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PLAN TO ATTEND 
THE P.A.S.I.C. 

The PERCUSSIVE ARTS SOCIETY INTERNATIONAL 
CONVENTION will take place on October 16 & 17 at the 
Eastman School o f  Music in Rochester, N.Y. All P.A.S. 
members and non-members are invited to  a t tend the concerts, 
clinics and exhibits taking place during the convention. 

The scheduled program will cover all areas of  the percussive 
arts, i.e. solo percussion drum-set playing, t impani playing, 
mallet playing, percussion ensemble, composi t ion/notat ion,  
marching percussion, orchestral playing and auditions, as well as 
P.A.S. meetings and the exchange of  ideas. Outstanding 
performers and clinicians will include students in addit ion to 
many professionals. There will be a P.A.S. banquet  with guest 
speaker GORDON PETERS who served as the  first President of  
PAS during its difficult early years. All  in all it plans to be a 
great percussion event that  will provide the oppor tuni ty  to see, 
hear and talk to musicians, manufacturers, dealers and distrib- 
utors, educators, composers, etc. from all areas of the U.S., 
Canada and other  foreign countries. 

I t  is the pol icy of the P.A.S. to hold its conventions at 
different locations throughout  the country.  This years conven- 
t ion in Rochester, N.Y. provides an excellent oppor tuni ty  to see 
first-hand what  our organization is all about .  All  students, 
educators,  professionals and P.A.S. members at large are 
encouraged to make plans to a t tend the 1976 PASIC. Bring a 
friend! 

Editorial  b y  Jim Petersak, 1st V. P. - P.A.S. 
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CIRCULATION INFORMATION 

PERCUSSIVE NOTES MAGAZINE is an official publicat ion of  
the PERCUSSIVE ARTS SOCIETY published three times per 
year-Fall,  Winter, & Spring. 
COPIES PRINTED (This Issue) - 5,000 
TOTAL READERSHIP CIRCULATION - 20,000 



At TAMBOURINES!!! 
AFTER YEARS OF EXPERIMENTING . . . . .  

Maurie Lishon has finally succeeded in duplicating his own personal concert  tambourine (circa 1935)wi th  
the cooperat ion of  John Stoessel. 

designed specifically for the total percussionist: 

All Hand Made 
LOOK AT THESE FEATURES:  

'37.50 
10" diameter - 2 second split shell o f  top  solid hardwood with feathered joint  - sanded to smooth  finish 
and lacquered. 

* 15 hardened steel 1/8"  escutcheon pins set into drilled holes - (not nailed) and glued with epoxy 
cement. 

* Choice of  12 pair (or paid optional Stoessel German Silver or phosphorous Bronze jingles or half and 
half. (All Tambourines are made to custom order!) 

* Top quality calf head - glued to shell and tacked for finish strength. 

* Entire instrument assembled by  hand - MADE TO ORDER ONLY - ON O U R  PREMISES 

Also Featuring 

The P A M  C A S E  
C u s t o m  designed by  AL PAYSON & MAURIE LISHON 

M allets P ercussi0n Access0ries f~ 
Accept  No Cheaper Fibre Substitutes! 

Specia l  Features:  

Two Snaps - and it's Open! No straps to contend with! 

Puts ALL your  mallets at your  fingertips. Ends groping and searching. 

Drop front  as well as lift top allows easy access to contents.  

Ample space for tambourine,  triangle, wood  block,  and other  accessories. 

Specifications: 13½" long, 6½" wide, 17½" deep. Rigid wood  construction, 
tough vinyl cover. Three racks provide a total of  39"  of  slot space for 
hanging mallets. 

only ~39" 

On all orders received with remittance enclosed mentioning PERCUSSIVE NOTES 
MAGAZINE - Franks Drum Shop will pay shipping charges for either of  the above items 
anywhere in the United States. 

Sole Distributor: 

FRANKS DRUM SHOP 
226 S. Wabash Ave. Chicago, Ill. 60604 

AMERICA'S OLDEST AND LARGEST EXCLUSIVE PERCUSSION CENTER 
MAURIE LISHON - President 



Premier  now offers a complete  line of 
marching drums to give you a complete range 
of contemporary percussion sounds. The fa- 
mous  Projector 15 gives a clean and powerful 
gut-snare sound. The PD-40 is a snare 
with a soprano voice. And each of these drums 
has a tenor companion. . . the  PD-50 and the 
PD-6084. You have two bass drums to choose 
from.. ,  a 26" and a 28". And the Premier 
bongo/t imbale cluster gives you an important 
tonal versatility. You get a set of bongos  with 
a 13" timbale on one side, a 14" on the other. 

In total, considering all the sizes and fin- 
ishes available among these models, you have 
over 22 Premier marching drums to choose 
from. Each of these  drums mee t s  all U.S. 
school standards and specifications. Each is 
built to take the punishment that goes along 
with marching. 

Premier is distributed in the U.S. exclu- 
sively by Selmer. . . the people who understand 
what music education is all about. And the Sel- 
me t  budget-saving lease plan applies to all 
Premier drums. So whether you need one 
drum or an entire section, your Premier dealer 
can make it easy. 

/h m r 
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P L A N  NOW TO A T T E N D :  

1976 PERCUSSIVE ARTS SOCIETY 
INTERNATIONAL CONFERENCE 

October 16-17, 1976 at the 
Eastman School of Musie, 

Rochester, New York 

Drummers will dig this new... 
AVEDIS ZILDJIAN 

CYMBAL SET-UPS 
OF FAMOUS DRUMMERS 

FEATURE STORY ON THIS EVENT IN THIS ISSUE - S E E  

PAGES 20-24 

ANNOUNCING: The ILLINOIS Day of Percussion 
Saturday, December 18, 1976 

(in conjunction with the Midwest Band Clinic) 
at 

Roosevelt University, Chicago 
All percussionists and music educators are encourage to attend. 

Events already planned include clinics by: Carmine Appice 
(schedule permitting), AI Payson, Don Koss, and other members 
of the Chicago Symphony percussion section (CSO schedule 
permitting), Bobby Christian, Terry Sanford (drum corps), Rick 
Boutel (latin), and Mike Baiter (mallet and timpani wrapping). 
For further information contact:Kathy Kastner, e/o Conserva- 
tory of Music, Wheaton College, Wheaton, Illinois, 60187. 

~4nners. 
. . .Buddy RiCh, Billy Cobham, Louie Bellson, Danny Seraphine, 
Bobby Colomby, Alan Dawson, Ginger Baker, Alphonse 
MOuzon and o thers  plus handy glossary. 

LUDWIG ANNOUNCES 
THE SIXTH 

INTERNATIONAL PERCUSSION SYMPOSIUM 

A faculty of leading percussion artists and educators will 
conduct a full week of instruction at the 6th International 
Percussion Symposium, July 24 through 30, 1977. 

The beautiful campus of the University of Wisconsin in 
Eau Claire will be the site for the symposium, which will 
feature specialists tracks in drum set, mallet keyboard, 
marching percussion, performance in total percussion and 
a genemlist traek for music educators and non-percus- 
sionists. 

Beginning and advanced levels will be available in all 
specialists tracks with undergraduate credit through the 
University of Wisconsin Extension Division. 

For complete details and applications, write to: 

International Percussion Symposium 
University of Wisconson 
610 Langdon Street 
Room 714 
Madison, Wisconsin 

EE at Avedis Zildjian music dealers in the U3. or by third class mail. 
If you prefer a copy by air- mail, enclose $1.00 with coupon to 

cover cost of handling and postage. 

~l m m n m m R ~  m ~ m i ~ m  8 ~  
play drums. AVED~S ZILDJIAN COMPANY PO BOX 198, AccOrd, Mass. 0201 II [] send my copy of"AvecMs Zildjian Cymbal Set-Ups of Famous i 

~J~:_., Drummers" third class rnaH. 
I Z.Jm'?A~CO.,+ ~',~ ,," [] AIPmaHmycopy.Mydollarlsencl0sed. I 

I Name I 

~ . r ~ s s  -- City - State Zip__ H ~  
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R E M O I  I N C .  12804 RAYMERST., NORTH HOLLYWOOD, CALIF. 91605 
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PERCUSSIVE ARTS SOCIETY 4 T H  A N N U A I ,  

P E R C U S S I O N  C O M P O S I T I O N  C O N T E S T  

1 9 7 6  - 7 7  

please post 

PURPOSE OF COMPETITION 

In keeping with its stated purpose, the PERCUSSIVE ARTS SOCIETY recognizes the need for high quality literature as 
a most important  element in its efforts to "raise the level of musical percussion performance." In order to further this 
goal, PAS has established these competitions to stimulate, encourage, and reward the best musically creative minds to 
select the percussion instruments as a medium of composition. 

PRIZES 

Winning Composition - 1) $300 - 2) PERFORMANCE AT A PERCUSSIVE ARTS SOCIETY NATIONAL EVENT) 
3) GUARANTEED OPPORTUNITY FOR PUBLICATION. 

Second Place - $100 

Third Place - $50 

Medium 

COMPETITION DETAILS 

- This years competition is for PERCUSSION DUO - any instrumentation. 

Difficulty Level Difficulty, form, and style of the work is left to the discretion of the composer. Potential for 
widespread performance should be balanced with the potential for new artistic heights. 

Restrictions Previously published or commissioned works may not  be entered. 

Required Material - Full Score, clean, neat manuscript. (Composers name may appear, but will be deleted for judging 
purposes.) Composer of the winning composition will be consulted regarding details of the 
performance at a PAS National Event. 

Entry Fee - $10 per composition (non-refundable), to be sent with entry. Checks payable to PERCUSSIVE 
ARTS SOCIETY. 

Deadline - All entries must be received on or before June 1, 1977. 
Send to: 

4th Annual  Percussion Composition Contest 
PERCUSSIVE ARTS SOCIETY 
130 Carol Drive 
Terre Haute, Indiana 47805 

Return of Entries - All scores will be returned to composers following judging. 

Adjudicators A panel of internationally known percussionists and composers will serve as judges for this 
important  competition. Names of these judges will be announced in a coming issue of 
PERCUSSIVE NOTES MAGAZINE, an Official Publication of the PERCUSSIVE ARTS 
SOCIETY. 

O U T S T A N D I N G  N E W  W O R K  F O R  T I M P A N I  
by 

Stephen Gerber 
Premiered by Cincinnati Symphony 

Orchestra - April 5, 1975 

C E L E B R A T I O N  S U I T E  F O R  T I M P A N I  
A N D  O R C H E S T R A  

Arrangement for timpani and piano 
$5.75 USA 

Send check or money order to 
Deborah Productions 

• 5758 Rhode Island Avenue 
Cincinnati, Ohio 45237 

SCHINSTINE & HOEY PERCUSSION BOOKS 
Basic Drum Book . . . . . . . . .  $4.50 
L i t t le  Champ 1st Year Drum Solos . . . .  1.75 
Piano Acc . . . . . . . . . . . . .  2.50 
Record of  Acc. 12"  33 1/3 . . . . . .  2.95 
Intermediate Drum Book . . . . . . .  4.50 
Southern Special Drum Solos . . . . . .  2.50 
Drumming Together (Duets) . . . . . .  3.00 
Futur ist ic Drum Solos . . . . . . . .  3.00 
17+1  Percussion Solos . . . . . . . .  3.00 
Adventures in Solo Drumming . . . . .  2.50 

ORDER FROM ~ 

S & S SCHOOL OF MUSIC 
Keim & Buchert Road 

"Pottztown, Pennsylvania 19464" 
Phone 326-6211 
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Bmu.',l( FOR mALLETSB 
P.H.S. (omPoslTIOn (OnTEST 

1st plure nwnrd 
HUTABLES ( for  solo vibraphone with piano - grade 6) by I~uis Jorge Gonzalez $2.50 

unu((nmpunied mnrimbu 
RHAPSODY FOR MARIHBA (grade 5) by N. Fluegel $1.00 

soln (ol le( t ions 
& instru(t ion bnoks 

BACH FOR MARIMBA (t0 solos) ar t .  by J. Moore $~.00 
MALLETS IN HIND (10 so]os) by Tom Brown ° • ~.00 
FOUR-HALLET TECHNICAL STUDIES by Gar Wha]ey ~.00 
FUNDAHENTAL STUDIES FOR HALLETS by G. Wha]ey ~.00 

mnrimbu snlos with piunu 
DAHOON (grade ~) by Tom Brown . . . . . . .  $1.00 

FRECKLES AND FLOWERS (2 mallets-grade 4) 
by Tom Brown . . . . . . .  1.75 

FRECKLES AND FLOWERS (~ mallets-grade 5} 
by Tom Brown . . . . . . .  1.75 

MARIMBA BOSSA NOVA (grade 2½) by Tom Brown . 1.00 
HARUHBA FOR MARIMBA (grade 2½) by T. Frazeur 1.00 
PERPETUAL COHMOTION (grade 4) by Tom Brown • 1.50 
THE QUIET PLACE (grade ~) by T. Frazeur . . 1.00 
THREE BALLADS (grade 1½) arro by Tom Brown ° 2.25 

SEE THESE AND OUR OTHER FINE PERCUSSION SELECTIONS AT YOUR DEALER'S , OR ORDER DIRECTLY 
FROH KENDOR. A FREE, COHPLETE LISTING OF ALL PERCUSSION HUSIC IS AVAILABLE ON REQUEST. 

XEnDOR musl( ,  In(. 
I OeLeunn, new VORH 1404=1 

it a l l . . .  
complete ~election in percu:,oion inotrumentJ" 

includinq top nameo in 

xylophone  vibe  ¢¢ marimba  

write us for your free 
MIJSSER and/or DEAGAN catalog. 

DBUHS b'rD 
218 S. WABASH AVE. DOWNTOWN, CHGO 8th FL. 312o427o8480 
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WRITE FOR THE PERCUSSION ENSEMBLE! 
The percussion ensemble is a relatively new, but  vital 

medium which should be examined by all serious writers of  
music. There are hundreds of  such groups eager to play new 
literature. The "novel ty act"  s tereotype is gradually being 
overcome by  some brilliant writers, but  more new works are 
needed to utilize the virtually unlimited colors and sonorities 
possible with this family of  instruments. 

The following suggestions are directed primarily to com- 
posers and arrangers from the viewpoint of a percussionist. 

There are four practical divisions in a percussion ensemble: 
1. Keyboards (including piano), 2. Timpani, 3. Drum 
set, 4. Accessory traps. 

To discuss every available percussion instrument would be an 
encyclopedic task, so these comments are necessarily general 
within each of the four categories. 

Keyboards are the source for most melodic and harmonic 
content  in any composit ion or arrangment for percussion 
ensemble. The most common problem with these is volume. 
Amplification is often a must if  they are to be heard above a 
cacophony of  drums, cymbals, and gongs. Sound amplification 
can solve these balance problems and writers should include 
such instructions in the score. One player can often play several 
keyboards in succession to minimize the number of  persons on 
stage. Avoid neutralizing combinations such as bells with 
celeste. Specify mallets. Composers should also become aware 
of the amazing advances in technique on keyboards,  especially 
marimba and vibraphone. Many fine players are looking for 
challenging parts. 

Timpani have no volume problem but  some other  things need 
to be considered. The choice of mallets is important  because a 
very different sound is produced by each. Rapid tuning changes 
are possible, but  some t ime must be allowed for accurate pitch. 
Different areas of the head produce various timbres. Timpani  
can carry a fairly active bass line and sometimes even a melody! 

