez

Percussion for Five Players = Willlam Blickelsesn
Song of Queteeecall - Lou Harrison

Zonatine - Fisher Tuli

Clinics and Performances by Texas Percussive

Arts Eociely Members = Bavlar Universits Per-

cussion Ensemble = Larry Wenlandinglam,

Director

Doyle Horton, Del Mar Cadlege “Construction
of Marimba Mallets”

North Texas State University Mallet Ensemble -
Ron Fink, Director

James Hall, Southwest Texas State University =
Drum Set Clinic

Sam Houston State University Percussion En-
semble - Henry “Hap” Filghais, Director

Harvey Hiskiz, San Antonio Symphony Orches-
tra Timpani Clinic

Percussion Ensemble
3-27-73

Sketch = Ronald LaiPwi-ils

Music for Zazapliane and Percussion -Hruche
Fauléaner

Five Dream Sequences -Walter K pas

Toccatﬁ for Marimba and Percussion - Robert
Kelly

Adagio for Strings - Gamsule Barber

Variations on a Theme by Erik &asile= Arr.
Johinsic Vinscs

Fantasy on a Faga=- Ronald Keezer

Cataplsariss - Lawrence Weiner

TEXAS A & | UNIVERSITY

A & | Civic Symphony -M¢ttai Johnson.
Conductor

10-22-72

Triangles - A Concerto for Percussion and Ten
Instruments = Willass Hrafll

Percussion Lecture - Demon-
Cherkais

Rosemary Small,
stration presented at the Corpus
Symphony Guild

12-4-7 2

Unaccompanied Snare Drum Solos %I, 4-
Coalgmmss
Fags 71 -Cak

Suite Apclenne - lasge

Kinesis = Goldenberg

Pas de D=ux for Clarinet and Percussion =
Russell

Studio Recital
12:7-T2

Rudimental Rondo - Zshipsiine
Bopiting in G « Telemangn: Mobiillan
Zopaling in C - Back-MeMilkin
Sonata in F = Handel

Stave off Staves = Goldenberg

Student Recital
2-27-73

Prelude and Allegra=E. Volx

Student Recital

4-1T-T8

Diversions for Flute and Marimba - P. Tanner
Hungarian Dance ¥li-J, Brahms-Quick

Faculty Recital
5-2-73

Fislapis - Lawrence Weiner

Student Composition Contest - Concert
5-3-73

Kubramous L¥ e - Madlas Garcia
Thoughts = David Husiz
Essence = ¥itente Crus



The A & 1 Civic Symphony - Cuaiicert of Chimm
=t Music

5-5-73

Xochipilli an lmaglesend Aztec Busic - C. Chavez
Chavez

Canticle for 11 winds and mallet percussion -1.
Bassett

Studio Recital
G-&-73

Etude for 3 drums = Firth

Sonata in E - Handel M eMillan

Etude #1i for Timpani = Firth

Rondo for Marimba =Feageut
Introduction & Allegro - Goodman
Concerto in A. minor - Beeh:Gallesheg
Diversions for Flute & Marimba = Tanner

THRITOM COLLEGE

Percussion Ensemble = Sheldon Ekas, Conduc-
tor
48-73

Toccata without instruments = Hafmuoi: Meyer
Ritmicas = Antadenin Roldan

The Swords of Mixba-Liiig= Gordon Peters
For KuLher and Apple Pie = Sheldon Brady
Polka - =hosfakovilel -Peters

Prelude XXII = J. S. Bach-Peters

Chorale = Robert Rissgtt-Price

Alovakiam Dance - Bartok-Plies

Superstar Medley - &, by Jay Kennedy

Haplsopaee percussion Recital
Befi-T3

Violin Concerto in A Minor - lsch-Geldenherg

Huoes D "D ouvers - Pierre Petit

Diversions for Flute and Marimba - Peter
Tanner

Adventures for One - Robert Stern

Inspirations and Thaksaligue = Rick Tagawa

Sonata for Marimba = Peter Tanner

Herla™s Parade - Sheldon Elas

Faculty Recital

G-24-73

Druellsiwn Conoertante, for flute and percussion
= Inguli Dahl

Brandenburg Concerto, No. 2, iii, arranged for

flute. guitar, marimba, cello and harpsichord
- J. S. Bach-Finn&an

THE MUSIC INSTITUTE OF TUHREL, FIN-
LAND

Thard Froal of Students
=1E-TE

Ecoy de Mexico = A. Bawnilsn
Larare - Qpeitajal

First of May Concert
5-1-73

Black and White - Antero Hy linkashi

VIRGINIA COMMONWEALTH UNIVERSITY

Percussion Ensemble = Donald A. Hi#k, Conduc-
tor
3-29-73

Prelude for Percussion = allixy Miller

Variations for Flute and Percussion - George
Frock

Sonata No. 3 in F. Major = G. F. Handel

Episode for Vibraphone = Bonnie {Farmiii

Three Pieces for Percussion Quartet = Warren
Benson

CARLETON W. WASHBURNE JR. HIGH
SCHOOL

Percussion Ensemble -Jake Jerger, Director
A=F8-73

March of the Toy Dolls - B. Christian
Scherzo Due -w. Kraft

Six Little Indians = V. Firth
Junior percussionist = G. Fru=tli
Teen-Tam-Turn = B. Christian
Twmpand Solo No. 1 -J. MeKinsie
The Hellwond Six - D. Thamm

La Canguasitaine - Gabriel-Marie
Rolling Progress - T Thgmim
%41 Snare Drum Solo = W. Kraft
Sonic Boom = D. Thamm

18 Heads = J. disges
Helb-GifRhwambs - ¥, Firth

WESTERN CONNECTICUT STATE COL-
LEGE

Percussion Ensemble = David Smith, Conductor
12-11-T2&

Introduction and Fugue -Huggerl
March for Percussion = Haaks

Sonata in G. Major - Tel=man=s
Introduction and Samba -w. Smith
Slusica Battula - Schiffmas

Fugue in C. Minor = Bach-Peters
Comedians Gallop = Kahulewsy Feiors
Sonata for Timpani - Beck