Use of  one drum set player  can eliminate the need for a 
separate snare drummer,  bass drummer,  cymbal  player, and 
tom-tom player in many cases. Other instruments can b e  
arranged around the set for doubling capabilities. This single 
player can provide the full rhythmic  foundat ion of  a composi- 
tion. Parts should be writ ten out  completely,  otherwise each 
player will do it a little differently. Be careful to match the bass 
drum with the bass line. Indicate every piece in the set and its 
position on the staff. Remember that  this is a vey exciting solo 
vehicle too! 

The accessory traps present an endless array of  effects with 
which fascinating textures can be created, however i t  is easy to 
get cluttered chaos as well. One well-written tambourine part is 
usually more musically meaningful than piling latin traps 
together in a pseudo "mambo-samba".  The traps player  can also 
do extensive doubling .on instruments such as keyboards,  since 
he will most likely be standing. 

These ideas are offered to stimulate interest among com- 
posers in experimenting with this growing performance medium, 
and to emphasize that  careful consideration of many factors is 
essential if percussion is to be used to its best musical advantage 
and fullest potential .  

With this, we percussionists challenge you,  the composers, to 
challenge us with new percussion ensemble literature. 

Steve Dodge, Columbus, Ohio 

LESBINES STRIKING AS QUINTET'S GUEST 

by Jay Joslyn 

A percussionist is a much more congenial part icipant  in a 
chamber recital  than would be imagined at f~rst glance. 

Milwaukee Symphony Orchestra t impanist  Tele Lesbines 
worked beautifully into the sound of the Woodwind Arts 
Quintet at its recital  Wednesday night at the University of  
Wisconsin - Milwaukee Fine Arts Recital  Hall. 

The concert  was marked by  two world premieres featuring 
Lesbines, with the marimba as the percussion instrument.  

"Shadows"  by  Edward Diemente of  the University of  
Hartford added the percussionist to the quintet  to make a sextet  
that  distributed percussive-like patterns through all of  the 
instruments,  while making interesting matches of color and 
t imbre between the wind and percussive members of the 
ensemble. 

Jeffrey Prater of  the UW Center in Marinette County 
continued this explorat ion of  matching sounds in his "Hexalog- 
ues." This premiere contained much greater texture  than 
Diemente 's  and provided a greater display of  technical finesse. 

Using a wider collection of  percussive instruments, Richard 
Willis in his "Col loquy"  gave Lesbines the more tradit ional  role 
of  providing dramatic punctuat ion to  exciting flashes of musical 
briliJance and impressive harmonies. 
Reprinted from MILWAUKEE SENTINEL, Thuzsday, March 25,  1976.  

368 pages 
$29.50 per copy 

thousands of percussion facts 

The Drummer: Man 
A Treatise on Percussion 

GORDON B" PETERS 
Principal Percussionist, Chicago Symphony • Conductor-Adminis- 
trator, Chicago Civic Orch. • 1st President, Percussive Arts Society • 
PIrcussion Faculty, Northwestern Univemity • F o u n d e r  o f  Peccus- 
sion and Marimba Ensemble Programs, Eastman School o f  Music 

T H E  B A S I C  G E N E R A L  R E F E R E N C E  O N  P E R C U S S I O N  

endorsed widely by leading percussionists and educators 

Mambranlc Percussion Metallic Percussion Wooden Percussion 
Keyboard Percussion Acoustics of Percussion Percussion and Jazz 
Percussion Ensembles Historical and Cultural Setting of Percussion 
Extensive Bibliography and Index 

ORDER PREPAID FROM: 
Kampar-Peters Publications Wilrnatte, Illinois 60091 USA 

1337 Ashland Avenue 
no educational discounts Box P Available Oct, 15 e 1975 
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ALL-STATE PERCUSSION AUDITIONS 

by Harold A. Jones 

For  the past several years, All-State Band and Orchestra 
Audit ions have been a frequently discussed topic at Percussive 
Arts Society meetings. These discussions have led to the 
formation of  a PAS commit tee  charged with the s tudy of  
All-State Auditions. After  soliciting information from nearly 
every section of  the United States, the committee found that  
most people feel that  their own area is backward concerning 
percussion instruments in general and audit ion procedures in 
particular. To be sure, many people are too critical of their own 
surroundings but  the  general a t t i tude of every person contacted 
seems to indicate a desire for improvement.  

The main problems occur in the use of  rudimental  snare 
drum material for auditioning concert organization performers. 
Reports indicate that  the student  who seems most proficient at  
the audit ion frequently has lit t le experience with concert  style 
techniques - a situation which creates difficulties and miS- 
understandings at  the All-State event - of ten leading to a 
conductors negative at t i tude about  a s tudent ' s  intellect. As well, 
the problem of  too few keyboard percussion candidates was 
often cited as most students seem to center their performance 
area around the snare drum. After  hearing these and other  
similar problems from all over the nation, the committee has 
a t tempted  to develop an audit ion format  to help determine the 
most proficient concert organization performers, and to act as 
an aid in developing " to ta l  percussion students"  who can feel 
comfortable in a variety of  performance experiences. 

The commit tee  hopes that  the format will be of  help to those 
indicating problems in audi t ion procedures. However, it  is only 
with the efforts of  people throughout  the country who 
encourage the use of this format,  or  something similar that  fits 
individual needs (perhaps some will wish to include cymbals, 
traps, etc.), that  the level of concert  performance will be 
elevated to the standards needed for contemporary music. 

PROPOSED ALL-STATE AUDITION FORMAT 

Purpose 

The audit ion should 1) select students for all-state organizations 
and 2) provide a learning experience for the student  that  
improves their musical and technical abilities as a total  
percussion performer.  

As a means of  promoting the purpose, the following scoring 
form will assist in selection, while not  rejecting the student  with 
litt le KPI or t impani  experience. In addit ion,  a correlation of  
total  score and student  instrument preference may also assist in 
the assignment of  positions. 

Instrument Prepared Material Sisht Readin$ 

Snare Drum Selec t ion-  20% 25% 
50% Tech. Mat -  5% 

K. P . I .  Selection - 10% 12% 
25% Teeh. Mat . -  3% 

Timpani Selection - 8% 12% 
25% Tech. Mat . -  5% 

As a means of  promoting musical qualifies in the performers, 
utilize some of  the following in regard to-technical and selected 
materials: 

Snare Drum 

Technique: roll - orchestral, dosed form; pp-crescendo-ff- 
diminuendo-pp; embellished figures - t ams ,  drags, ruffs; pre. 
pared material: concert  style selection, not  rudimental  solo. 

Keyboard Percussion Instruments 

Technique: scales, prepared material: excerpt from literature, 
not  transcription of  violin solo, etc. 

Timpani 

Technique: tuning, roll. prepared material: emphasis on orches- 
tral performance ( tone quality, pitch, etc.) not  excessive tempo,  
cross maUetry, etc. 

In general, the prepared material  should be of  a nature that will 
develop musical as well as technical performance. The sight 
reading should be typical  of the parts to be performed in the 
organization. 

PLAN NOW TO ATTEND: 

1976 PERCUSSIVE ARTS SOCIETY 
INTERNATIONAL CONVENTION 

Saturday-Sunday, October 16-17, 1976 
Location: Eastman School of Music 

Rochester, New York 

Hosted by PAS; John Beck and 

the Eastman School of Music; and 

the New York State Chapter, PAS. 

S T A G E  B A N D  
DRUN~NxERS' GtJ£~ 

~,John Ft:kert~, ,.,,. 

MEL BAY PUBLICATIONS 
PRESENTS 

STAGE BAND 
DRUMMER'S GUIDE by JOHN PICKERING 

John Pickering, author of the popular 
"Drummer's Cookbook; has compiled a 
master text showing the drummer how to 
read and play contemporary, big band 
drum charts. This text should meet the 
need of thousands of high school and 
university drum students. 

LIST PRICE.,. $4.95 
WRITE FOR FREE CATALOG TO: 

~ MEL BAY 
PUBLICATIONS, INC. 
PACIFIC, MO. 63069 

9- 



NEWS from the 
PAS COLLEGE CURRICULUM COMMITTEE 

Thomas Siwe, Chairman 

This past year the PAS Curriculum Committee sent 
questionnaires to over one thousand music departments. One o f  
the questions solicited comments about the future o f  percus- 
sion. The overwhelming positive response was illuminating and 
encouraging. Here are some samplings to the question: 

1. WHAT ARE YOUR FEELINGS ABOUT PERCUSSION IN 
THE LAST QUARTER OF THE TWENTIETH CENTURY? 

The last five years have provided our field with many 
competent composers and academicians! The Percussion area 
has expanded within itself to a great degree - many composers 
will soon discover and write for compositional elements within 
our field that will be revolutionary to the "listening" audience 
of today. 

It is the "Age of Percussion". Great advancement is being 
made in aU areas of percussion. Composers and arrangers are 
using the percussion instruments more to their advantage and 
are bringing new and greater concepts into the total scene of 
musical performance. 

I 'm excited about several books (method, duet, solo, etc.,) 
that have been released in recent years, and feel that more 
writers of band literature seem to know something about 
percussion than was true in the past - both good signs for 
improved status for percussion. 

Many high schools I visit have better equipment than major 
universities a few years ago, possibly indicating an awareness 
that you must have full tuned and untuned sections to perform 
the newer band literature, another good sign. I see growth and 
progress ahead if the economy allows us to continue to expand. 

The role of percussion will greatly change in the last quarter - 
not sure in what direction - but  as the scope and quality of 
percussionists and percussion playing has moved this past 
quarter, I believe this will continue as well as making new and 
vital contributions to the overall field of music. 

I feel the art of percussion has changed most from the 
"typical drummer" to the "percussionist as an artist". It is 
exciting to think ahead to the future based on recent develop- 
ments. 

I hope to see unprecedented progress in every conceivable 
area of the percussive arts. 

Percussion will become increasingly important and popular in 
all styles and idioms of music. The number of virtuoso 
percussionists will drastically increase. The quality of equipment 
will finally begin to improve again, hopefully. The standards of 
performance will continue to improve and percussion will 
become one of the most important if not  the most important 
20th century media. 

Fantastic progress - Possibly the "salvation" for wind bands - 
creating a distinct timbre. 

Earlier I alluded to a major problem I see. We percussionists 
all have certain areas of interest and our skills are limited by 
these interests. At the same time we must deal with a variety of 
students with widely differing skills and interests. We pretend to 
be able to deal with all these areas and I think this is grossly 
dishonest. We should admit our shortcomings and quit pretend- 
hag that we are "all around" either in our skills or our interests. 
We are spreading ourselves too thin and students are better 
taught by teachers with stronger areas of specialty and areas of 
greater enthusiasm. 

I look forward to a time when we will hire more than one 
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percussion instructor at a college and that we will look to 
people with different areas of interest. 

Percussion may very well step into the spotlight of most art 
music during the last quarter of this century. Already, percus- 
sion has assumed a role of importance in contemporary chamber 
music and some orchestral works and this seems to signal a 
trend. It is my hope that composers take more of an interest in 
writing for solo percussion; an area where our repertoire has 
been lacking. 

It has manifested itself as the last instrumental frontier being 
emancipated by Stravinsky and progenated by  the composers of 
tomorrow. It has its own music (not transcribed) and has played 
a most important  role in the development of new, contem- 
porary and the avant garde music. The percussion player is a 
member of the new virtuosity in performance ability. 

The last quarter of a century has shown increasing demand 
for percussion players and teachers of higher and higher caliber. 
Any insti tut ion of higher learning offering any type of music 
program should have a percussion specialist on their staff just  as 
they have teachers representing all of the other families in 
instrument and vocal. 

I t 's  coming along. New exciting literature, etc. 

We are experiencing our rennaissance, baroque, classical, and 
revolution of musical expression simultaneously! The trends, 
improvements and directions of the art have changed rapidly 
enough to legitimize the area beyond traditional secondary roles 
in musical performance. The literature alone justifies its place in 
DMA programs across the country, and the "new musics", both 
popular, mainstream and experimental are a constant stimula- 
tion to this growth, with more percussionists, writing and 
teaching and performing. 

The importance of percussion in itself is heartwarming - we 
are still far from the development of percussion orchestras 
which will have wide audience appeal -- our marching band 
features percussion at its shows - and people love it - the concert 
hall is the next frontier. 

Percussion has become a major area of applied music 
instruction in major institutions. Smaller schools however need 
to keep abreast of trends and to do so need to provide minimal 
instruction and equipment in all areas of percussion in order to 
adequately prepare Music Ed. Majors to cope with contempor- 
ary scores in band, orchestra and ensemble literature. To do this 
adjunct faculty need to be recognized as a vital necessity (in 
percussion). 

There is little doubt that the importance of percussion has 
grown, and will continue to grow even stronger throughout the 
20th century. One has only to look at the works of such great 
composers as Penderecki, Crumb, Ligeti, and Husa, to name 
only a few, who are continually expanding the use of 
percussion. 

If composers of this stature can be used as indicators of the 
increasing importance of percussion, and I certainly believe they 
can, then this area of performance is certainly standing at the 
threshold of an expanded and diversified future. 

The growth in use of percussion in Western Music has been 
phenomenal. Besides electronic media it probably is the most 
important  area, compositionally and for orchestration, in  
contemporary art music. 

In addition, Western listeners and artists have become more 
aware of the worth of ethnic percussion both in its own context 
and as a resource for new music. 

It is getting louder and louder. 



What can I say? We all have jobs. People have s topped calling 
us dumb drummers. Manufacturers are getting rich and Sym- 
phony  Orchestras are folding. 

While the development within the  field has been the most of  
any ~ previous period in music history,  the problem of  other 
musicians' prejudices and even some percussionists '  lack of  an 
open mind to different ideas seems to be the highest obstacle 
for further development and acceptance. 

Definitely an exciting area. We are growing out  of  our  
childhood stage and good composers have taken note.  Many 
youngsters are receiving excellent training. Now, if  we can only 
improve the quali ty of  the instruments produced by  the major 
manufacturers. 

Diversity and variety will best describe what should and 
probably will happen during this last quarter of the century,  but  
a continual  sifting of quali ty from the quant i ty  of  music being 
writ ten for percussion will be most necessary. 

Att i tudes among percussionists and ensemble directors seem 
to vary widely as regards musical standards - some seem very 
dedicated to~ performance of  high quality l i terature and 
exacting standards of  individual musicianship, others seem 
merely to regard percussion ensembles as some sort of  spare- 
t ime club and perform godawful music very badly  with them. 
Obviously, the increasing a t tent ion paid to percussive music 
needs to  be focused on the former, but  one doesn ' t  know which 
will a t t ract  the most public notice. 

The changes taking place in percussion are so vast i t  is 
impossible to keep up. If  the trend continues I feel in t ime we 
will have to become specialists on 1 - 2 instruments and the idea 
of a percussionist will become a thing of  the past?? It  is an 
exciting field to be involved with due to the  rapid advancement.  

I suspect percussion will continue to receive the a t tent ion of  
composers as a unique voicing in band literature. If more of  the 
major composers could be enticed to write for  our media (solos 
with accompaniment,  percussion ensemble etc.) growth and 
interest should boom. The only negative would be concern with 
the economy.  Institutions of  learning supported by  tax dollars 
would pull back in our area very quickly. Oportunlties for work 
in the area could, likewise, be affected. But as long as 
composers, conductors, teachers and administrators at tach 
significance to the area the  Golden Age of Percussion should 
continue. 