Symphony for Percussion - Leonard

Fercusisom Ensemble - David Smith, Conductor
4-18:73

Monel = McKenzie

Sketch for Percussion - LaFresll

Roedeaw for Percussion = Befiorssislia

Motif for Percussion = Huggirl

Prelude and Fugue - Wiiarisem

Prelude XXII from the Well-Tempered Clavier-
Bach-Peters

Conlrapumsigs 1X from the Art of the Fugue -
Bach-Smith

Inventions on a Motive = Calirmss

Toccata for Percussion Instruments = Chavez

Faculty Recital - David Smith, Percussionist
4-26-73

Three Pieces for Vibraphone Solo -iGitie
Steiner

{ipas | = Fred Hinger

Cancerla fir Marimba = James Basti

Feecussbon Sulie - Amend Russel

Sonulel- G minor for unaccompanied Violin .
J. S. Bach

Fantasy for Cello and [Fefusaiom = g miso

WESTERN MICHIGAN UNIVERSITY

Fercussian Clinic, Don Baker
-14-73

The Cavalier = Larry McCormick

Three Dances -Warren Benson

French Suite = William Kraft

Ferris Wheel = Rovy Burns

Brush Fire = Roy Burns

Three Designs for Three Timpani - Robert
Bluczy ki

March for Two Pairs of Kettledrums =Fhililog

Fanfare for Percussion = Alyn Helmn

Prelude and Allegro = Edward W. %ale

Taecaio Without Instruments =Riamon Meyer

A La Manigo- Mitchell Peters

Three Beathier = Michael Cilighics

Violin Sonata Number 6 = G. F. Handel

For Your Ascension. | Herewith = J. S. Bach/
Fuladita o

Duo | from the Six Little Duets =lgmace Flevel

fwesty and Low = Harnbiy (Musser

Prelude - Stanley Leonard

Greemaleeves = Folk/Gordon Peters

Alma Mater = Walter Gilbert/Robe&

Encore in Jigz-¥ie Firth

Capcerting for Bass Drum = Evas Tansng

Summer of 42

Salbpe Dance - Aram Khachalurian M oore:

Percussion Ensemble =Tiena Baker, Conductor
4T3

Fanfare for Percussion = &lym Heim
Prelude = Stanley Leonard

Liberty Bell = Otto Henry

Xylem - Stanley Leonard

African Sketches = J. Kent Williams

Sketch for Percussion - Ronald laspresli
Marshall's Medium Message = Roger Hanmiy

Percussion Clinic/Concert Tour = Percussion
Ensemble
4-16-73

Three Brothers = Michael Tl icks

Three Dances - Warren Benson

Gigue from the French Suite = William Kraft
March for Twa Pairs of Kettledrums = Fhilsdor
Xylem = Stanley Leonard

Prelude = Stanley Leonard

Bass Drum Capceriing - Evan Tansing

Summer of ‘42

Student Recibal

T-20-T 1

A La Wanigs-5iwchell Peters

Cycle for Percussion = Stanley Leonard

Toccata Without Instruments =FRamom Meyer

-30

22nd Annual Summer Program for Higls School
Students
T-21-T3

Three Brothers = Michael Clgruea
October Mountain = Alan Hr s e
Sabre Dance - Arass Khachatiuefe-Moog:

WHEATON COLLEGE

Faculty Percussion Recital = Kathleen Ka#lmés
4-9-73

English Suite Il = J. S. Bach

Music for Vibraphone = Howard Whiliker

Digediine Concertants for Flute and Percussion
-Ingull Dabl

Three Pieces for Vibraphone = James Beile

Diversions for Flute and Marimba = Peter
Tanner

Flux | for Three Percussionists = Howard
Whilakes

WILLOWS £ALIF. HIGH SCHOOL

Pexzusdon Ensemble
b-21-73

Quasi Hadi#i Nova = Owen Clark
Variations on a Rhythmic Theme

Datlimg - .
Tympolera - William J. Sclinsline
The Harvey Quintet - Hukell W. Hiurr
Centralization - William &chdnsting
The Funky = Dan Klinkle

= AeLom

UNIVERSITY OF WISCONSIN EAU CLAIRE

Percussion Ensemble - Ronald Kaezer, Director
5-7-73

Fanfare for Double Fercusioi: Trio - Frock
Weking...alber dreams = Lauer

Etude No. 1 for Percussion and Tape - &tarii
Momentum - Kraft

Marimba Ensemble - Ronald K&#2er, Director
5-9-73

Concerto irpasu, Op. 6, No. 1 = G. F. Handel

French Suite =¥vomns Despostes-Samuslson

Theme in Placements = Sara Heclés

El Condor Fasa=-arr. David Vincent

Blaneins Medley = grr. Mark Werlein

Polka from the “Golden Age” - Dinfixi Blosia-
ovich-Peders

UNIVERSITY OF WISCONSIN = LA CROSSE

Percussion Ensemble = Wayne Dusstislaetl,
Conductor
12-13-72

Three Brothers = Cilipziis

March Rondo =Farbrifiais

Hexagon = Burns-Falstsin

Modulation = Bloumt

Suite for Masndelappera and Sideman =
McKenzie

Three Pieces for Percussion Quartet = Benson

Faculty Recital = Wayne [Dhsterbecl, Percus-
PO
426-73

Sonata in G Major - Jean-Baptiste Loeillet

Andante = Peter H. Tanner

Bonatima for Three Timpanl and Piano = Alex-
ander Tehenpnin

Sonata in A Minor = JearsBeotisis Loe@lel

Istumpits Ghaelli - 14th Cenlury Anonymous

EZonakts for Marimba and Piano = Peter H.
“Tanner

Percussion Ensemble - Marimba Quartet =
Wayne Thisaterbesk, Conductor
5-3-73

Prelude and Allegro = Edward ¥l

Four Renaissance Dances = Anonymous

&lila's March = Elliot Fine

March for Two Fais of Kettledrums =Jduguis
and Pierre Fhilasdo

Alleluia (Christmas Oratorio) - Camille Halit-
B

Piece for Percussion = Mitchell Peters

Oye Mi=gra = Nolo Morales

Hitmics Me. 5 - Amades Roldan

Dier Fuhees's Face = Oliver Husdell



UNIVERSITY OF WISCONSIN = OSHKOSH

Evan E. Fulit, Percussion
191672

Mimatares for Marimba and Piano = Eloise
Mlatthies
Suite for Solo Timpanist = Scott Hugloi
/Four Bagatelles for Solo Vibraphone - Gitta
Steiner
French Suite for Percussion Solo = William
Kraft
Three Canons in Homage to Huliles = Jusep M.
fledres-Qusdseny Theme and Variations on
Japanese &l Songs - Earl Hatch

Peseugation Ensemble = Gene Pallari, Director
4-9-73

Dance Riarbare = Phillip Lagabao

Kike No Miwi = Alan Haviimn s

Percussion Music - Gerald SLrasg

Quintet = Serge De {laskymi:

Fanfare for the Common Man = figon Capland
Five Dream Sequences - Walter Ross

Edfaw Bau Suite - Thomas Davis

A La Samba = Mitchell Peters

Requiem and Ritual - Thomas Diawis

The Wind Ensemble = Thomas E. Msice,
Dieodor
5-7-73

Concerto for Blasifila and Band (1958) - James
Basta

UNIVERSITY OF WISCONSIN -FAREEIDE

Percussion Ensemble = Bernard & tiner, Diieee g
6-T-73

Prelude and Allegro = Edward W. ¥l

Just Two = Mitch Markovich

Three Dances = Jack McKenzie

Concertino for Badmba and Fueo - Paul
Credlbon

Number Two - Rich DL alila

Double Concerto = Anthony J. Cirzme

Tornado = Mitch Murkovizh

Four Horsemen = Mitch Markovich

Coordination = John S. Pratt

Two Part Inventions = Nos. I, ‘7 and 8 = J. S.
Bach

Frustration = Belan Ford

Three Brothers = Michael Tl

UNIVERSITY OF WISCONSIN - STEVENS
POINT

Percussion Ensemble = @uary Lardel, Con-
ductor

M.E.N.C. at Milwaukee

3-31-73

Prelude XXII = from The Well-Tempered Clavier
J. S. Bach-Peters

Baghas Songs = Edward Jay Miller

Mlem - Harold Farberman

Big JHrla = Bob Tiles

YORK COMMUNITY HIGH SCHOOL =ELM
HURST, ILLINOIS

Percussion Ensemble = Chick Evans, Director
M.E.N.C. at Milwaukee
3-31-78

Balww Dance = Araes Khacha tutlan-Mooes

Huugea = C. Dby -Marseh

Barbaric Dance = Joshua Missal

Ballet of the Unhatched Chicks from “Pictures
at an Exhibition” = Mpussrgaly -Feleo

Comedians Galap - Disitei Kabalevsky-Peters

Threshold - Art Laur

Jazz Variants -John Beck

They're Off from “The Great Race” - Henry
Bl sl Tilla paiighy

Music for Clarimei, Percussion & Flaiio -
Ronald George, Percussion
1-28-73

Henry Brant = Ice Age
Joseph Julian -Windows and Clouds
Peter Bi#well-Dkavies - Stedman Doubles

LR | realy enjoyed the Master Lesson in the spring issue of
Percussive Notes. You failed, however, to include the alternate
sticking example #1, (i.e. R-L-R-L etc.) My copy has both of
these and | find | prefer the alternate sticking myself. Otherwise
a very good article and | hope to see more of the same.

This the 40th year since the 1933 Chicago World's Fair
Marimba Band appeared under the direction of Clair 0. Musser.
Performances by 100 massed marimbas included: Bolero,

Pilgrim’s Chorus from Tannhauzer, Overture to Carmen, Repaz Sincerely,
Band March and Largo from New World Symphony. Cole W. Smith
Wichita, Kansas

NEW! MMO VIBRAPHONE RECORDS

by Shelly Elias
Recommended by:

1Charlie Shoemaker
Wilsisl wallh George
Shaaring

1Dr. James L Moore
Ohio State University

Volume 1: A basic method for Vibraphone that
includes a 24-page instruction book. Teaches you
how to accompany and improvise on Vibes with a
graduated lesson plan. You start off on a very basic

level and progress to playing Ballads, Bossa 'Bé):p:,_'llmmversity
Novas, Rock and Blues using the routine of playing R Knapp

Famous Isr ushd
/Percussionist

# Trini Lopez
Entertainer

# Jose Bethancourt
NBC Staff/Percussionist
e D . S e—— — — — — —
) Records can be purchased at any Drum Shop or most
Volume Il Also comes with a &3- e I Record Stores. If not available in your area, cut out and

instruction book. The main objective of | 38083 TR ERENT Vomey Order o Eimeationar gems
this album is to take the material you [ Flease send

have learned and be able to play the fol- Vol. | For Wibsists Cinly

lowing songs with a live band. “Close To ”.:l RO 4076 $6.95

You”, “A Time For Us”, "Gaoin" Out Of My ||
Head”, “Love Story” and Raindrops
Keep Fzllin' On My Head".

with a live band. The last siudy on this album is
“Now is The Time” by Charlie Parker.

Vol. |1 Good Wil Raticems
= MO 4077 $6.95

Maima

Ciky Slmle_ Zip ——

I Address
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Questions and Answers
by Linda Pimentel

Editors Note: LINDA PIMENTEL is one of the West Coast’s
leading concert marimbists and teachers. She has concertized
with most of the symphony orchestras in Northern California
including the San Francisco Symphony. She holds a masters
degree from San Jose State {“niege where she recently com-
pleted a thesis entitlted Developmental Technique for the
Marimba. This column will be a regular feature of PERCUSSIVE
NOTES. You may direct your questions on this topic to: Ms.
Linda Pimentel, 7130 Fiai =line, San Jose, ©a. #5114,

THE MARIMBA BAR

Since [ am associated with a number of areas (band director,
percussion teacher, piano teacher, etc.), [ find myself being
asked certain questions regularly. Sometimes a colleague will
come to me for advice concerning keyboard percussion; parents
will telephone me with questions; other percussionists will ask
my opinion. The basic, most often heard questions are
important ones, concerning essential percussion education con-
cepts. Yet music teachers, parents, and students are finding
adequate answers hard to come by. The following are some
questions that you may have pondered and some answers that
may surprise you:

Q. MANY OF THE STUDENTS PLAYING PERCUSSION IN
MY SCHOOL MUSIC PROGRAM ARE COMPLETELY
LACKING IN TONAL CONCEPTS, SENSE OF MELODIC
LINE AND HARMONIC PROGRESSION. THIS CREATES
A SERIOUS DEFICIT IN THEIR OVER-ALL MUSICIAN-
SHIP. WHAT CAN BE DONE ABOUT THIS?