Great studies have been made with the percussion family as 
witnessed in not  only ensemble (orchestra, band, etc.) literature, 
but  also solo literature. With the increasing "popula r i ty"  of  
percussion, I think it is now t ime for the solo percussionist to 
assume his place among other artist/soloists and be afforded the 
oppor tuni ty  to perform with orchestras, etc. 

Judging by  the last 25 years and the  advancements therein, 
the next 25 years should progress by  leaps and bounds.  I am 
impressed greatly by the advancement of marching percussion 
and I am glad to see the effort taken b y D r u m  and Bugle Corps, 
and some marching bands, to obtain a more musical percussion 
section. I also see great advancements in percussion li terature 
and possibly a major controversy involving electronic music. 
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TEMPLE BLOCKS 
T o n e  Qua l i t y  and Durab i l i t y  

Guaranteed or  M o n e y  Re funded  

Demo tape available upon  request 

Order  f rom:  BLOCKS,  1330 Nor th  Dr.  

Memphis ,  T N  38109 

Unf in ished Wood 
$60.00 

Lacquered Wood 
$68.oo 

i 

Professional 
Drum 
Shop 

Proudly Introduces a New Percussion Instrument- 
The 

custom manufactured by California Percussion Products 
from special micro-tuned brass tubes. 

Until Now Heard Only on Movie and TV Soundtracks 

i | | | | m | | m n m m | n | n | | | |  
I Send check or money order to: 
II Professional Drum Shop / 854 Vine St. / Hollywood, CA 90038 I 
I Please send me: [ ]  DELICATE -LIGHTTONE . . . . .  $50.00 U 
| [ ]  MEDIUM- DARK TONE . . . . . . .  $50.00 | 

I Mounts on any cymbal stand (cymbal stand not included). I 

I N a m e ~ ~ - -  I 
II A d d r e s s ~  ~ .  - -  II 
II City S ta te  Z i p - - - -  I~ 
" Calif. residents add 6% sales tax Special discounts to dealers 
" - - ' - - - - - - - - . - - ' - - . . - - . . . - - - - ' '  
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STATE CHAPTER NEWS 
compiled by Don R. Baker 

The CALIFORNIA CHAPTER of the Percussive Arts Society 
hosted its annual Western States Percussion Festival on Satur- 
day, April  10, 1976 at California State University, Northridge. 
The day's activities included compet i t ion in the various areas of  
percussion: drum set, mallets, t impani,  orchestral snare drum, 
rudimental  snare drum, percussion ensemble, and mult iple 
percussion. Professionals were on hand to judge the entrants and 
to provide helpful comments and evaluations for the students.  
Numerous companies and insti tutions supplied product  prizes 
and scholarships for  the winners. 

Clinics during the afternoon were presented by  Vera Daehlin 
on the topic of "Keyboard-Mallets,  Literature, and Tech- 
niques," and by  Bob Zimmit t i  on "Demonstrat ion of Tech- 
niques on Common Accessory Instruments."  A special feature 
included a performance by  the Cal Arts African Music Ensemble 
directed by Kobla and Alfred Ladzekpo. The evening concert  
and awards ceremony featured performances by the Montebello 
Percussion Ensemble directed by  Steve Traugh; the California 
Repercussion Unit, directed by  John Bergamo and Larry Stein; 
and the California Percussion Ensemble who performed a new 
work by  William Kraft. Attendance at the festival was well over 
500 people. I t  was a day of percussion which was an exciting 
event for all who at tended.  

Also, during that  same time period the CMEA held its 
convention and the chapter sponsored five clinics on percussion 
topics. Besides the ensembles of Traugh and Bergamo/Stein as 
mentioned above, Emil Riehards gave a clinic on "Making 
Musical Instruments from objects found around the Home and 
Yard," Don Porter, Jr. directed a session on "Contemporary  
Field Percussion," and Bob Zimmit t i  discussed "The Accessory 
Percussionist in the Jazz Band." 

The 1976 Western States Percussion Composit ion Contest 
awarded Steve Traugh the first place for his work entit led,  
"Concerto for Timpani."  Steve received a $25 cash award and a 
review by several publishers. 

During August the chapter will co-sponsor clinics for the 
Annual Western States Music Clinic. Joel  Leach will present a 
clinic on "Training the School Percussionist," and Lloyd 
MeCausland and William Carpenter will give a clinic entit led, 
"New Concepts of Field Percussion." 

The NEW JERSEY CHAPTER of  P.A.S. held its second annual 
PERCUSSION BASH at Kean College of  New Jersey in Union 
on June 5th, 1976. Featured were many outstanding soloists 
and performers such as Gordon Stout,  marimba, who performed 
his own marimba etudes; James Preiss and Justin DiCioeeio 
performed a multiple percussion duet;  George Mardinly per- 
formed his Sonata for Timpani; the Tenafly Middle School 
Percussion Ensemble performed two ensemble compositions.  
The BASH program concluded with two percussion ensemble 
compositions performed by  the NJPAS Percussion Ensemble 
conducted by  Paul Price. In addit ion to the  concert,  percus- 
sionists and guests enjoyed meeting and rapping with each other  
while viewing the displays presented by  various percussion 
industries. 
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PHIL FAINI assisted by his West Virginia University African 
Percussion Ensemble presented a clinic/demonstration for the 
1976 OHIO CHAPTER DAY  OF PERCUSSION held at Ohio 
University last April. 

LINDA PIMENTEL performs the Toccata for Marimba and 
Percussion Ensemble by Robert Kelly with the Ohio State 
University Percussion Ensemble at the 1976 Ohio Chapter Day 
of  Percussion. 

The VIRGINIA CHAPTER now boasts a new membership of  
130 members,  an increase of  100 members from a year  and half 
ago, according to President, Garwood Whaley. The ' teacher 
directory '  just started this year, will continue and will be 
up-dated annually. The state newsletter will be published three 
times a year; October, February,  and June. Information for the 
newsletter should be received at least three weeks prior to the 
month of publication. 

The chapter sponsored its second statewide Performance 
Forum on February  14, 1976. The Forum took place simul- 
taneously in two locations-Bishop Ireton High School in 
Alexandria, and the Armed Forces School of Music in Norfolk. 
Although no competi t ion or ratings were involved, several 
judges at each locat ion provided writ ten critique sheets as well 
as verbal commentary to each performer. Many thanks go to the 
numerous percussionists who performed. 

On Saturday, March 20 the Third Annual Day of  Percussion 
was held at Robinson Secondary School in Falrfax, Va. The 
clinic has grown to include participants from six states and the 
District of Columbia, dealers, manufacturers, and this year  it  
hosted over 400 people. Much thanks was given to those 
participating, performing, and/or  sponsoring this exciting day. 

Several clinics and concerts were actively taking place in the 
WISCONSIN CHAPTER area. Terry Smith, UWRF, presented a 
percussion workshop for high students on Aug. 1-6. Ed Soph 
was one of  the judges/clinician at the Eau Claire Jazz Festival in 
April. Run Keezer gave a percussion repair clinic in February  
and Dave Friedman and Dave Samuels performed and presented 
clinics at the UW-Green Bay in April. The newsletter also 
contained programs and a review on Scott  Huston's,  "Quiet  
Movement, Kanon, and Fantasy for Two Marimbas," and Alain 
Weber's, "Prelude, Fuge, et Final  pour  instruments a'  percussion 
et p iano."  



Bill Crowden, announced the new officers at the ILLINOIS 
CHAPTER meeting in February at Triton College. The new 
officers are as follows: Jake ]'erger, 1st Vice-Pres.; Kathy 
Kastuer, 2rid Vice-Pres.; and Jim Holton, See/Tres. Discussion 
centered around committee appointments for the 1976 "Un- 
Contest", Illinois 'Day of Percussion,' and funding of the State 
newsletter. Legendary teacher and percussionist, Roy Knapp, 
gave a series of closing remarks to round out the meeting. The 
newsletter also contained several educational articles, an inter- 
,view with the late Gene Krupa and a very extensive list of 
performers and activities around teh state. 

FLORIDA CHAPTER President, Robert G. Finger, while 
hospitalized in February helped with the Bicentennial cere- 
monies and the music therapy program on the post which he 
was located. The occupational therapy program is open to all 
patients and staff. Bob wishes to express this thanks to all the 
state officers and professional drummers who sent "Get Well" 
cards. Jan Seaver, V-Pres., has her own band/combo and she is 
very interested in composition for voice and combo. Charles 
Blue, Student Percussion Chairman, is an outstanding young 
drummer with a fine leadership in P.A.S. in the Sarasota area. 
Blue and his students were recently publicized in the first issue 
of Drum World. 

Plans for a state newsletter were formulated and drafted. 
Florida members are requested to submit materials to Robert 
Finger for state publication: 1509 17th Ave. West, Bradenton, 
Florida 33505. The chairman requests: "With each of you and 
your co-operation and dedication to your organization, we can 
have the best state chapter in the U.S. in '76-'77 ! 

FREE PERCUSSION LITERATURE 

DISCOUNT CATALOG --- 
Comprehensive listings of solos, 
ensembles, methods. Write TODAY 

for this free catalog. 

K A S T U C K  P E R C U S S I O N  S T U D I O  
25 Brookside Rd. Ridgefield.Conn.06877 

438-2910 

WE MAIL ANYWHERE-AND AT DISCOUNT PRICESll 

.@ 
,,.$e0 107 Broadway 

~,OO~ Normal, Illinois 61761 
~,'~ 1309] 452-9495 "Ask for Jeff" 

"The fastest growing 
Drum Shop in the 

Midwest/" 
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P A U L  P R I C E  P U B L I C A T I O N S  

P E R C U S S I O N  MUSIC 

S O N A T A  F O R  SOLO T I M P A N I  

by  George  Mardinly  . . . . . . . . . . . . . . .  $1.50 

T R E S  E S T U D O S  
(4 players)  

b y  Osvaldo Lacerda  . . . . . . . . . . .  score $5.00 

5 E T U D E S  F O R  M A R I M B A  

B o o k  1 b y  G o r d o n  S t o u t  . . . . . . . . . . .  $3.00 

182 N O R W O O D  
(for  percuss ion  soloist) 

b y  David Gibson  . . . . . . . . . . . . . . . . . .  $3 .00 

Available F r o m :  P A U L  P R I C E  P U B L I C A T I O N S  
470  KIPP S T R E E T  
T E A N E C K ,  NEW J E R S E Y  07666  

PERCUSSIONISTS !!! 
Presenting A New College Series 

by Alexander Lepak 

THIRTY-TWO SOLOS 

FOR TIMPANI . . . . . . . . .  6.00 
For 2, 3, 4 & 5 timpam 
Advanced solo.etudes for the con, 
temporary performer covering diffl. 
cult p=tch, rhythm=c, and techmcal 
problems. 

CRESCENDO - fo r  percussion en* 

semble - score and parts . . . .  7.50 
A rousing ensemble compos;tlon for 
eleven performers including 2 drum 
sets~ 

SUITE FOR SOLO 
VIBRAPHONE . . . . . . . . .  350  

A difficult four-mallet, twelve,tone 
composition in three movements~ 
An ideal recital piece. 

FIFTY CONTEMPORARY 

SNARE DRUM E T U D E S . ,  6,00 
Advanced snare drum etudes, each 
with its own character, expanding 
the rhythmm and techmcal prob 
lems of the contemporary performer 
-- A must after you've been through 
the other snare drum books II 

DUO FOR TIMPANI . . . . .  4,00 
An integrated composition in three 
movements. Each performer uses 
three timpani. Both parts are equal 
in musical importance and diff iculty, 

ORDER DIRECT 
Send check or money order 
plus S.50 postage & handhng I ~ t ~ / l ~  ~ 

Windsor Music Puhhcatlon$ 
P.O, Box 33 
Windsor, Connecticut 06095 
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edited by Dr. John Baldwin 
Boise State University 

The STRASBOURG PERCUSSION, world-renown professional 
percussion ensemble from Europe, is planning a North-American 
tour for October of 1977. Anyone desiring further information 
about this group or about sponsoring a residency or concert 
should write to Mariedi Anders Artistic Management, Inc., 535 
El Camino De1 Mar, San Francisco, California, 94121, Tele- 
phone 415-752-4404. 

NEXUS, one of the few professional percussion ensembles in 
existence today, performed the musical score for the Academy- 
Award winning feature-length documentary film, "The Man 
Who Skied Down Everest." The equisite score called for gongs, 
xylophones, bottles, gourds, plus other traditional and non- 
traditional percussion instruments. 

COURTLAND SWENSON, Professor of Percussion at the 
University of South Dakota in Vermillion, is pursuing further 
percussion study while on a sabbatical leave of absence dufiug 
the 1976-77 academic year. He plans to study with SIEGFRIED 
FINK in Germany and FERNANDO HERNANDEZ in Guata- 
mala City. Other related plans include visits with RICHARD 
HOCHRAINER, the Ringer timpani factory, and summer 
theatre stock in the Midwest and on both coasts. 

DON MOREHEAD, principal percussionist with the Indian- 
apolis Symphony, and WAYNE CHURCH were among the 
participating artists at the 1976 Grand Teton Music Festival in 
Wyoming. 

The LIVE OAK EMERALD REGIME, from Morgan Hill, 
California, won the Open Class division in the first annual 
Marching Bands of America High School Championship held last 
summer in Whitewater, Wisconsin. 

LARRY FORD, a graduate in percussion from Indiana State 
University at Terre Haute, was declared the national college 
winner in percussion performance in the Music Teachers 
National Association's national auditions in Dallas. He received 
a cash award and an invitation to perform at the White House. 
He has studied with NEAL FLUEGEL, JACQUELINE MEYER, 
and KEN JORDAN. 

The west Kentucky University Percussion Ensemble, directed by 
EMERY ALFORD, has produced a 30-minute television show 
which was aired on the educational network in Kentucky. 

Last spring, JOHNNY LANE and the Eastern Illinois University 
Percussion Department presented a percussion clinic which 
covered snare drum, keyboard percussion, timpani, multi- 
percussion, drum set, field percussion, and percussion ensemble. 

LARRY VANLANDINGHAM, Professor of Percussion at Bay- 
lor University, recently l~erformed "Colloquy" (for woodwind 
quintet and percussion) and "Colloquy II" (for violin and 
percussion) at Baylor, Samford University, Texas Composers 
Festival, MENC Convention in Atlantic City, and the University 
of Wisconsin - Milwaukee. 
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JOHN BECK, Asst. Prof. of Percussion at Eastman, DAVID 
MANCINI, and NIEL De POINTE joined four pianists for a 
concert performance of Bartok's "Sonata for Two Pianos and 
Percussion" and George Crumb's "Music for a Summer Evening 
(Makrokosmos III)." 

DR. JOHN BALDWIN, Assoc. Prof. of Percussion at Boise State 
University, served on the faculty of the 1976 Rocky Ridge 
Music Center in Estes Park, Colorado. He and his students 
performed in several solo, ensemble, and orchestral concerts, 
including a commissioned work by Randall Thompson. 

JIM PIEKARCZYK is an outstanding drum set player-teacher, 
as well as a proficient musician and percussion teacher. He has 
studied at De Paul University in Chicago and at the Indiana 
University Music School in Bloomington. His teachers and 
coaches have included ROY KNAPP, BOB TILLES, PHIL 
STANGER, GEORGE GABER, DAVID BAKER, and JOE 
ZAWADA. Jim's performance credits include Army Band and 
stage band, road drummer with many name performers, and the 
Northwest Indiana Symphony Orchestra. He is currently head- 
ing the Percussion Department at Governors State University as 
well as playing jobbing dates and preparing clinics for public 
performance. He has written a drum set book and a percussion 
ensemble. 

The National Association of College Wind and Percussion 
Instructors (NACWPI) has announced its 1976-77 Composition 
Competition. An award for $200.00 will be given for the 
winning composition, which in this year's contest must be 
written for voice, one wind instrument, and piano or harpsi- 
chord. A premiere of the winning work is planned for a regional 
NACWPI meeting in Spring, 1977. Entries must be submitted 
before January 1, 1977. For contest regulations, write to 
George K. Mellott, NACWPI Composition Project Chairman, 
Department of Music, Southern Illinois University, Edwards- 
ville, Illinois, 62026. 

PAT FLAHERTY, a senior percussion student at Boise State 
University under Dr. John Baldwin, spent a busy summer 
performing with various ensembles and organizations. Following 
a concert tour of the Northwest with the 25th Army Band, he 
served as timpanist and principal percussionist with the Sun 
Valley Music Festival Orchestra. The remainder of the summer 
was spent at Aspen, where he studied with CHARLES OWEN. 

Ludwig Industries, the University of Wisconsin-Eau Claire, and 
the University of Wisconsin Extension-Music will sponsor the 
6TH INTERNATIONAL PERCUSSION SYMPOSIUM In July 
of 1977 at Eau Claire. Further information may be obtained by 
writing Percussion Symposium, Room 714, 610 Langdon St., 
Madison, Wisconsin, 53706, Telephone 608-262-2027. 

JAMES LATIMER, Professor of Percussion at the University of 
Wisconsin - Madison, presented a clinic and concert last spring at 
Alabama State University in Montgomery. 

CHARLES DOWD, Instructor of Percussion at the University of 
Oregon, presented a series of percussion chamber music concerts 
in Eugene, Corvallis, and Portland in May.  He performed works 
by John Cage, William K_raft, Andre Jollvet, and others. 

DAVID FRIEDMAN, outstanding contemporary vihist from 
New York, appeared as guest soloist with the University of 
Oregon Jazz Ensemble. The Mt. Hood College Jazz Ensemble 
and the University of Oregon faculty jazz trio also performed. 

BOBBY CHRISTIAN, renowned percussion virtuoso, appeared 
in concert with the University of Wisconsin-Oshkosh jazz 
ensemble to climax a long day of percussion ensemble clinics 
and performances during the University's Percussion Ensemble 
Festival Bobby and SCOTT PR,ESYBS, Percussion Instructor at 
Lawrence University, served as adjudicators for the festival. The 
UW-O Percussion Ensemble, directed by PAUL MAZZACANO, 
also performed on the evening concert. 



JAMES DUTTON, SHELLY ELIAS, MARTY MUNZ, and KAL 
HAZELRIGG were the faculty at two summer workshops for 
percussionists at Birch Creek Farm in Door County, Wisconsin, 
in August. The first week was devoted to a Mallet Master 
Workshop, and the second week featured a Percussion Combo 
Workshop. 

The York Community High School Percussion Ensemble and 
Symphonic Marimba Ensemble, directed by CHICK EVANS, 
featured guest conductors JIM SEWREY and SHELLY ELIAS 
in their annual spring concert. 

SCOTT ROBINSON, a 9-year old Missouri percussionist, has 
been busy playing professional engagements and appearing on 
television shows in Lee's Summit and Kansas City. Ha has 
appeared with Connie Haines, Roy Searcy, and other touring 
professional musicians. Scott's father, GLENN ROBINSON, was 
principal percussionist with the Cineirmati Symphony for 19 
years. 

ROY BURNS and ROBERT PAISTE were the feature attrac- 
tions at a percussion clinic last spring at Drums Unlimited. 

KA1LEN ERWIN, percussion soloist and recording artist, and 
MARJ HOLMGREN, Professor of Percussion at Northern 
Arizona University, were the main faculty at NAU's summer 
percussion workshop. The five-week workshop included master 
classes, percussion ensemble, and private lessons. 

Boise State University percussionists DAVE BOOTH and GREG 
NEU are members of the percussion section of the Casper 
Troopers, one of the top drum corps of Drum Corps Inter- 

national. Dave is solo xylophonist, and Greg is one of the 
timptom players. 

Maurie Lishon, President of FRANKS DRUM SHOP, 226 S. 
Wabash Ave., Chicago, Illinois has announced a 38th anniversary 
celebration. This shop is Chicago's first exclusive Drum Shop, 
and now America's oldest and largest exclusive percussion 
center... Also on August 6, 1976 Franks Drum Shop sponsored 
a clinic by LOUIE BELLSON, Pearl Drum artist-clinician. 

Otterbein (Ohio) College held its 6th Annual Marching Band 
Workshop this past July. PAUL ZUBROD of the Otterbein staff 
was in charge of percussion instruction. Guest Clinicians 
included JAMES MOORE and GARY HODGES. 

A Drum Clinic presented by Bill Rotella featuring SAM ULANO 
will be given October 10, 1976 in Waterbury, Connecticut. 

A Percussion Seminar was presented July 30-August l, 1976 at 
Fairleigh Dickenson University in New Jersey. The Premier, 
Latin Percussion, and Zildjian companies were involved in the 
sponsorship of this event. 

HAROLD HOWLAND is in the process of completing a Masters 
thesis at the Catholic University of America entitled, "The 
Vibraphone: A Summary of Historical O~0servations, with a 
Catalog of Selected Solo and Small Ensemble Literature". This 
thesis will be available this fall through the Percussion Research 
Collection of PAS. 

PAVEL BURDA recently performed Milhaud's "Concertino for 
Percussion and Orchestra" with the Puerto Rico Symphony 
Orchestra in San Juan. 

MUSIC FOR PERCUSSION in association with 
Sight & Sound Productions has produced a per- 
cussion ensemble package for high school band 
directors and directors of beginning percussion 
ensembles in colleges. 

The package consists of five easy to easy-medium 
pieces, a cassette recording of each work, and a 
performance guide. The music can be played by 
any high school percussion section using standard 
percussion instruments. The concept of this pro- 
duct is to give band and ensemble directors all the 
ingredients necessary to put together a percussion 
ensemble concert. 

Price per copy: $22.50 plus 65d postage. California 
residents add 6% sales tax. 

ALSO A VAILABLE" 
The cassette alone can be purchased for $4.95 plus 
25~ postage. California residents add 6% sales tax. 

Address orders to: Sight & Sound Productions 
Dept p 
205 E. Allington Street 
Long Beach, California 90805 
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O N  T H E  M O V E  BOB TILLES -- A MEMORIAL TRIBUTE 

edited by Dr. John Baldwin 
Boise State University 

JIM ATWOOD has accepted a position as Percussion Instructor 
at Western Carolina University in Cullowhee, North Carolina. 
Jim has been a percussionist in the New Orleans area for several 
years performing with the New Orleans Percussion Trio, the 
New Orleans Symphony, and recording and touring with the 
famous "Dukes of Dixieland". In addition to his work as 
Percussion Instructor at W.C.U., he is preparing a t impani 
method and repertoire book dealing with tuning and intonat ion 
problems found in the modem orchestral and wind ensemble 
literature. 

DON R. BAKER, formerly percussion instructor at Western 
Michigan University, is currently pursuing studies toward a 
DMA degree in percussion performance and literature at the 
University of Illinois. Don edits the Chapters column for 
PERCUSSIVE NOTES, and serves as percussion clinic column 
editor for THE INSTRUMENTALIST magazine. He will con- 
t inue in these capacities while at the University of Illinois, and 
may be contacted at: 1101 East Seovill, Urbana, IL 61801. 

JAMES BECKHAM has been appointed Part-time Assistant 
Professor at West Texas State University in Canyon, Texas. He 
moves from Weber State College in Ogden, Utah, where he has 
been active as an adjudicator, clinician, and President of the 
Utah Chapter of PAS. Mr. Beckham moves to Texas to enter 
private business, but remains active as a teacher and performer 
and arranger for numerous college and university bands. 

RON DELP will be teaching percussion and stage band at the 
University of Tampa, beginning this Fall. This will be in addition 
to his duties as director of the Applied Music School in Tampa. 

MURRAY HOULLIF has been appointed to the Faculty at 
North Texas State University at Denton, Texas as an Assistant 
Professor. From upstate New York, he is a former student of 
James Petercsak at the State University of New York at 
Potsdam. 

LARRY JONES is now Director of Percussion at Prairie View 
A. & M. University, Prairie View, Texas. He will be teaching 
applied percussion, percussion ensemble, working with the 
marching percussion, and stage band work. Jones received the 
B.S. degree from Tennessee State University and his Masters 
degree from Eastern Illinois University where he studied 
percussion with Johnny Lane at both schools. 

CLIFFORD WHITELEGG is a new faculty member in the 
School of Music, University of TuLsa. As a professor of Jazz 
Studies and Percussion his duties will include teaching Jazz 
Ensembles, Jazz Arranging/Compositio.n, Jazz Improvisation, 
Jazz History, Vocal Jazz Ensemble, Percussion Ensemble, 
Percussion Methods and Studio Percussion. 

"The PERCUSSIVE ARTS SOCIETY recently assisted me in 
obtaining some material on Disco Beats from John Ruka. I want 
to thank John Ruka and the PAS for this assistance. It makes 
one feel genuinely good knowing that there is a reliable 
organization like PAS to turn to when such assistance is 
requested. Also I 'm enjoying the recent edition of PERCUS- 
SIVE NOTES, especially Ken Babals' article "Seven Dram 
Instructional Books and How to Use Them." I find advice of 
this type percussively helpful. Please maintain such excellence". 

Sincerely, Chet Kurowski 
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Bob Tilles was Professor o f  Music and Head o f  the Percussion 
Department at De Paul University, Chicago, Illinois. His many 
years o f  teaching experience at De Paul led to his recognition by 
Down Beat Magazine as "'One o f  America's Foremost College 
Percussion Instructors and Clinicians. '" 

"HI, SWINGER" 
An open letter to Bob Tilles from Maurie Lishon 

"Hi, Swinger".  ...... 

The first time I heard that greeting from YOU must have been 
thousands of percussion years ago, if we measure the progress 
which has taken place in "Percussion" during my life "tiptoe and 
yours, Sadly, for all of us, the good Lord wrote the Fine ending 
on your part, and the optional Dal Seguo on mine. 

During the 35 years or more we had known each other, 
including the dozen years you were my colleague on staff at 
CBS-WBBM here in Chicago, and 2 years in the Armed Forces 
during World War II, I think I must have heard you greet 
hundreds of your  fellow musicians and students with a verve 
that literally made them feel the "Tilles Touch" had just 
projected them up to another performance plateau with your  
enthusiastic "Hi, Swinger".... 

How proudly your students would talk to me about the delight 
in studying with YOU, and about the new worlds opening up to 
them as YOU guided them to where their percussion dreams 
feared to emerge from the sub-conscious clouds of doubt that 
YOU were able to disperse. 

"Atta Boy, Swinger". ...... 

That line probably got more of "your  kids" over the many 
mental blocks than one could imagine; and all because YOU 
were there to impart the knowledge and encouragement they 
needed at that point in time. 

It must be a great accomplishment to leave the scene here and 
know that for many years to come, players of all ages will 
remember YOU for your  contributions to percussion at all levels 
of performance, teaching, clinics, published method books and 
solos, articles in periodicals, and an endless dedication to 
indoctrinating the youth  of America to the real pride and 
quality that exists in our art - the wonderful world of 
percussion. 

In closing ..... from all of us in that "Wonderful World of 
Percussion" 

""Bye, Swinger ..... " 
Peace ..... 

Maurie Lishon 



IN MEMORIAM 

KLAUS BECKER-EHMCK, founder and chief executive of 
STUDIO 49, in Grafelfing, a suburb of Munich, Germany, died 
suddenly on Monday, June 21, 1976, at his home in Loehham, a 
part of Grafelfing. 

At the close of World War II Becker-Ehmck became an 
apprenrice to Karl Maendler, an instrument builder of note and 
of exceptional skill, and remained with him until 1949, when he 
founded his own workshop and named it Studio 49. 

During his period of apprenticeship, Carl Orff, was develop- 
ing his theories governing the Orff Sehulwerk method of 
teaching music to children, and he requested Karl Maendier to 
build some of the basic Orff Sehulwerk bar instruments, and 
Klaus Becker-Ehmek was an enthusiasrie helper and student 
builder in these efforts. On Karl Maendler's death, shortly 
thereafter, Carl Orff requested Klaus Becker-Ehmek to build bar 
instruments for his Orff Sehulwerk, being impressed by his 
ability and workmanship. Studio 49 began as a consequence of 
this. The Orff Institute, in Salzburg, Austria, supported by the 
Austrian government but also funded and assisted by other 
individuals and firms in other countries, uses only Studio 49 
instruments for Orff Institute teaching, praerice, demonstrations 
and performance. 

"I wish to thank you very much for the very relevent information 
I found in the Spring/Summer 76 issue of "Percussive Notes". I 
am a trap set percussionist part time and art engineer the rest of 
the rime, so with articles such as Clyde Brooks; "Preparing the 
Trap Set", Bob Tilles' "Chart Reading", David Levine "Rock 
Tamborine" & Charles Kerrigans' Cobham transcription, you 
can see why I went wild! It made my several years subscription 
to PERCUSSIVE NOTES very worth while." 

James Weyeneth, Xandor Studios, Orinda, CA. 

LOUISIANA STATE UNIVERSITY 
SCHOOL OF MUSIC 

Grants available for qualified percussionists and other 
instrumentalists 
Degrees: B.M., B.M.E., B.A., M.M., M.M.E., M.A., 
D.M.A., Ph.D. 
Ensembles: Percussion, Stage Band, Symphonic and 

Concert Bands, Marching Band, Orchestra 
For further information write or call: 

Donald K. Gilbert, Percussion Department 
School of Music 
Louisiana State University 
Baton Rouge, Louisiana 70803 
(504) 388-3261 

qgrthejrn nlg. c 
Professional Discounts on Percussion Specialties by  

FIRTH • GOODMAN • HINGER • A Y O U B  • PAYSON • LP 
also Sets and Equipment by  

LUDWIG • ROGERS • PREMIER • F I B E S •  PEARL 

WE SHIP ANYWHERE - SAME DAY SERVICE 

MUSIC OF A L L  PUBLISHERS, TOO 
Fast intell igent service by  musicians like you  

Call or wri te for  more info - we want to hear f rom you l  

8 MAIN STREET- POTSDAM, N.Y. 13676 - (315) 265 - 8100 

BEN STRAUSS RETIRES AFTER 
40 YEARS IN MUSIC BUSINESS 

Way back in 1973 a young ambitious kid was hired as a retail 
salesman at the Schubert Music House in Cleveland. Ben Strauss 
worked his way up at the Schubert Music House and soon 
became the Store Manager. He stayed there 13 years before 
joining the Grossman Music Company in 1950, where he took 
charge of its Order Department. In 1955 he was assigned to a 
product which was to become his "life'e work"...Rogers Drums. 
The young Ben Strauss was involved in every aspect of the 
Rogers operation-from Sales to Marketing to Research & 
Development. Then in 1959 Grossman made him Vice President 
of Rogers Company. But perhaps the real tribute to the talent 
of Ben Strauss came with the purchase of Rogers Drums by CBS 
in 1966. Even though Ben wanted to retain his home in 
Cleveland and could not move out to the Rogers California 
headquarters, CBS created a key marketing role for Strauss. For 
the past 11 years Ben has been in charge of the Field Sales 
Operations for Rogers and has visited nearly every major music 
dealer in the United States, promoting the advantages of Rogers 
Drums. Even though he has officially "retired", CBS retains 
Strauss as a Consultant. 