A. Your students are probably beginning their music studies in
the wrong area. While experience with simple percussion
instruments will enhance the rhythmic training of students
who are studying any instrument (piano, flute, violin, etc.),
no beginning music student should work exclusively on an
instrument that deals primarily with rhythmic function. Our
musical tradition consists of about equal doses of melodic,

harmonic, and rhythmic elements; every student needs a
balanced musical education. The usual habit of starting the
percussion student on the snare drum may be the most
efficient way to get him in band, but is not the ideal
situation for his musical development. A good background
for future percussionists is in traditional keyboard instruc-
tion (piano, organ, accordian) which emphasizes melodic and
harmonic training as well as contrapuntal co-ordination. |
have also successfully transfered students from most band or
orchestra insturments to percussion; about my quickest
transfer was the first celloist in orchestra who became the
timpanist in band. THE IDEAL WAY to start the percus-
sionist is to begin lessons on the marimba one to three years
before he studies the other percussion instruments. The

>0

marimba is a large instrument that offers melodic and
harmonic, as well as contrapuntal possibilities; many
marimba technics are transferable to other percussion instru-
ments; the marimba has a wide pitch range encompassing
both the treble and bass clefs. In my experience, students
who first began training on the marimba were able to
proceed into other areas of percussion, make unusualy rapid
progress, and exhibit a high level of all-around musicianship.

. AT WHAT AGE SHOULD A STUDENT BEGIN STUDYING

THE MARIMBA?

As soon as a student has grasped the basic concepts of
reading and simple math, he is usually ready to begin
studying the marimba. Thus the well-established second
grader is ready to begin marimba instruction. The shorter
student may have to use a long bench in front of the
marimba to maintain good posture and mallet position. With
the early start, the industrious student will be able to play
most of the same piano compositions, on the marimba, that
his friends who study the piano are practicing. However the
older marimba student should never be rejected. | have
successfully taught beginners who were in their sixties. Many
junior high and high school students can, with a little extra
thought and practice, cover two or three years work in one
year.

WHICH CLEF DOES THE MARIMBIST READ?

Both clefs! Good marimbas cover an octave or more below
Middle C. Thus the student needs to read partway into the
bass clef. However | feel that most students need to read all
bass clef notes so that they may try literature for other
instruments, make arrangements and, so forth. In order to
practice reading notes throughout both clefs, | have my
students mentally move Middle C up one octave. Thus with
Middle C in the middle of a four octave instrument, they can
practice reading the full scope of the two clefs. A piano
instruction book,dealing in note reading.that | find useful for
my students is ALL AROUND THE KEYBOARD by Cobb.
Almost everthing in that book using two to four mallets, can
be played on the marimba by using octave transposition.

). YOU MENTIONED USING PIANO LITERATURE ON THE

MARIMBA. IS THIS A GOOD PRACTICE?

CDefinitely. Good  beginning piano books are readily available,

due to longtime demand. The scope of good beginning

marimba books is very limited. The piano and marimba have
many similarities. | would rather use an excellent beginning
piano book than a poor beginning marimba book. My

favorite beginning piano book is the introductory book to
the series called PAGAENTS2 by Waxmarn, The pieces are
interesting and contemporary without being too “far-out!;
the format and art work is attractive; the print is uncluttered;
there is just one piece on each page. Percussion publishers
still have a lot to learn about printing attractive, easy-to-read
materials for the beginner. By the way, another good

middle-grade classical piano collection that adapts well to
marimba is WORLD’'S FAVORITE ORIGINAL FORM

CLASSIC TO CONTEMPORARY EARLY GRADE PIANO
MUSIC compiled by Hill. Many of the pieces in this

collection make good duets, others make excellent marimba
solos. Again, the print in this book is large and clear.

. WHEN SHOULD THE MARIMBA STUDENT BEGIN TO

USE FOUR MALLETS?

. Right from the very start. The marimbist does not always use

al four mallets, but the four-mallet concept is rapidly gaining
adherents. Most new marimba compositions call for multi

mallet parts, often of a contrapuntal nature. Marimba
students can handle simple four-mallet compositions almost
from their first lesson. If they wait to start using four mallets
until they have studied for several years, the transition is
much more difficult. So assign simple four-mallet composi-
tions right from the very start. Also include some good

studies in chords and chord symbols reading.



ASIXMINUTESINGLE
STROKEEXERCISE

by Peter Magadini

Single strokes are the subject of a great deal of discussion and
conjecture. The following exercise was conceived for the benefit
of percussionist and set drummer alike interested in the
development of faster hands and enduring power.

I have found this exercise to be a very beneficial warm up
and technique builder with my own students as well as a
practical conditioner for the busy professional with limited
practice time.

As a runner might. run several miles of workout each day
with a variety of calculated sprints in order to improve running
ability, so, | believe, the same principle can be applied in a short
daily pre-practice warm-up for the practicing drummer. With
daily practice this exercise should yield favorable results in a
short period of time.

The exercise is divided into four divisions of time that | will
cal A, B, C, &I
(A) 60 seconds- Using wrist strokes only, play single

strokes as fast and as loud as possible for one full
minute* This first minute is quite tiring and the
most ditficuli phase of the exercise.

At the completion of the minutes duration of
playing, let your arms fal to your sides in
complete relaxation and rest for one full minute.

(B) 30 seconds - Immediately after the duration of
the one minute rest period repeat the exact
procedure of (A). However this time only play
for thirty seconds followed by a thirty second
rest period. This phase of the exercise is repeated
twice equalling two minutes in total time of
playing and rest.

C) 15 seconds - As above start the fifteen second
segment at the conclusion of the last thirty
second rest period. Play for fifteen seconds and
rest for fifteen seconds. Play this segment twice.

(D) 5 seconds - six times - The five second speed
“sprints” should follow the same procedure as
the previous phases of the exercise. Play five
seconds rest five seconds at top volume and
speed. However because of the shortness of the
time spans it is suggested to keep the arms poised
in playing position above the drum or pad during
the rest periods, rather than letting the arms fall
to the sides as suggested in the A, B and C
segments. You may also add another dimension
to the 5 second playing segment by starting each
duration with your weakest hand.

Remember if instructions are properly followed
this exercise should take exactly six full minutes
to complete.

I recommend a medium to light heavy weight
drum stick. | find the Vic Firth general snare
drum stick #1 to meet my requirements for
weight and balance, however any quality stick
will suffice.

2 minutes

2 minutes

1 minute

1 minute

¥ To time yourself you may either use a watch or a clock with
a second hand, or set your metronome at M.M.= 60 and
count the seconds.

On the Techinical Side

Here's something for your “Chop Busters’. It came about
after a lengthy discussion between myself & a student compar-
ing flam accents & Swiss triplets. Combinations such as these

could be useful in marching cadences.