A REQUEST 

Articles and material for all of the columns in PERCUSSIVE 
NOTES are welcome and needed. We hope that you will share 
your ideas with your fellow PAS members through these 
publications. PLEASE WHEN SUBMITTING MUSICAL EXAM- 
PLES IN HAND MANUSCRIPT - MAKE THEM NEAT AND 
LEGIBLE SO THAT THEY CAN BE REPRODUCED AS 
RECEIVED. 

HINGER "TOUCH-TONE" TYMPANI  

I N T R O D U C I N G  
T H E  F I R S T  R E A L  I N N O V A T I O N  SINCE 

T H E  I N V E N T I O N  O F  

T H E  D R E S D E N  M O D E L  

The HINGER TOUCH-TONE TYMPANI is the 
first suspended model that can be revolved to change 
beating spots without disturbing the head. It is also 
the first suspended drum to have the master key next 
to the player and still have the pedel work with the 
foot - not the leg. 

These custom, American made drums are made 
with great precision and are guaranteed to be the 
finest in the world. 

For information concerning price and delivery 
write to: 

HINGER TOUCH-TONE 
P.O. Box 232 

Leonia, N.J. 07605 

ALSO A COMPLETE LINE OF CUSTOM TYMPANI 
AND SNARE DRUM, MARIMBA, XYLOPHONE 
AND VIBRAPHONE MALLETS 

CUSTOM HINGER TOUCH-TONE 
SNARE DRUM AVAILABLE 
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PEOPLE in P E R C U S S I O N  

We welcome your photos and brief publicity data 
sheets so that this column can adequately recog- 
nize the many percussionists who are fulfilling vital 
roles in this exciting field! 
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CARMINE APPICE, rock drummer with "KGB'" plays the 
Ludwig Octa-Plus double bass outfit .  Formerly with Vanilla 
Fudge; Cactus; Beck, Bogert and Apprice; he is the author o f  
two independence method books: "Realistic R o c k "  and "Real- 
istic Double Feet. '" A third new book, "'Realistic High Ha t "  is 
due to be released soon. 

VIC F I R T H  is the renowned timpanist with the Boston 
Symphony  Orchestra, and the author o f  numerous percussion 
solos, ensembles, and method books. His line o f  sticks and 
mallets are widely used by leading professionals and students. 
He's pictured here with a "'friend" o f  his, the Remo  Drum Head. 

THE DA VID FRIEDMAN-DA VID SAMUELS M A L L E T  DUO, 
is a most  unique musical duo blending vibraphone and marimba. 
Samuels is currently active with Gerry Mulligan, while Friedman 
is engaged in N e w  York doing studio work  and teaching at the 
Manhattan School o f  Music. They are Ludwig clinicians. 
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A L  PA YSON, a leader in concert percussion throughout the 
world is percussionist with the Chicago Symphony  Orchestra, 
Payson is widely known as an author and inventor. His 
performing background includes the Louisville Orchestra, Eng- 
land's famed Royal  Ballet, and the Lyric Opera Company o f  
Chicago. He is a Ludwig clinician. 

JIMMIE F O X  is the big man behind the drums with the James 
Gang. He hails f rom Ohio and plays Slingerland Drums. 

FRED SANFORD,  a newly elected PAS Board Member, is 
currently Program Director for  the 1975 DCI  Champions, 
Madison Scouts. Sanford was formerly associated with the 
Casper Troopers; Santa Clara Vanguard; and the Alberta All-Girl 
Corps. He is considered one o f  the country's leading authorities 
in marching percussion, and is a Ludwig clinician. 
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DA VE B A K E R  recently graduated f rom Plattsburg State Uni- 
versity in New York State with a music degree and concentra- 
tion in jazz and big band drumming. 

S A M  ULANO, one o f  N e w  York City's leading drummers, is 
into virtually all aspects o f  percussion - teaching, performing, 
publishing, and clinics! A f irm believer in staying in top physical 
condition, Sam's clinics for  TAMA Drums include show and 
rudimental drumming. 



l ~ g O I j N  D T H E WO R t O 

HEINZ VON MOISY is drum instructor at teacher's college 
three music schools and at the Studio for Jazz in Berlin. Besides 
he is a staffmember, working on a model for a new conception 
of teaching music in high schools. 

His musical experience include: 
Studies with Alan Dawson at Berklee School of Music in 
Boston, Mass., TV- and radioproductions, concerts an perfor- 
mances in Sweden, Danmark, Austria, Switzerland, France, 
Brazil and the USA. Currently he is a member of the Werner 
Heider ehambermusie and jazz program, the Frankfurt  quartett  
for improvisation and leader of his own Percussion Trio. 

\ 3 / ' i  ~ I 
;..+ ~ ~' / . 

c " " , ;  1 1  . , 

i . . . . .  

The teaching staff  o f  the 5th Annual OHIO STATE UNIVER- 
SITY MARIMBA CAMP admire the first four and one half 
octave (F-C) Kelon Bar Marimba manufacturered by the Musser 
Division o f  Ludwig Industries to be put into use. Staf f  members 
are (left to right) Warren Hyer, Jack Jenny, Linda Pimentel, 
Shirley Hixson, Ruth Jeanne, and Dr. James Moore, Camp 
Director. Guest artist marimbist Leigh Stevens also performed at 
the camp during the week o f  July 11-16, 1976. Further 
information about next summers camp may be obtained by 
contacting: Dr. James Moore, School o f  Music, Ohio State 
University, Columbus, Ohio 43210! 

LUIGI TORREBRUNO is one of the outstanding Italian 
timpanists, authors, and teachers of percussion instruments. He 
recently presented to high critical acclaim a recital of solo 
timpani works with piano aeeompanirnent. 

L A R R Y  LAWLESS and MATTHEW MclNTURF while students 
at North Texas State University were exposed to a unique 
atmosphere o f  musicianship and experimentation in the percus- 
sion department. Here they are trying their hand(S) at the 
technique o f  sight reading from the full score o f  Brahms 
Symphony No. 3! Four hand xylophone or marimba technique 
such as this may seem to pose insurmountable problems, 
according to Lawless, but as you can see from the photo it is 
quite possible and with a little practice can be very rewarding. 
Larry Lawless is presently assistant band director at North 
Garland High School in Texas. 

The birth of the MALMO PERCUSSION ENSEMBLE in 
Denmark took place towards the end of 1973 - a youthful  
ensemble consisting of eight musicians. They devote themselves 
to contemporary music for percussion. Their purpose is to 
stimulate interest in percussion music, not  only among music 
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lovers but  also among practising musicians and composers. The 
man behind MPE is Bent Lylloff, well-known, renowned as a 
teacher and composer, and also as a guest lecturer at many 
universities and colleges of music. 



Plan Now To At tend:  

1976 PERCUSSIVE ARTS SOCIETY 
INTERNATIONAL CONVENTION 

Saturday-Sunday, October 16-17, 1976 
Location: Eastman School of Music, 

Rochester, New York 

Hosted by PAS; John Beck and the Eastman School of 
Music; and the New York State Chapter, PAS. 

PRE-REGISTRATION INFORMATION 
PAS Member registration fee . . . . . . . . .  $4.00 (until Oct. 1st)* 
Non-member registration fee . . . .  . . . . . .  $9.00 (until Oct. 1st)* 
Banquet ticket . . . . . . . . . . . . . . . . . . . . .  $8.30 
Rochester Philharmonic Concert Ticket. $4.00 

*AFTER OCT. 1st AND AT DOOR, Member - $5.00, Non- 
member- $10.00 

PRE-REGISTRATION MUST BE POSTMARKED NO LATER 
THAN OCT. 1st. Make checks payable to "P.A.S.I.C. - 1976" 
Send to: Ernest Muzquiz - PASlC 

112 Dollin St. 
Liverpool, N.Y. 13088 

FOR HOUSING INFORMATION - Contact: The Americana of 
Rochester, Art. Robert R. Marx, Director of Sales, 70 State 
Street, Rochester, N.Y. 14614 (716-546-3300) 

RESERVATIONS MUST BE SENT BY OCT. 4th 
ALL PREVIOUSLY SCHEDU LED RATES FROM THE 111 
EAST AVE. HOTEL: APPLY TO THE AMERICANA OF 
ROCHESTER (there are no small suites) THE TEAR OFF 
SECTION OF PREVIOUS RESERATION REQUEST FORM 
MAY BE USED FOR CONVENIENCE 

PROGRAM 

Friday, October 15, 1976 - Pre-registration at The Americana of 
Rochester (6:00-8:00) 

6:00- 8:00 Board of Directors Meeting o PAS 
8:30-10:00 Reception for: PAS Administration, ESM Ad- 

ministration, Exhibitors & Press 

Saturday, October 16, 1976 
8:00 Registration Eastman School of Music (to con- 

tinue through day) 
9:30-10:30 Alan Dawson Drum Set Clinic - Assisted by 

William Dobbins, piano - Alex Brinkman, bass 
and Ramon Ricker, tenor sax 

10:30-11:00 Exhibits 
11:00-12:00 Panel Discussion - Warren Benson, Moderator, 

Sydney Hodkinson, Theodore Frazeur, Michael 
Colgrass 

12:00- 1:30 Lunch & Exhibits 
1:00- 1:30 New York State Chapter- PAS Meeting 
1:30-2:30 Jan Williams - Donald Knaack Contemporary 

Percussion Program 
2:30- 3:00 Exhibits 
3:00- 4:00 Gordon Stout- Leigh Stevens Marimba Clinic 
4:00- 5:00 Exhibits 
5:00- 7:30 Banquet - The Americana of Rochester- Gordon 
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8:30-10:30 

10:30 

Peters, Keynote Speaker (First President of PAS) 
Rochester Philharmonic Orchestra Concert Fea- 
turing "TWO PICTURES FOR SOL.O PERCUS- 
SIONIST AND ORCHESTRA" by Phillip Lam- 
bro - John Beck, soloist 
Open House at The Americana of Rochester 

Sunday, October 17, 1976 
9:00-12:00 Registration - Eastman School of Music 
9:30-10:30 Suzanne Clayton - Orff Schulwerk Demonstra- 

tion 
10:30-12:30 Curriculum Committee Meeting - Tom Siwe, 

Presiding 
10:30-11:00 Exhibits 
11:00-12:00 Fred Sanford Drum Corps Percussion Demonstra- 

tion assisted by Bruce Burritt and the West 
Genesee Senior High School Drumline 

12:00- 1:00 Lunch & Exhibits 
1:00- 2:30 Fred D. Hinger- Timpani Clinic and performance 

of the Winning Timpani Composition from the 
3rd PAS Percussion Composition Contest 

2:30- 3:00 Exhibits 
3:00- 4:00 Eastman Percussion Ensemble, Eastman Musica 

Nova and Eastman Marimba Band- announce- 
ment of the winner of the "MOCK" symphony 
Audition 

4:00- 5:00 Exhibits 

"MOCK" SYMPHONY AUDITION 
Sunday, October 17, 1976 

10:30-12:00 and 1:00-2:30 Auditions 
2:30-3,:00 Judges compile their notes 
3:00-4:00 Winner will be announced 
4:00-5:00 Judges will give a short critiques to individuals 

who auditioned 

Judges: Alan Abel, percussionist Philadelphia Orchestra, Percus- 
sion Instructor at Temple University 

William Cahn, percussionist Rochester Philharmonic 
Orchestra, member Nexus Percussion 
Group 

John Soroka, percussionist Baltimore Symphony Or- 
chestra, Percussion Instructor Peabody 
Conservatory 

AUDITION REGISTRATION DEADLINE IS OCTOBER 4th. 
THOSE INTERESTED IN AUDITIONING SHOULD SEND 
THEIR NAME TO: Ernest Muzquiz 

112 Dollin St. 
Liverpool, N.Y. 13088 



9:30-10:30 A.M., Saturday, October 16, 1976 - Eastman 
Theatre - ALAN DAWSON DRUM SET CLINIC - assisted by 
William Dobbins, piano - Alex Brinkman, bass and Ramon 
Ricker, tenor sax. 

A L A N  DAWSON 

Alan Dawson started playing the drum set at age 12. He had 
played his first professional job by the age of 14. Some of the 
outstanding organizations he has performed with have been 
Lionel Hampton, Herb Pomeroy, Dave Brubeck and he was the 
guest performer at the Berlin Jazz Festival. His clinics are noted 
for their emphasis on the musical approach to the drum set. He 
has written a book "A  MANUAL for the MODERN DRUM- 
MER". His students are currently working with some of the top 
jazz groups playing today. 

11:00-12:00 A.M., Saturday, October 16, 1976 - Kilbourn Hall - 
PANEL DISCUSSION - THE IDUDU EGU SYNDROME - 
Problems in the proliferation of percussion exotica: what and 
how of all these instruments. 

PANEL 

Warren Benson - Moderator 
Theodore Frazeur 
Syndey Hodkinson 
Michael Colgrass 

Warren Benson - Active as a performer and educator as well as a 
composer, Benson, born in Detroit in 1924, was, at one time, 
timpanist with the Detroit Symphony Orchestra. Self-taught in 
composition, he is a graduate in theory from the University of 
Michigan. Following his tenure as Professor of Music and 
Composer-In-Residence at Ithaca College, Benson joined the 
faculty of the University of Rochester, Eastman School of 
Music, as Professor of Composition. 

Theodore Frazeur - is the Professor of percussion SUNY at 
Fredonia. He has composed extensively for percussion instru- 
ments as well as other mediums. He has served on the board of 
directors for PAS, has served as Percussion Chairman for 
NYSSMA and is now in charge of the percussion section of the 
NYSSMA Manual. He has made several recordings both as solo 
performer and as conductor of the Fredonia Percussion Ensem- 
ble. He received both his Bachelor's and Master's Degree from 
the Eastman School of Music. 

Sydney Hodkinson - is an Associate Professor of conducting and 
ensembles and chairman of the Ensemble Department at the 
Eastman School of Music. He received both his Bachelor's and 
Master's Degree from the Eastman School of Music and his 

DMA from Michigan. He has written extensively for percussion 
instruments and is currently involved with percussion through 
the medium of the Eastman Musica Nova. 

Michael Colgrass - is known not only as a composer of 
percussion music but a performer as well. He has performed 
with the New York Philharmonic, Modern Jazz Quartet and 
Bolshoi Ballet to name a few. His THREE BROTHERS and 
VARIATIONS FOR FOUR DRUMS and VIOLA have become 
percussion classics. Currently he is a free lance composer in 
Toronto. 
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WA RR EN BENSON TED FRAZEUR 

J 

S Y D N E Y  HODKINSON MICHAEL COLGRASS 

1:30-2:30 P.M., Saturday, October 16, 1976- Eastman Theatre 
- JAN WILLIAMS, DONALD KNAACK CONTEMPORARY 
PERCUSSION PROGRAM The University of Buffalo Percussion 
Ensemble - Donald Knaack, Jan William Co-Directors. 

P R O G R A M  

MUSIC FOR PIECES OF WOOD (1973) . . . . . . . .  Steve Reich 
PSAPPHA (1976) . . . . . . . . . . . . . . . . . . . . . . . .  lannis Xenakis 

Donald Knaack, soloist 
THIRD CONSTRUCTION (1941) . . . . . . . . . . . . . . .  John Cage 
PERSAPHASA (1969) . . . . . . . . . . . . . . . . . . . .  lannis Xenakis 

Jan Williams, Conductor 

PERSONNEL 

John Boulder Timothy Leaphart 
David Kayne Robert Mahoney 
Donald Knaack Will Rogers 

Jan Williams 
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JAN WILLIAMS DONALD KNAA CK 



Jan Williams - is the Musical Director of the Center of the 
Creative and Performing Arts and also the conductor of the 
Buffalo Percussion Ensemble. Both the Center of the Creative 
and Performing Arts and the Buffalo Percussion Ensemble 
collaborate to perform contemporary music in the Buffalo area 
as well as throughout the world. 

Donald Knaack - is a percussionist with the Center of the 
Creative and Performing Arts at the State University of New 
York at Buffalo and is an instructor of percussion at the 
University. He is also on the faculty of the American Institute 
of Musical Studies in Graz, Austria. His performances include 
numerous premiers and recordings of contemporary music. He 
has just recorded an album of solo perucssion music to be 
released in January, 1977 for Finnadar Records. 

3:30-4:30 P.M., Saturday, October 16, 1976- Kilbourn Hall - 
GORDON STOUT, LEIGH STEVENS MARIMBA CONCERT 

PROGRAM 

Gordon Stout - A short lecture-demonstration on the marimba, 
including discussion of the concepts of traditional and/or 
contemporary techniques for two and four mallets. Among the 
works to be performed are those by George Hamilton Green, 
Buster Bailey, Claire Omar Musser and Gordon Stout. 

Leight Stevens - performing works for solo marimba. Discus- 
sion: New Expressive Marimba Techniques 

9:30-10:30 A.M., Sunday, October 17, 1976- Kilbourn Hall - 
SUZANNE CLAYTON ORFF SCHULWERK DEMON- 
STRATION 

P R O G R A M  

Basic concepts of music, mime and movement using percussions 
performed by pre-school children from Pittsfqrd Recreation and 
primary school children from East Rochester, N.Y. from the 
classes of Suzanne Clayton. There will also be audience 
participation in the Orff process of creation. 

PITTSFORD RECREATION ORFF CLASS 
SUZANNE CLA YTON, DIRECTOR 

GORDON STOUT LEIGH STEVENS 

Gordon Stout - is a graduate of the Eastman School of Music in 
percussion and composition, where he studied with John Beck, 
Samuel Adler and Warren Benson. While at Eastman, Gordon 
performed extensively with many performing groups including 
the Rochester Philharmonic Orchestra, the Eastman Musica 
Nova and the Eastman Percussion Ensemble. Much of his 
activity, however, has been centered around writing and 
performing new works for the marimba in solo and chamber 
music situations, both his own compositions and others. He is 
published by Paul Price Publications and is presently on the 
faculty of St. Mary's College of Maryland. 

Leigh Stevens - at the age of 23 is one of America's foremost 
marimba virtuosi. The techniques developed by Mr. Stevens 
have greatly expanded the contrapuntal possibilities of the 
marimba. His repertoire ranges from the Preludes and Fugues of 
J.S. Bach to the avant-garde. 

Mr. Stevens studied with Vida Chenoweth in Auckland, New 
Zealand and received a B.M. and Performers Certificate from the 
Eastman School of Music. In addition to solo recitals, Mr. 
Stevens appears as guest lecturer in colleges, universities and 
schools of music throughout the United States. Mr. Stevens wil l 
be featured as marimba soloist on an album to be released by 
CRI this Fall. 
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Suzanne Clayton - is the Orff specialist for the Pittsford 
Recreation, East Rochester Recreation pre-school, elementary 
and adult classes. She also conducts Orff and Kodaly workshops 
for adults at Nazareth College. She is currently a primary 
music teacher for the East Rochester Schools and St. Louis 
Parochial School. She holds a B.A. Degree from The College at 
St. Catherine, St. Paul, Minnesota. She has done graduate work 
in speech and music at the University of Minnesota, University 
of Toronto, Nazareth College, Texco, Mexico and The Eastman 
School of Music. Her articles appear in KEEPING UP WITH 
ORFF-SCHULWERK IN THE CLASSROOM. 

11:00-12:00 A.M., Sunday, October 17, 1976 - Eastman 
Theatre - FRED SANFORD DRUM CORPS DEMONSTRA- 
TION - assisted by Bruce Burritt and the West Genesee Senior 
High School Drumline. 

FRED SANFORD 

Fred Sanford is a leading authority throughout the United 
States and Can~ada in the contemporary use of percussion on the 
march in today's drum and bugle corps. 

Currently the program coordinator for the 1975 D.C.I. 
Champions, the Madison Scouts, Fred has also instructed The 



Alberta (Canada) All-Girl Drum and Bugle Corps and the Santa 
Clara Vanguards drum line. 

Fred has gained wide recognition and prominence for his 
unique scoring and arranging for field percussion. His vast 
experience in m~arching percussion began in 1959, as a perfor- 
mer with the famed Troopers Drum and Bugle Corps of Casper, 
Wyoming where he later became an instructor. 

Fred received his B.A. Degree from California State Univer- 
sity at San Jose. He also taught at the Bergenfield High School 
in New Jersey. 

A clinic by Fred Sanford is truly an enlightening experience 
for percussion instructors and all level band directors. "New 
Developments for Contemporary Marching Percussion" more 
than adequately describes the content of Fred's informative 
percussion clinic. Scoring, instrument selection and application 
as well as rehearsal techniques and player development will be 
discussed. 

1:00-2:30 P.M., Sunday, October 17, 1976- Kilbourn Hall - 
FRED D. HINGER TIMPANI CLINIC AND PERFORMANCE 
OF WINNING TIMPANI COMPOSITION FROM PAS 3rd 
PERCUSSION COMPOSITION CONTEST 

FRED HINGER 

Fred D. Hinger started his professional career with the Roches- 
ter Philharmonic Orchestra. He was a student of William Street 
at the Eastman School of Music and graduated from that 
institution with a Bachelor of Music degree. His majors were 
Music Education and percussion. From 1942 to 1948 he was 
xylophone soloist and percussionist with the U.S. Navy Band in 
Washington, D.C. in 1948 he joined the Philadelphia Orchestra 
as Principal Percussionist. He was asked to be Principal 
Timpanist of the Philadelphia Orchestra in 1951 and remained 
there in that capacity until 1967. During the Philadelphia period 
he was on the faculty of the Curtis Institute of Music. Presently 
he is the Principal Timpanist of the Metropolitan Opera 
Orchestra and is on the faculties of Yale University and the 
Manhattan School of Music. Mr. Hinger is also President of the 
Hinger Touch-tone Corp., manufacturers of custom percussion 
equipment. 

WEST GENESEE HIGH SCHOOL DR UMLINE 
3:00-4:00 P.M., Sunday, October 17, 1976 - Eastman Theatre - 
EASTMAN PERCUSSION ENSEMBLE, JOHN BECK, CON- 
DUCTOR; EASTMAN MUSICA NOVA, SYDNEY HODKIN- 
SON, CONDUCTOR; EASTMAN MARIMBA BAND, DAVID 
MANClNI, DIRECTOR. 

West Genesee Senior High School Drumline - With the concep- 
tion of a marching band at West Genesee High School in 1964, 
thyWest Genesee "Drumline" was born. At the outset, the 
instrumentation in the section included six snares, 4 snare- 
tenors, two scotch bass drums and two pairs of cymbals; the 
standard instrumentation for most marching bands. 

Being impressed by the military style presented by drum 
corps, Bruce Burritt, the director of music at West Genesee, 
decided to emulate and develop that style with the marching 
band. Many changes occurred, particularly in the percussion 
section. Following the innovations made by drum corps in the 
field of marching percussion, additions were made to the 
section. The tenor drums were omitted and cymbals were 
added. Machine tympani, mallet instruments, tunable bass 
drums, and double-tenors were soon encompassed into the 
section to create a "total percussion concept." Use of various 
stickings and mallets, twirls with the sticks and cymbals, and 
motion by the percussionists themselves were incorporated into 
the percussion line to make it an exciting display visually as well 
as musically. To monitor these changes, an instructor was 
designated specifically for the drumline. The current instructors 
of the percussion section are Nicholas Baratta and Richard 
Mercurio. 

The goal of the "total percussion concept" is to develop the 
musicality of the percussion section, coordinated with discipline 
and visual displays, in an effort to enhance the music and drill 
patterns on the field to the fullest degree. 
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PROGRAM 

PROPULSIONS . . . . . . . . . . . . . . . . . . . . . . . . . .  Irwin Bazelon 
Eastman Percussion Ensemble 

IMPROVISATION sur MALLARME . . . . . . . . . .  Pierre Boulez 
Eastman Musica Nova 

Pamela Myers, Soprano soloist 
Marimba Band - PROGRAM TO BE ANNOUNCED 
LIFT OFF . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Russell Peck 

Eastman Percussion Ensemble 

EASTMAN PER CUSSION ENSEMBLE 



EASTMAN PERCUSSION ENSEMBLE was organized during 
the 1963-6"4 school year. I t  was organized to ful f i l l  the 
requirements of the percussion students. Previous to this time 
the ensemble existed; however, i t  was not part of the school 
curriculum. All percussion students of the school are members 
of the ensemble. The ensemble meets once a week for two 
hours. The repertoire of the ensemble includes a variety of 
musical styles ranging from contemporary avant-garde to jazz. 
Its library contains almost every published percussion compo- 
sition and several compositions in manuscript. The ensemble 
plays two concerts a year - one each semester. It has appeared 
on the New York Educational T.V. Network and has played for 
an Intercollegiate Composers' Symposium and at the Newark 
State Home. I t  has also appeared at the Regional and National 
M.E.N.C. Conventions, toured for the University of Rochester 
Alumni and given several concerts in the greater Rochester area. 

EASTMAN MUSICA NO VA 

THE EASTMAN MUSICA NOVA, under the direction of 
Sydney Hodkins, is a group formed to play significant and 
uncoventional contemporary music calling for new means of 
expression and concepts of tonal relationships, tone colors, 
space, interweaving of live and electronically treated sounds. 

EASTMAN MARIMBA BAND 

EASTMAN MARIMBA BAND is dedicated to music composed 
for the various mallet percussion instruments. The ragtime solo 
music of the 1920's and 1930's, written by such virtuosos as 
George Hamilton Green, Joe Green, Red Norvo and Harry Breuer 
has been rearranged for the marimba ensemble. The band also 
encompasses its own special history by performing traditional 
songs of the Gratemalan marimba bands, as well as venturing 
into areas new to the marimba though familiar through other 
mediums. 

10:30-12:00 A.M. - 1:00-2:30 P.M., Sunday, October 17, 1976 - 
Howard Hanson Recital Hall - "MOCK" SYMPHONY AUDI- 
TION....Winner will receive a prize of $200.00. 
2:30-3:00- judges compile their notes 
3:00-4:00- winner will be announced at Eastman Percussion 

Ensemble Concert 
4:00-5:00- each person that auditioned wil l be given a 5 

minute critique of their audition 

JUDGES; 

William Cahn, percussionist with the Rochester 
Philharmonic Orchestra and a member of the Nexus 
Percussion Group 

John Soroka, percussionist with the Baltimore 
Symphony Orchestra and Instructor of Percussion 
at Peabody Conservatory 

Alan Abel, percussionist with the Philadelphia 
Orchestra and Instructor of Percussion at Temple 
University 

PAMELA MYERS 

Pamela Myers of Cherokee Indian descent, is beginning to make 
a name for herself at the relatively young age of 26, in New 
York. Robert Sherman of the New York Times had this to say 
about her performance of IMPROVISATION sur MALLARME 
on February 9, 1976: "Miss Myers projected the diff icult solo 
line with remarkable security and grace...gained most of its 
impetus from the firm, accurate singing of Pamela Myers, her 
warm-toned sporano countering the agressive instrumental 
punctuations." 
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WILLIAM CAHN and Members o f  the Rochester Philharmonic 
Percussion Section "'Warmup" for Judging Duties 

JOHN SOROKA 



¢3 BANDS OFAMERICA P h o t o s  c o u r t e s y  o f  M a r c h i n g  B a n d s  o f  A m e r i c a  I n c .  b y  M B A  S t a f f  
P h o t o g r a p h e r  - J a n e  Boulin. 

g. 
1976 MBA WORKSHOP/COMPETITION FESTIVAL 

The First annual MARCHING BANDS OF AMERICA 
Workshop and Competition Festival was held at the University 
of Wisconsin-Whitewater campus, June 10th through the 13th. 
In attendance were over 4,500 high school and college musi- 
cians, and 110 band directors from all parts of the country. It 
attracted 20 bands from nine states in competition for the 
coveted "Grand National Championship". An additional 6,000 
band directors, students, and general public viewed the 20 bands 
in two days of prelims, followed by an evening of the top 12 
bands in final competition. 

Clinics and workshops dealing with all aspects of the 
marching band were presented by some of the nation's leading 
music educators and marching band authorities including 
William D. Revelli, Director of Bands Emeritus, University of 
Michigan; John P. Paynter, Director of Bands, Northwestern 
University; Frank Crisafulli, trombonist with the Chicago 
Symphony Orchestra; Mike Leekrone, Director of Bands, 
University of Wisconsin-Madison; Mark Thomas, Educational 
Director, Armstrong Instrument Co.; and many other nationally 
recognized professional musicians and educators. Some of the 
topics covered were: Scoring For Today's Percussion Seefion, 
Corps Style Marching Techniques, The Show Style Marching 
Band, Rifle and Flag Techniques, Brass and Woodwind Tech- 
niques, and Drum Major Techniques. Special sessions for 
"directors only" dealt with Judgi.ng and Scoresheets, Scoring 
and Rearranging for the Marching Band, Audio-Visual Filming 
of your Band, Building Image and Public Relations, Fund 
Raising Concepts, and Show Design. For both the student and 
the director there were working workshops on the drill field as 
well as seminar sessions in the classroom. 

The six top-scoring bands in both Open Division (school 
enrollment of 1201 or more) and A Division (school enrollment 
of 1200 or less) met in final competition. The band receiving 
the highest number of points in its division was declared the 
division winner and received a First Place Trophy and prize 
money. The band scoring the highest number of total points in 
final competition, whether A Division or Open Division was 
crowned the "Grand National Champion" and received all prizes 
and awards associated with the title. The Grand National 
Champion Band was the Live Oak Emerald Regime Marching 
Band from Morgan Hill, California. Along with trophies and 
$1,000.00 in prize money, the Emerald Regime appeared before 
50,000 spectators on June 13th in Soldier Field as feature band. 

With the tremendous success of this year's MBA festival, 
plans are under way to make next year's program even bigger 
and better. Because several colleges are interested in hosting the 
next MBA festival, a final decision on location and dates has not 
been made. Complete information will be available by mid- 
September by contacting Dr. Nicholas J. Valenziano, Educa- 
tional Director, Marching Bands of America Inc., P.O. Box 97, 
Elk Grove Village, Ill. 60007. 
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The First Annual MARCHING BANDS OF AMERICA National 
Competition brought together some of  the leading high school 
marching bands from the entire country in Whitewater, Wis- 
consin this past June 1976. Pictured is the Flag Presentation by 
the Rock Falls Illinois Band. 