Sincerely,
Joe Szanto

PERCUSSION
WALL CHART

for
Band Directors and
Percussion Teachers

An invaluable teaching aid,
showing correct hand and
stick positions for both con-
ventional and matched grips
using pictorial extracts from
the
BASIC DRUMBOOK

v
William %chmstine
and
Fred Hoey.

Write to-

SOUTHERN MUSIC
CoOMPANY

F. 0. BODX 329
CAN ANTOMID, TEXAS 7292




MASTER LESSON

SOLOPOMPOSO
by Al Hays

!

“Solo Pomposo” is an Eb tuba solo of medium difficulty
composed by Al Hays and published by Carl Fischer, Inc., New
York, New York. This solo may be accompanied by either band,
brass or piano.

Harvey Moen, percussion instructor at Northern State Col-
lege, Aberdeen, 5.11,, brought to my attention, some time ago,
the possibilities of interpreting bass horn solos for timpani solos.
| tried it. | liked it! As a result, | contend that bass horn solos
can be performed on a set of timpani. “Solo Pomposo” as a
timpani solo, could be considered advanced in difficulty because
it demands a well developed ear and uses an extensive amount
of pedaling. I aso feel that music demonstrating the melodic

Interpretation for Pedal Timpani
by Lois E. Engebretson

potential of the timpani at times, is as significant as its rhythmic

value.

Timpani Used

A standard set of four pedal timpani should be used
measuring 30 inches, 28 inches, 25 inches and 23 inches.
Timpani of different sizes may be used provided their range is
close to the above mentioned. To simplify the reading of which
notes are to be played on which drum, | numbered the drums 4
to 1, largest to smallest. The 30 inch drum is number 4, the 28
inch drum is number 3, the 25 inch drum is number 2, and the
23 inch drum is number 1. On drums 3 and 2 use a range of no
more than a major sixth above the fundamental note. In order
to determine which notes to pedal on each drum, | took into

consideration the range of each timpano and how comfortable it

was for me. Consequently, you may find a dight alteration
necessary to best suit you and your timpani.

Hoxie (Kansas) High School Percussion Ensemble - Charles E.
Buechman, Director.

Technique and interpretation

Marcia Triumphant - M.M. = 112 - 1 1[}

Tune drum number 4 to E, number 3 to F, number 2 to Bb
and number 1 to i3I, The tempo recommended is left open to
the abilities of the performer. The style of the opening section
in4/4 time is march-like and should be played with a strong
sense of rhythm, giving every note its full value. Rall the tied
half notes with a sixteenth note background,

Tempo di Pelka and Trio - MM, = 110 - 112

Tune drum number 4 to low Eb, number 3 to low F, number
2 to F and number 1 to G. The melody moves along in patterns
of sixteenth notes so that pedaling faster than 112 would
destroy the individual melodic value of each note in the pattern.
The individual performer should decide which tempo he likes.
On drum number 2 before the coda sign, playing a“C” in place
of the “A” would simplify tuning without destroying the effect
of the run. The notes I3, low “C", "B, and “E™ natural in
the Trio are further examples of notes I left out for reasons of
smplicity in tuning.

Coda - Tune drum number 3 to low F and number 2 io F.
Following the “D.S.*, | switched to the back ends of my sticks
and played through the Coda in this manner to make the
melody stand out. In the last two scores, | blacked out the
octave which couldn’t be reached so that by pedaling on drums
number 2 and 3 the rest can be played.

Performance suggestions

Sticks equal to or of hard felt should be used in this
interpretation. Also, partially leaning and sitting against a stool
at a height that would be the same as standing while playing
would help considerable in pedaling both drums. When pedaling,
avoid a glissando sound. This may be done by practicing slowly
and concentrating on the accuracy of each note. In some spots
in the solo, you cannot check the pitches before playing them.
Such an example is in the second score where | have circled the
“F, 45" and “A” on the third drum as a step progression.

Once you reach the “polishing” point in working on this
solo, you should notice the improvements in accuracy and
efficiency of your tuning. Always remember to make distinct
contrasts inthe dynamics throughout the piece.

Last of al, for those willing to ti¥ “Solo Pomposo” on
timpani, | hope you find it a challenge and enjoy it as much as |
did. Any comments or suggestions are welcome. Please mail
them to: Lois E. Engebretson, 214 - 8th Avenue West, Webster,
South Dakota, 57174,

Greater Lansing Percussion Ensemble- Jon Nichols, Director.

The Greater Lansing Percussion Ensemble consists of 10
members, each involved in his or her own school music groups
as well as taking time to play in this ensemble. The Ensemble
sponsored a city-wide percussion clinic in Lansing, played in
their own formal program, and taped a 60 minute radio program
for WFME, East Lansing.



Solo Pomposo
TUBA SOLO
Pub. with Brass ace. - alse with Piano acze.

Solo Tuba
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Fillmers Music House, Cin
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XERCOR IO
SONATA

{ for Bass Trombone, Piano £ Percussion)

by Christopher Dedrick

Grade 6 Price $4.00

WRITE TO US FOR OUR COMPLETE LISTING OF
“MUSIC FOR PERCUSSION”

HEHMR MUS'C, |NC Delevan, New York 14043

“Timpanini” designed by Mike Rosen, Oberlin Conservatory of
Music. The original drums were made from French Copper
Mixing Bowls.

~VICFIATH TIMPANI and SNARE DRUM STICKS -

Available from your local dealer or Wiz Firth

= RINGER TIMPANI = ANTIQUE, RARE, AND HOMEMADE
Available directly from %ix Firth INSTRUMENT PICTURESWANTED
Write for Free Brochure Send us, for publication, photographs of old, rare, home-
Wiz Firth made, antique, foreign, or otherwise interesting marimbas,
S h Hall timpani, field drums, snare drums, esoteric instruments, et
ymphony Ha cetera that you own or know of; collectors send photographs of
Boston, Mass. 02115 your entire collections. THIS WILL BE A REGULAR FEA-
(G17) 7854639 TUREIN PN.
Lo .-‘_H"w- Prpirpasl puakly, doies wud wices: panorally band oraled

Larrbshy devred gl e devigand 10 pratdr s the bt ik BASS DR SERIES il
mith & FRRTRIT B ARIL oo sw bpndly by mopky @ sy ke, rorar. grod balere

COIEINATION SERRS —
FOR CHACK CHAMNGES

Wik 8 e B s d i1 Pl o g ey e

SMARE [MELIM SERIES
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Tom Gnugerﬁ chuwamil Emmn Symphﬁnv Orc hes.tra
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A GREAT NEW DRUM BOOK,

GET YOUR FILLS TOGETHER"
BY SONNY IGOE

rmer drummer with Benny Goodman]
Woody Herman, theN.B.C.and C.B.S.
STAFF ORCHESTRAS

|
I

—

e NS

EVERYTHING FULLY EXPLAINED IN NOTES AND TEXT
INCLUDES 24 ORIGINAL DRUM CHARTS
WRITTEN IN PROFESSIONAL STYLE

IDEAL FOR NEW STAGE BAND DRUMMERS
EASILY ADAPTABLE TO ALL STYLES OF PLAYING

READ WHAT THE TOP PLAYERS HAVE TO SAY ABOUT THIS IMPORTANT NEW BOOK

LOUISBELLSOM -World Renowned Drummer
“It's a gas! Well written, with a wealth of
information for all drummers.”