TWO PRESIDENTS CONFER - and seems to be in agreement 
over topics o f  mutual interest in the world of  percussionl 
Pictured at the Marching Bands o f  America Workshop and 
Competition held this past June 1976 in Whitewater, Wisconsin 
are left, GARY OLMSTEAD, President of  the PERCUSSIVE 
ARTS  SOCIETY (PAS), and right, ?dITCH MARKOVICH, new 
President o f  the National Association of  Rudimental Drummers 
(NARD). 

MARCHING BANDS OF AMERICA Board of  Advisors (left to 
right] Dr. William D. Revelli (University o f  Michigan), Gene 
Thrailkill (University o f  Oklahoma) and Mike Davis (University 
of  Wisconsin-Whitewater) confer on the field prior to the 1st 
Annual MBA Grand National Championship. Dr. Revelli con- 
ducted the massed bands in the grand finale performance 
following the competition by the individual bands. 

MARCHING BANDS OF AMERICA staff clinician MARTY  
HURLEY working with the Phantom Regiment Drum and Bugle 
percussion section at the MBA workshop in Whitewater, 
Wisconsin. 



MARCHING PERCUSSION: 
A PERCUSSIONIST PERSPECTIVE 

by Jay A. Wanamaker 

Field Presentation and Visual Effects are some of the 
exciting new concepts which are being used in contemporary 
marching percussion today. These methods are not  as intricate 
as they seem, but  are never the less effective. A percussion 
arranger should attempt to authentically reproduce an idiom in 
which the composition is written. By using different sound 
textures, tonal colors and volume extremes, variety can be 
achieved in ereafi_ug total  show continuity.  Arrangements should 
vary in meter, rhythm, and musical styles to help to produce a 
unique and innovative program. If the final element is achieved 
then it should set the mood of the song and convey emotion to 
the audience without being overly repetitious. 

Contemporary percussion arrangements are written in inter- 
segment patterns. (Ex. Segment-Snare Drum Line) If these 
segments are divided or separated it will become an impossible 
task to execute intricate patterns. The percussion section should 
not be distributed around a football field or on a street like 
wind instruments. If the section is kept close to the fifty yard 
line, then it will limit a large excess of movement. Simple 
movement of just up and down the fifty yard line will help 
visual and tonal projection. 

All of the percussionists should be placed so they are 
optimally positioned and can deliver all of the percussion 
composition relative to each of the other sections of the musical 
unit .  I 

In a parade formation the percussion section should be 
placed either in the front, middle or rear of the organization. No 
matter where the section is placed, it  should always be kept 
together. 

It is difficult to march while carrying percussion instruments. 
In order to reduce excessive movement it is sometimes wise to 
have the section march backwards in a half-step manner.  If the 
section turns completely around with their backs to the 
audience then a large percentage of sound will be lost. Marching 
backwards will enhance visual presentation and total sound 
projection. 

These are just a few ideas to improve sound projection of 
individual instruments. Marching Timpani should be kept close 
as possible to the audience. If the t impani are set down on the 
ground during the course of the show, then the head should be 
tilted at a 15" degree angle to the audience. By shortening the 
front leg a few inches, it will put the drum on a tilt and allow 
the sound to project into the audience instead of straight up 
into the air. The timp-toms should be tilted at a 15 degree angle 
in the reverse direction to insure proper sound projection. 

Turning the bass drums on their sides (Ex. same position as a 
bass drum on a drum set) wlil increase the sound three times the 
amount as compared to the drum shell facing the audience. The 
bass drummers should learn to march in this manner to increase 
the sound of the instrument. 
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If the color guard is placed behind the percussion section in a 
straight line in a curtain like manner, it will act like a wall and 
stop some of the sound from escaping from the rear of the 
ensemble. 

Correct field presentation of the marching percussion section 
will allow proper marching maneuverability, musical execution, 
and total  project of sound. 

Visual effects also add to the total general effect of the 
performance. The following ideas should help to enhance your 
total program and add a little 'spice' to the show. 

Stick Clicks - Strike the front of the snare drum rim using the 
right hand stick. Then click both  sticks together in front of the 
performers chest. Using the right hand stick, strike the person's 
left hand stick who is immediately on the person's right hand 
side. At the same time, follow the same procedure with your  
left hand stick with the person on your  left, using of course his 
right hand stick. Then click the sticks back together in front of 
the performers chest. Performing stick clicks with a constant 
eighth note feel works well. (See Ex. ~1) 

Ex. ~/I ' 
SNARE ~- d ~ J I " /  I '  

R-Rim D,~s • ~ ," o r ' "" " 
T-Together 
O-Out 

Coordinated Inter-Segment Patterns - are rhythmic actions 
within a segment which are produced at certain times. These 
patterns are very effective and are easily learned. Playing 
running flams up and down the snareline works well. (See Ex. 
¢/2) 
Ex. ~2 
Snare Drumline - 1 2 3 4 ,-,~,o~ '~" = ~' " a ~ , 
Player N u m b e r - 1  2 3 4 ~ o  c~,aa.~ar, a.' , ,  ~ [1 

A large number  of patterns can be easily produced by going 
in different directions and starting on different counts and with 
different performers. Twirling drum sticks using coordinated 
inter-segment patterns can be effective by twirling first the right 
hand and then the left hand down the line. (See Ex. ~3&~/4) 

T-Twiri " ~_L~3 ~ 4. ~ 2 , 
B-Both Ex. ~3 ..... ~ [I 
R-Right Hand "" "* " 
L-Left Hand 

= / 2 3 4  I 2 3 4 

Another simple effect to use, is to play on the person' drum 
next to you. The drummer would reach to the person' drum on 
his right hand side and play a rhythmic pattern all at the same 
time. 

At the end of a percussion solo a bowing effect can be 
achieved by bending from the waist up. This will help to create 
applause and enhance the show. Visual effects should be used in 
proper places and in good taste. If they aren't,  it is possible for 
them to detract from the performance. 

Finally and most important  of all is overall musicianship. The 
musicians should perform with enthusiasm and thereby com- 
municate with their audience. Good field presentation and 
visual effects will always help, but only true musicianship will 
ultimately t r iumph over all. 

1-Drum Corps Rules Congress Regulations and Interpretations, 
page 32. 

THE AUTHOR 
JAY A WANAMAKER is currently completing a Bachelor of 

Music Degree at The Crane School of Music at The State 
University College at Potsdam, where he is a Percussion Major 
and student of James Petercsak. He instructs a number  of drum 
corps and marching bands in upstate a n d  northern New York. 
Jay is a member of the New York Federation of Contest Judges. 



PERCUSSION IN CHURCH 

by Ed Duling 

It  is undeniable that  there is a certain mystique surrounding 
percussion instruments that  goes back to the dawn of  history.  
Even though percussion instruments were probably the first true 
instruments (after the voice), modern people still listen and look 
in fascination when they hear the percussion instruments 
played, whether it  is in a street parade or in a r eek  band. These 
two statements,  I believe, are the reason for my recent success 
with a percussive venture in a Sunday church service. The 
mystique, held forth for  the listeners and players alike, was a 
combination of hearing new things and hearing familiar ones in 
a new place. 

As suggestions for summer music came in at church, a more 
daring member suggested to  the Worship Committee that  since 
several you th  of  the church had played in a percussion ensemble 
in school, an ensemble would be in order for  church, too.  The 
committee chairman contacted me, asking me if I would like to  
lead the group; I jumped at the chancel To make the proverbial 
long story short, I rounded up eight young men of  high school 
age in the church-not necessarily all percussionists, but  good 
players, to man the instruments. We rehearsed weekly and 
played in a Sunday service to overwhelming acclaim from those 
presentt The percussion mystique had won us the eyes and ears 
of the congregation. 

I would like to here advocate this type  of activity for all 
churches; it  would afford the percussive cause some valuable 
exposure, while presenting new and fresh sounds to congrega- 
tions. My task, even in a country church, was rendered easy by  
co-operation and a general broadmindedness pervading that  
particular church. To those of  you with whom I have struck a 
responsive note ,  the following paragraphs contain several i tems 
to consider in setting up a "Liturgical" Percussion Ensemble. 

First, be sure of  your  congregation's out look on such 
activities in your  church or as a part  of  a service. While the use 
of percussion has many scriptural backings (e.g. Psalm 150), you 
may have to do some convincing. Typical  arguments used in 
defense of public school music will serve well here: I t  involves 
the youth,  gives them sense of  worth,  teaches group and 
individual discipline and so on. 

Having seen this through the proper  channels and having 
received the "go ahead",  finding players should be relatively 
easy. According to your  situation, there should be plenty of  
good high school or mature junior  high musicians in the church. 
I must stress that  they need not  be percussionists, but  have a 
musical background from school band,  orchestra, or choir. This 
would, of  course, include the abil i ty to read some music, and 
espeeiaUy rhythms.  I t  would be nice, but  not  vital, to have a 
"real" percussionist in the group who has developed his wrists 
toward playing rolls and other  rudiments.  I may point  out  that  
the self-consciousness felt by  playing "strange" instruments will 
have to be overcome, as well as any inhibitions about  playing in 
front  of people. All  of  this is valuable experience, touched with 
a fascination that  will carry them through their performances 
weU. 

If you can' t  lead the group, check out  the background of  
your  choir director or organist. If he is a public school music 
teacher, chances are that  he has had some percussion method 
classes, especially if he is an instrumental  teacher. Should the 
powers that  be decide they want an ensemble and there is no 
one, cheek out  a college percussionist or  music education major  
- they may be glad to do your  ensemble for the experience. 
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Procuring instruments may or  may not  be hard for you,  if  
you know the right people.  Check with your  local high school 
band director - he just  might lend you  some of  the older ones. 
You might also be able to buy some used ones (or new ones, of  
your  congregations include a percussive philanthropist) .  
Scrounge around, fix old instruments,  create new ones; scout 
the want ads for  them. Would the local music dealer loan you 
some for a bi t  of "P.R."  or  ment ion in the service? At  any rate, 
don ' t  give up.  Don ' t  be afraid to  start  small-it is a start, and 
things have a way of  growing. 

Music is the real problem, especially if the membership of the 
church isn ' t  l ikely to accept  anything out  of  the ordinary. Easy 
or medium-easy music is the  best as far as difficulty is 
concerned. I t  is be t ter  to have the music a lit t le easier and do 
bet ter  than to waste t ime on unsurmountable problems. Because 
pianos or organs or bo th  are usually available in most churches, 
you may build your  music selection around these two keyboard  
percussion. Watch, though, the several avante garde pieces which 
require keyboard.  They are, more of ten than not,  very difficult 
for the pianist/organist,  not  to  mention the percussionists, so as 
to  render them unplayable for amatuers. (Keep in mind that  
avante garde pieces may be hard to understand, even for a 
l iberated congregation. This does not  exclude their  use, if they  
are playable by  your  group). If your  ensemble does not  include 
a you th  who can play the keyboard instruments (organ and 
piano),  and you  cannot play them, you must consider drawing 
your  organist/pianist into the group. Then his thoughts, as well, 
are another  factor in some of  your  decisions. One way to gain 
good pieces is to  score percussion parts upon an existing 
selection for piano/organ. Consider setting a prayer,  Psalm, or 
poem for a singer or narrator  with percussion accompaniment.  
Set a t radi t ional  piece for choir with percussion accompanying. 
(This is a good place to "break in"  the listeners - there are 
many adult  and junior  choir anthems out  with this feature 
added).  Remember,  too,  that  tympani  are always good founda- 
t ions for congregational hymn singing. 

Rehearsal and performance schedules will vary. Your en- 
semble can be a summer one, like ours, for six weeks. If a 
Sunday morning service is out  of  the question, start by  playing 
at an informal fellowship dinner or program. Get your foot  in 
the door. 

In  the right conditions, i.e. right at t i tudes,  right players, right 
leader, etc., I am thoroughly convinced that  liturgical percussion 
groups could be as commonplace as a junior  choir or handbell  
choir. In churches with no choirs at all, the percussion ensemble 
is a definite possibili ty to keep kids involved in their church's 
musical program. There could be several ensembles, using the 
same instruments, just  as handbell  sets are used. 

And who says percussion is l imited to  youth?  How about a 
senior citizens' ensemble, a young adult  ensemble.9 All ages are 
curious and eager to hear and even to play percussion. This was 
clearly brought home to me when our seventy-five year  old 
jani tor  asked me if I was going to leave the sticks in the same 
storage room with the instruments at  the church. Realizing that  
he may be concerned about  children "banging around" on the 
instruments, I offered to remove the sticks at my earliest 
oppor tuni ty .  He laughed, admitt ing that  since HE had already 
tried out  the stored instruments, it  wasn' t  children he was 
concerned about!  

My good experience certainly leads me to suggest the 
percussion ensemble to all of  you who whink it would be a 
valuable and viable musical experience for  your  church. I t  will 
certainly be suggested to  our Worship Committee at the Canal 
Lewisville United Methodist Church for next  summer. Keep in 
mind the mentioned "obstacles",  but  don ' t  fail to make that  
joyful  noiset 

The Author  
ED DULING is a senior music major at Capital University in 
Columbus, Ohio. He is not  a percussion major, but  rather a 
t rombone major with an interest in percussion. Ed is a member  
of  PAS, and also serves as Student State Editor  for the OMEA 
Triad Magazine. 



New Publications 
As a service to all publishers, composers, and arrangers 
PER CUSSIVE NOTES MAGAZINE regularly reviews new mate- 
rials. Send all material for review consideration to: PERCUS- 
SIVE NOTES MAGAZINE, c/o Editor, 4433 Summit  View Rd., 
Dublin, Ohio 4301 Z 

S N A R E  D R U M  S O L O S  

SWISS TRIPLET Keith Reiehelt - Studio P R, 224 S. Lebanon,  
INd. 46052 - $1.50 

Snare drum solo on heavy bond paper, stiekings included for  
ease of  understanding, only the tempo indications cause i t  to be 
moderately difficult. Rudimental  style. (WS) 

L I G H T L Y  M A R C H  - Keith Reichelt - Studio P R ibid - $1.50 
Moderate snare drum solo in 2/4, 6/8, 4/4 & 2/4. On heavy 

bond paper, this straight forward solo offers few surprises. Good 
s tudy or solo material. Rudimental  style. (WS) 

F IVE/FOUR - Keith Reiehelt - Studio P R ibid - $1.50 
Alternating 5/4 and 4/4 measures throughout  this snare drum 

solo bring about  its title. Clearly pr inted on heavy bond paper, 
this is another moderately difficult piece in the rudimental  
style. (WS) 

RHAPSODY FOR MARIMBA, by  Neal Fluegel, Kendor  Music 
Inc., $1.00. 