ELDDN ‘BUSTER” BAILEY - Juilliard School of Music
“It's teriffic! Every Student drummer shou Id have it.”

MEL LEWIS — Coeadir with Thad Jones, one of the most
. exciting big bands in history.
“luseit,Irecommend it and | wish lwrote it!”

BOB TI LLES -School of Music, DePaul Univ., Chicaga Il
“It’sthebestbookI'veseenonthesubjectoffills.
Every detail completely explained,”

ROY BURNS — Raogers Clinicianand Exceptional Soloist
“A real help for new stageband drummers, and great for
pros to stay sharp. Eliminates all the guess work,”

i‘i,

in U.S.A.

ED SHAUGHNESSY - Featured drummerwiththe Mg
Severinson Orch.,The Tonight Show,NBC TV
“The real meat. Justwhat isneeded. Fillsa big gap in
druminstruction.”

GEORGE GABER — Prof. of Music, Indiana University
Bloomington, Indiana
“Thepercussion world hasgained immeasurablywith
this book. Exactlywhat is needed for the art of jazz
setplaying.:’
BOB ROSENGARDEN - Conductordrummer of Dick
Cavett Show, ABC TV

“Tremendous! The best book availableon getting the
feel for reading charts.”

JOHN BECK - Eastman School of Music,Aoghesier M. ¥
“Averyworthwhile sk, | recommend it,and use it
myself.”

JOE CUSATIS - Prominent drummer, teacher and author
“Agreatteachingaid. It really sharpens thesenseof
anticipation.”

ASK YOUR MUSIC DEALER TO GET IT FOR YOU,

OR ORDER DIRECT FROM: SONNY IGOE P.O. BOX 202
EMERSON, N.J. 07630

RETAIL PRICE: $5.00 (N.J. residents add 5% sales tax)



mccormick’s
created
BELL-TOTE

because
when it
comes to
playing
bell lyre...
2 hands

are better
than 1!

(BELL-TOTE
carriers fit all
model bell lyres)
another
exclusive from
me cormick's
the innovators in
marching band
products and
services.

BELL-TOTE is only one of
a full line of revolutionary
carriers for marching per-
cussion sold exclusively by l

McCormick’'s —

Send for details and our
free newsletters on other
exciting products and ser-
vices. I

Name

School

Address
City I

State_______Fig

McCormick’s Corps Suppliers

P. O Box 97 1570 Louis
Elk Growe Village, 10, G0007
N2AE-A%E3

3R

N

~

i1 youTe Serious
ahout prelssin,
SO0ner Or aler

Joull be coming
lo1s.

Whether you're look-
ing for the best buy
on equipment, advice
on instruction, or an
arrangement for the
fourteen drummers in
the school band, we
can help you better
than anyone, any-
where. Just ask some-
one else who is just
as serious about per-
cussion as you are.

GET SERIOUS!

Write or call
now

Drums

anlimited inc.
Bethesda, MD. 20014

30 1) 654-2719
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Send for free 1973 Remo catalo
]

v
T
e ke BT

Includes new “CS” drum heads and complete line of
Remo’s “Better Products for Better Percussion” l 12804 o
N f4 -
Name \ Remo, k0=
Address
City-State 1 |
Tip 1 "



DRUMMERS
“THE SOUNDS OF ROCK AND ROLL”
BY RALPH C. PACE
VOoL. | The Tneh r--.-. Rewic aral Mell Tor
ming N . 1
114 What Ewery Virummar Sheikl Knew abeo
Leglc aral Eedl 1

INTRODUCING - CDrlanllrfl.ll-:"ll Back iad B i -|$-3L

mer

DRUM BOOK MUSIC
Bae 63, Paar, k. Whihs ek, kY. 10603

DRUMMERS
! THE NEW SYMPHONIC CASTANET ! OTHERBOOKSBY RALPHC.PACE
PriceLi
Variations of Drumming . ...« r|C‘ie:- I-sltl
CymbalCoordination ... ... .. L 2.50
Supplementary [si# Study i the Beg.. . . . . 1.25
New Variations and [wam Solos Vol. 1. ... ..2.00
. . iati Ewam Sasboss Vol B .. ... . |5
Castanets are hand made from imported grenadilla wood, sz \\//;T:ttllc?:ss air:diru;'lnh-_u a\-fffu- L :'.'.

. . . b ” W T 440
mounted on a new and improved handle, and available in A Camps” Comoms-Tuch o Arr. Val V. -4

three different sizes: small, medium, and large. The small
i#4) castanets produce a high, bright, and cutting sound,
the medium i#i1, somewhat lower in pitch, produce a
more mellow sound; the large (#7} are low in pitch and
have proven particularly usefulin softer passages as well as
louder passages. The new improved handle alows for
maximum control, rhythmic articulation, and beautiful
tone.

JOEL ROTHMAN SAYS:
“TRY IT, YOU'LL LIKE IT”

For further information contact: Frank Epstein, ¢/ The
Boston Symphony Orchestra, Symphony Hall, Boston,
Massachusetts 02115, or your dedler.

16 MODELS AWV AILABLE
TEMND FOR FREE BROCHLIRES

"PFROC MODEL #aF

':’Eﬂ-fh-ﬂm " H.ll:.T.i::.-l'.l.ﬂl

Bom €3, Aear, B Whiie Plai, MY 10603

UNLIMIT

mean3 we've got it all!

complete salection in percussion instruments
including top name3 in

Xylophone3 o vibes @ marimba3

bILL CROWDEN,

ﬁHUﬁ'[S
un

218 S. WAEF&SH AVE. DOWNTOWN, CHGO 8L 312:427-8480




Have vou seen this greal new music for

contemporary percussion performance?

CONCERTAMTEFOR 5 50L0O PERCUSSION AND BAND . . . . . .. ... .. ... . .. ... Joshua Missal - $28.00
An interesting and colorful piece for 5 s0'o percussion and band. “Fanfare” bright and fast and an effective,
rhythmical first movement. "M ooture’ — quiet, using bells and chimes and wthier sensitive percussioninstruments
in a delicately orchestrated manner. “Finale” —rhythmical and brilliant with interesting dialogue between the
band and the percussionists.

Not difficult technically, but acolorful and effective piece pleasing to audience and performers  alike.

Instrumentationincludes: Solo Part |- Timpani, OrchestraBells, Bass Drum, Chime, Triangle, Tambourine; Solo
Part |- Snare Drum, Finger Cymbals, 3 Snare drums w/a snares, Field Drum; Solo Part |I|- Field Drum
Suspended Cymbal, Chimes; Solo Part IV- Cymbals, Chimes, Tambourine; Solo Part V-Bass Drum Triangle,
Suspended Cymbal. College Level

. ______________________________________________________________________________________________________________________________________________________|
LOSOIOSES AZTECAS (The Aztec GodS)  + v v v v v v v v i v e v e e it a o0 Joerdnar Read - $35.06
A monumental ensemble for percussion. Seven movements, more than 40 instruments. Dedicated to Paul Price
and the Manhattan School of Music Percussion Ensemble, which has performed this opus on its recent European
tour. CollegeLevel

This stunning work for six players requires: 4 Snare Drums, 4 Tom-Toms, 2 Tenor Drums, 2 Bass Drums, 3
Tambourines, 3 Wood Blocks, 7 Suspended Cymbals, 1 Sizzle Cymbal, 2 High Gongs, 2 Low Gongs, 5Antique
Cymbals, Thunder Sheet, Chimes, Sandpaper Blocks, 3 Triangles, Marimba, Vibraharp, Chimes, Glockenspiel,
Xylophone, Temple Blocks, 4 Timpani, 2 Raspers, 2 Pairlaess, Maracas, 1 Pair Cymbals.

The Aztec Gods is one result, in musical terms, of a trip the composer made to Mexico during the summer of
1957. The basic idea and inspiration for the work came not from any actual Aztec or Indian music but rather
from the primitive sculptures of the Aztec deities displayed in the National Museum of Mexico City. The suite is
not an attempt to reproduce Aztec music, and no ethnological melodies or rhythms have been consciously used.
What the composer has tried to do is give musical expression to the abstract idea suggested by each Aztec deity,
his personal impressions of what each god represents in Aztec history and culture.

Gardner Read has been the recipient of many awards and honors, including the New York
Philharmonic-Symphony first prize for his Symphony No. 1, the Paderewski Fund Competition for his
Symphony No. 2, the Julliard School of Music publication awards for Sketches of the City and the Prelude and
Toccata. He has received commissions from the Cleveland, Indianapolis, and Louisville Orchestras, Ravinia
Festival, and Cultural Foundation of Boston. He holds an honorary doctorate from Doane College.

___________________________________________________________________________________________________________________________________________________|
COLLOQUY e e Ciiiaiiiaaaiean.. Paul  Steg - $23.00
A highly unique composition indicating kinds and qualities of sounds while, although suggesting, giving the
players freedom of choice regarding instruments and means for creating the sounds. Difficult but a truly exciting
concert pisse subiect to aareat wariety of performance possibilities, for the calieqz ensemble.

FOUR STUDIES FOR PERCUSSION ENSEMBLE . . . . .. ... .. .. ....... George Burt - $25.00
Imaginative writing for a college percussion ensemble of six players: 1st Player -glockenspiel, zalasi#, snare dr.;
2nd Player -vibraphone,tambourine,toms (3|, sm. bass dr.; 3rd Player -guiro,gong, marimba, tambourine, 12"
and 14" cymbals.; 4th Player-high-hat, antique cymbal i:¥], 16” and 18” cymbals, maracas, tymp.i:¥], bells;

5th Player - maracas, bongos [ 11, 1g. sizzle cymbal, sandpaper blocks, wood blocks; 6th Player -claw=s, |g. tom,
bass dr., tymp. (21, logs IZ], maracas. Performance duration: ca. 15 minutes.
No. of Copies .
Desired Ship to:
Concertante for 5 Solo Percussion and Band by Missal .......Z&8.00
Los Disis AZtei (The Aztec Gods) by Read ,.,........ 35.00 NAME
Colloquy L 1 23.00 ADDRESS
Four Studies For Percussion Ensemble .......... veaen 25.00
CITY STATE_____ ZIF -
FDB {:!l.ﬂ.m:@).Publishing Co.

251 E. GRAND AVE., CHICAGO, ILL. 60611



FIXIT - BUILD IT CORNER

MARIMBULA

MATERIALS

L™ Plywood. For economy and appearance, only one side need
be smooth.

4" square pine for corner braces.

4" black ash, ripped | /&™ for tongues. Other hard springy wood
will suffice. screws, bolts, and wing nuts as needed.

The holder for the tongues may be of hard wood, but metal will
hold the tongues more securely. Wood tends to pull up in the
middle, alowing the middle tongue to wobble.

Make a surplus of tongues, as different compositions call for
different numbers. (They also break)

All joints are glue and screws.
Laquer or paint to suit.

(Provided to Wayne fuerterfeck, University of Wisconsin, La
Crarre, \Wisconsin)
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Do you feel caught in a SNARE?

Are you near the RIM of disaster?
Do you feel CYMBAL-minded about Percussion?
Are you waiting to have someone SOCK it to you?

MARIMBA the days when you didn't know anything
about Percussion?

Do you want to relieve TENSION?
then
BRUSH up on your Percussion!
Learn about Percussion and have it STICK with you!
GetaHEAD in Percussion!
ROLL out for Percussion study!
Itsareal GONG course!
It doesn’t take GUTS to improve yourself!
PEDAL your knowledge to your students!
Designed not to be RUFF!
Guaranteed not to be a SINGLE DRAG!

Without knowlege you WOOD BLOCK great
performances!

Reprinted and adapted from
The Wisconsin School Musician
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MC CORMICK'S

CYMBAL
SPINNERS

Another exclusive
Product =
by mc cormicks...
Themncw turs in
marching

products&
services

Flush details
Spinners .'and‘:‘n
J free newsletter

name

l address
school
Bcity

state E
MCCOI‘mICk 1570 Louis Av|
F'-!:I.Bo>_§|9_7H|,F_hJ;L_I;;m'uE VILLAGE
16 LIS
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CLASSIFIED ADS - 10¢ per word. Please enclose check with

“ classified ads made out to: PERCUSSIVE ARTS SOCIETY,
INC. Mail to Classified Ads, PERCUSSIVE NOTES, 5085
Henderson Hts., Columbus, Ohio 43220.. Deadlines - Fall issue
September 10th; Winter issue December 10th; Spring issue
March 10th.

THOUGHTS ABOUT A DRUM SET - Well composed un-
accompanied drum set solos - $2.50. Dr. Louis Wildman, 6335
N. Delaware Ave., Portland, Oregon 97217.

CONCEPTS IN PERCUSSION a stereo recording by The
Ohio State University Percussion Ensemble, Contest and recital
music including works by Peters, Colgrass, Firth; also marimba
ensembles. $6.00 (includes mailing costs) check made out to:
“Ohio State University”’; mail to Recordings, College of Arts, 30
W. 15th Ave., Columbus, Ohio 43210.

ADVERTISEMENT SPACE IS AVAILABLE
IN PERCUSSIVE NOTES

Write for rate card which contain details: Editor,

PERCUSSIVE NOTES, 5085 Henderson Hts., Columbus, Ohio
43220.

ADVERTISERS IN THIS ISSUE
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We would like to express our appreciation to these outstanding
organizations in the music industry for their support of Percussive Arts
Society, Inc. and hope they will continue to consider PAS as a
worthwhile and stimulating force in the percussion world.

MANUFACTURERS

Premier Percussion
Remo Inc.

Rogers Drums
Slingerland Drum Co.
Avedis Zildjian Co.

J. C, Deagan, Inc,

Ludwig Drum Co.

C. F. Martin, Inc.
Musser-Kitching Div. of Ludwig
M. M. Paiste & Sohn K. G.

DISTRIBUTOR/WHOLESALER

C. Bruno & Soh, Inc.
Magnamusic Baton, Inc.
M. Hohner, Inc.

INSTRUMENT SPECIALISTS/DEALER

B & S. Percussion Center, Dallas, Texas

Carroll Musical Instrument Service, Inc., New York, N.Y.
Chicago Drum Center, Chicago, Ill.

Coyle Music Centers, Inc., Columbus, Ohio
William DeLelles Music Studio, Steubenville, Ohio
Drum Specialist, Glenview, Ill.

Drums, Pittsburgh, Pa.

Drums Only, Vancouver, B.C.

Drums Unlimited, Inc., Bethesda, Md.

Drums Unlimited, Inc., Chicago, Ill

Fabrizi Drum Shop & Studio, Pittsburgh, Pa.
Franks Drum Shop, Inc., Chicago, Il1.

Joe Vida’s Drum City, Omaha, Neb.

John Hartwig, Copenhagen, Denmark
McCormick’s Enterprises, Inc., EIk Grove, Tll.
Music Men of Canada, LTD., Edmonton, Alberta
Old Avon Music Shop, Hartford, Conn.
Professional Drum Shop, Hollywood, Cal.
Pro-Mark Drum Sticks, Houston, Texas

May & Duncan Music Co. Midland, Texas

Fred Stites, New York, N.Y.

The Drum Shop, Las Vegas, Nev.

The Percussion Center, Ft. Wayne, Ind.

Don Worth Drum Shop, Portland, Ore.

PUBLISHERS

Alfred Music Co., Inc.
Boosey & Hawkes, Inc.

Learning Unlimited

Ludwig Publishing Co.

M. M. Cole Pub. Co.

Music for Percussion

Theodore Presser Co.
Seesaw/Okra Music Corporations
Southern Music Co.

Uni Dyne

Warner Bros. Publications, Inc.

Creative Music

Earl Hatch

Frank Music Corp./Boston Music Co.
HaMaR Percussion Pubs., Inc.
Hampshire Press, Inc.

The Instrumentalist Co.

Kendor Music, Inc.



Why this Premier
sounds drier, erisper,

more powerful than
other snare drums

Framier’s palenied snarg s nof
puilled ar ound the fead, Dt
prassad Mar agamnstil, Hence
strand fenslion ond srare
OTEESLANE are complalaly
mdepandant of each ofifiar, ang
individirally adivstabie for the
mosi effective achion

Why this Premier
has more sensitive

response than
other snare drums

Frawmiors mow kind of s
can cany linerstrands than
otharg-—24 af them, Mare snere
Strands producs mard Snare
Fowng,

Why this Premier

is always ready
to sound its best

Snare parts that ceich, band or
braak on most druma are aithar
Sale ingldd a Promior arum o
sniug agains! the shail, Premier
drorms arg builf o fake @
baaling, Profmisr bellovos that's
whil druamg are far,

; makes 0o
unwanted noise

Pramior's sitent fingertip
ripfoane iiis the entire snare
alraight back from thae head.
The snars remaing under
tenzion, and faranotgh fram
the head o evold bownce ang
girostly rusties.

. Try a Promior 2000 anaro or
"4'"% Royal Seot parade drum; You'l

hear wihat itz Iie whan
5 somaocna roally thinks pour
T protiems through.

thi differant drum
Aam daEibl g hrllvelp i Ur S by

Selmer

Box 118, Eikharl, Indizns 45574

OIS OF THE MACHAVET COMPANY



"Fram Madrapalilan Musaurm of Ak, Bequeasl of Edward & Moors, T

"Copper Venebian Salwer. detail. Cliros 1800 &edin ZTikdjiam Syt Warnd's fines] slngs WEX

Masterpieces in metal

Gome plogse the eyo. The oxquisilely designed Convermely the inirinsic appeal of Avedis Zildjian
and execuled copper salver, a detail af which s eymbals s to the ear, Those masterpieces have
shown nbove, is iypical of the superb artistry of been crafled exclusively by the Zildjian family of
the Venolian School of motal eraftsmen af the 1Tth  cymbalamiths since 1623, The process by which
contury, Today their maslerpieces are eagerly they are made has been a corefully guarded fam
sought aftor and are reprosented in mast of the ily secret for almosi three and a half centuries.
world's foromosi private collections, fine arl gal- There are no other Zildjians making cymbals any-
lories and musoums. where in the warld

aveois ZILDJIAN company

PO Box 188, Accord, Massachusertts 02018

Cymbal craffamen glrce I623... 00 has fong been a fioe arf with us.