This work is a most useful addit ion to the basic repertoire of  
the marimba. The intermediate through advanced marimbist  cart 
employ i t  in recital, informal settings, church, and contest. I t  
lies within the capabilities of  the mature high school and junior  
high school student.  A standard 4-mallet b lock chord technic is 
employed,  to which a variety of  rolls could appropriate ly  be 
adapted. The composit ion is in tradit ional  notat ion.  The 
printing quali ty is rater  poor  with some printing errors when 
compared with the composers original manuscript.  The exag- 
gerated dynamic markings lack in subt lety and the phrase 
markings lack originality. (LP) 

T H E  SOLO MARIMBIST V O L .  I - Linda Pimentel  & James 
Moore - Permus Publications, P.O. Box 4733, Columbus, Ohio 
43202 - $4.00, 31pp. The solos in this collection span periods 
from pre-Baroque to 20th century,  affording the oppor tuni ty  to 
become familiar with musical styles as well as providing 
technical development.  The material progresses from easy to  
moderately difficult, employing " the  latest in contemporary 
two, three, and four mallet teehhiques".  An introduct ion gives 
instructions on contrapuntal  mallet techniqe and types of  
marimba rolls. Most of  the  material  would also be applicable for  
vibe study.  A Vol. II  is said to be planned to take the player  
through intermediate to advanced material.  
drum set involving tambourine gong, cow boils, temple blocks 
exercises of  review of  Book I. He introduces the Hi Hat as a 
This is the pat tern  of  the book,  exercises followed by  etudes 

L A R G O  - Keith Reiehelt - Studio P R ibid - $1.50 
Single page solo for snare drum in 2/4, 6/8, 2/4 at  a tempo of  

48-60 to the quarter note.  This is an interesting upper  
intermediate level solo which leaves the stickings up to the 
performer. Printed clearly on heavy bond paper.  (WS) 

FIVE SNARE DRUM SOLOS Keith Re iehe l t -  Kendor  Music, 
Inc., Delevan, N.Y. - $1.50 

Stix in Six (Grade 3%) Time 1:43 
Three on a March (Grade 4) Time 1:40 - 2:09 
The Syncopated Sehlock (Grade 4½) Time 2:04 
Variations on an Irish Folk Melody (Grade 5) Time 1:52 
Adagio (Grade 5½) Time 2:41 - 3:45 
These five solos come in one package. Grading is somewhat 

higher than this reviewer would give. The Variations and 
Syncopated Schloek are the most interesting of the lot.  All  are 
worthy of  s tudy by  intermediate level or  above students.  Clearly 
writ ten and marked. (WS) 

TIMPANI BOOKS 

PORTRAITS FOR TIMPANI (50 Studies for Timpani) - 
Anthony Cirone - Belwin/Mills - 50 pages, $3.50 

Mr. Cirone has adapted his very fine snare drum etude book,  
Portraits in Rhythm, to the t impani  by  employing exactly the 
same rhythms,  but  spreading them over 2, 3, and 4 t impani.  The 
result is a technically-oriented ("Chops-building") collection of  
studies. 

Readers who are familiar with Mr. Cirone's snare drum etude 
book  will correctly conclude that  this sequel is definitely 
advanced-level material. (AP) 

D R U M  S E T  B O O K S  

SOUNDS & F I L L S  F O R  T H E  DRUM SET - Heinz yon Molsy - 
Percussion Studio Ed. Seigfried Fink - Pub. by  N. Smiroek - 
Hamburg - London - 23 p. - no price given. 

A most unusual book  involving a variety of  techniques at the 
drum set which have not  been previously explored. For  
example, r im shots on various drums, stick on stick beats on 
various drums, stick on stick press rolls, stick across rims on 
various drums, and hoop playing on various drums. Further ,  
there are numerious reading exercises and etudes using all of  
these techniques. He further explores some uses of an expanded 
drum set involving tambourine,  gong, cow bells, temple bells 
and maracas with a five piece set. The book  comes complete 
with English translations (somewhat carelessly prepared) of  all 
instructions, von Moisy has studied at Berklee School of  Music 
with Alan Dawson. (WS) 

T H E  ART OF ROCK DRUMMING BOOK 2 - Keith Reiehelt - 
G.I.A. Publications, 7404 S. Mason Ave., Chicago, Ill. 60638 - 
$3.50 - 53p. 

A very clearly notated book  beginning with several extended 
exercises of review of  book  1. He introduces the Hi Hat as a 
principle time keeper with assortments of reek beats on the 
snare drum, tom toms and bass drum. A section of  16th note  
kickers is followed by  an extended etude using the new beats.  
This is thypat te rn  of  the book.  Exercises followed by  etudes 
using the new material  in a practical way. There are sections on 
shuffle, lat in reek,  12/8 blues, 3/4 ~ock and odd t ime signatures. 

Careful work with such a book  could provide a student with 
a thorough grounding in the physical techniques of  performing 
all forms of  reek  music. (WS) 

M A R I M B A  S O L O S  

SUITE MODERNE FOR MARIMBA - Sharon S m i t h -  Permus 
Publications, P.O. Box 4733, Columbus, Ohio 43202 - $3.00. 
This suite is in four movements:  "Act ion,  Reverence, Blues, & 
Joy."  Using contemporary sounds and moderately difficult four 
mallet writing, it should prove to be an effective work for 
recitals, contests, and private study.  

WHEN WRITING ADVERTISERS 

PLEASE MENTION THAT YOU SAW 1T IN 

" P E R C U S S I V E  N O T E S "  

AN O F F I C I A L  PUBLICATION OF 

THE PERCUSSIVE ARTS SOCIETY 
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MARCHING P E R C U S S I O N  

C O N T E M P O R A R Y  C A N D E N C E S  - James L. Moore - Permus 
Publications, P.O. Box 4733, Columbus, Ohio 43202 - $3.00. 
Written by the percussion instructor at the Ohio State Univer- 
sity, these cadences are printed on heavy, durable card stock. 
The writing incorporates instrumentation concepts being used 
by corps and marching bands - timp-tom trios, pitched bass 
drums (2), along with solid snare drum parts. The difficulty 
level is intermediate, thus high school percussion sections of  
even modest ability will sound solid and full. 

C A D E N C E S  IN COLOR - Paul Zubrod II - Permus Publications, 
P.O. Box 4733, Columbus, Ohio 43202 - $3.00. This unique 
new collection of  cadences printed on heavy, durable cards are 
color coded for ease of  recognition. Instrumentation is based on 
the concepts of  modem corps percussion writing, utilizing 
timp-tom trios, pitched bass drums (2) and pitched cymbals (2) 
along with challenging snare drum parts. Slightly more difficult 
than the Moore cadences mentioned above, they are well within 
the ability of high school marching percussion sections, who 
should find the material challenging and rewarding. 

P E R C U S S I O N  E N S E M B L E S  

D U E T  F O R  EIGHT D R U M S  - Charles Steele - Kendor Music - 
$1.25 

Score and parts. Player 1 - 2 bongos, 2 timbales, Player 2 - 
snare drum, 3 tom-toms. Meter 5/8. Includes some ad lib 
sections in each part. A grade 4 challenge. Should prove very 
effective at most any level above intermediate. Playing time 
2:05. (WS) 

D U E T  F O R  TOM TOMS - Charles Steele - Kendor Music ibid - 
$1.50 

Score and parts. Player 1 - 2 high tom-toms; player 2 - 2 Low 
tom-toms. Meter changes 2/4, 5/8, 6/8, 4/4, 3/4. Grade 2-3. 
Rhythmically interesting with good interplay between parts. 
Recommended for Jr-Sr. High students. Playing time 2:05. (WS) 

CADE by Gary M. Bolinger, Kendor Music Inc., $5.00. 
Percussion Octet: chimes, marimba, xylophone, vibes, bells, 

anvil, bass drum, temple blocks, triangle, suspended cymbal, 
tam-tam, snare drum, four timpani, the smallest of  which must 
reach up to an A. Playing time 4:00. This percussion ensemble, 
in standard notation, is a good "middle-of-the-road" addition to 
the repertoire. It employs a distinctive melodic line, some meter 
changes, and overlapping of rhythmic values. It can be per- 
formed by more experienced high school ensembles, but  is more 
attuned to college ensemble situations. All players must be 
secure because of  the exposed and fragmented lines. Clear 
instructions are given for unusual technics and for mallet-stick 
choices. The score and all parts are of  good quality printing. 
(LP) 

I N T R O D U C T I O N  A N D  MARCH, by Garwood Whaley, Kendor 
Music Inc., $3.50. 

Percussion Septet: Chimes, xylophone, bells, gong, timpani 
(4), triangle, tom toms, snare drum, cymbals, bass drum. Within 
the difficulty range of  the high school percussion ensemble, this 
composition is also suitable for reading or for quick perform- 
ance by a college ensemble. The melodic line has a somewhat 
modal flavor. The work has a good sectional and tempi 
contrasts. It involves simple meter changes and some overlay of  
note values. Performer security is insured through doubling and 
the lack of  difficult exposed lines. The work calls for standard 
technics. The printing and layout are good in both score and 
parts. (LP) 
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MIXED E N S E M B L E S  
WITH P E R C U S S I O N  

C E R E M O N Y  A F T E R  A FIRE RAID, by William Mathias, Op. 
63, (poem by Dylan Thomas), Oxford University Press, $7.20. 
Chamber choir, solo perucssionist, pianist. Parts can be rented. 

This well-conceived composition appears to maintain a 
three-way balance between choir, percussionist, and pianist. In 
style it falls within the mainstream of present-day choral 
composition. The percussion part, along with the other perform- 
ing blocks, enhances the poetic setting. In difficulty the work is 
within the range of  a college or professional choir, and perhaps 
could be used by a sophisticated high school group. The 
percussionist needs to have college to professional level compe- 
tence. The work in in traditional notation. All instructions are 
clear. No unusual technics are employed. The percussion solo 
part requires a full array of standard percussion instruments. 
The printed score is of  good quality. (LP) 

T E X T  A N D  R E F E R E N C E  BOOKS 

THE DRUMMER:  MAN,  A T R E A T I S E  ON P E R C U S S I O N  - 
Gordon B. Peters - Kemper-Peters Publicaton, 1337 Ashland 
Ave., Wilrnette, Ill. 60091 - 356 pp. - $29.50 

The breadth, the scope, the comprehensiveness of  this 
"treatise" on percussion could well overwhelm the casual 
reader. One is tempted to say that to know the man, is to know 
the vastness of this book. Gordon Peters is a vast and complex 
person in the percussion and music world - he performs as 
principal percussionist with the Chicago Symphony Orchestra, 
he is conductor-administrator of the Symphony's  training 
orchestra, the Chicago Civic. He has taught at Northwestern 
University and at the Eastman School of  Music where he was 
largely responsible for forming their first percussion and 
marimba ensembles. He was the first president of  the Percussive 
Arts Society, guiding this important organization through its 
formulative years. 

Whether one uses this book as a compact reference library on 
percussion to locate specific information, or one attempts the 
imposing and immense task of  a cover to cover reading, this is 
more than a textbook, more than a music history book, more 
than a guide or reference book, it is all of these combined, with 
an abundance of  references to other sources on percussion. The 
main portion of  the book is an ordered narrative that tells the 
stroy of  the development of  percussion music. Later chapters 
give much practical information on percussion education, the 
organization of  percussion performance groups, and the devel- 
opment of  a percussion curriculum. The Appendix alone 
contains eleven sections with a variety of material, followed by 
Supplementary References, an extensive bibliography, and a 
detailed index. 

The basis for this present work, Mr. Peters' earlier "Treatise 
on Percussion", has been a central reference work influencing 
percussion education for a decade and a half. Now excellently 
printed, in soft bound form, the percussion world has one of the 
most significant documents written on the art of  percussion. 
Libraries, educators, percussionists, scholars, interested ama- 
teurs, all - This is a volume for everyone. (3M) 

H A N D B O O K  OF P E R C U S S I O N  I N S T R U M E N T S  -- Karl 
Peinkofer & Fritz Tannige l -  Schott (U.S. rep. Belwin-Mills) 
trans. Kurt & Else Stone, 257 pp, $12.95. 

A "Handbook of percussion instruments; their characteristics 
and playing techniques, with illustrations and musical examples 
from the literature". This text is a MUST item for every serious 
percussionist's reference collection and a text that should be in 
the collection of every library that purports to have a well 
stocked musical instrument reference section. 

The authors, both members of  professional Bavarian orches- 
tras in Munich, have obviously dedicated themselves with much 
scholarly discipline to providing a reference work on percussion 
instruments that is one of the most thorough, and importantly 
applicable works available to the percussion performer and the 
scholar. Copyrighted in 1969 this text neglects virtually no 



ethnic area of  percussion, describing and picturing common and 
exotic percussion instruments from all parts of the world. Range 
information, commonly used mallets, and appropriate  playing 
techniques for each instrument are given making this text  a 
most valuable resource for the composer and arranger, as well as 
the percussionist. 

The Appendix section contains one hundred and eleven 
excerpts from orchestral and chamber music li terature, a wealth 
of 20th century musical examples of  percussion writing. A 
thorough index should enable quick locat ion of desired informa- 
tion. (JM) 

PERCUSSION IN THE SCHOOL MUSIC P R O G R A M  - A1 
Payson & Jack McKenzie - P a y s o n  Percussion Products,  2130 
Glenview Ave., Park Ridge, Ill. 60068 - 115 pp.,  $10.00. 

This is an excellent new spiral bound book designed 
primarily to be used as a t ex tbook  for the college percussion 
methods course. Over the past decade a number  of  books of this 
type have been writ ten,  and one might ask why the need for 
another one. However in this new work, the authors- Payson of 
the Chicago Symphony and author  of numerous fine percussion 
pieces and method books, and MeKenzie- now Dean of  the 
College of  Arts at the University of  IllLuois and a leading figure 
in the development of the college percussion program, have 
constructed a book  that  provides the best balance between 
factual information,  photos and diagrams, and playing exercises 
of  any of the many of this type  available today.  

The authors are aware that  the average percussion methods 
class is allotted too little classroom t ime to adequately cover the 
subject. With this fact in mind, they chose a format  and 
organization for this book  which they felt would be most 
successful for covering a great amount  of  material  in a l imited 
time. The text  is in quasi-outline form where possible, with 
pictures and diagrams replace words as much as practicable. 

Anyone just  developing a college percussion methods course 
or anyone with an established course would do well to  give this 
new text  full consideration for use in their  teaching of  this most 
vital offering to the future music educator.  (JM) 

EARLY PERCUSSION INSTRUMENTS FROM THE MIDDLE 
A G E S  T O  T H E  B A R O Q U E  - James Blades and Jeremy Montagu 
- Oxford University Press, Music Dept.,  44 Conduit  St., London,  
England WIR ODE - 77 pages, no price given. 

This book is divided in two parts. In Part I the  authors 
describe all the known percussion instruments from the Middle 
Ages to the Baroque and trace their historical development.  

In Part II the authors discuss the tuning and performance 
techniques of  those instruments.  Evidence regarding the use of  
early percussion instruments is slight, because litt le writ ten 
music exists (no music at all from the Middle Ages). However, 
paintings, reliefs, carvings, artifacts, etc. from the eras provide a 
great deal of information on how the instruments were 
constructed, and the context  in which they  were used. The 
authors have, through their research and their own playing 
experience in this area, established percussion techniques and 
rhythms which are probably as historically accurate as one 
could hope for. 

This is a scholarly, authoritat ive work, and contains a wealth 
of fine-quality illustrations. Every serious percussionist will 
want to have a copy of  this book,  and i t  is a must for school 
libraries. (AP) 

Reviewers (WS-William J. Sehinst~ne, LP-Linda L. Pimentel, 
AP-Al Payson, dM-dames L. Moore) 

DO YOU HAVE YOUR COPY OF THESE 
I M P O R T A N T  

P.A.S. Publications 
SOLO AND ENSEMBLE LITERATURE FOR PERCUSSION - 
$1.75 - 2nd edit ion (1972), 66 page booklet .  This is the most  
complete listing of percussion music available today and should 
be of  great value to all percussionists, libraries, and music 
dealers. 

SUPPLEMENT TO ABOVE - $ .25 -- The latest annual 
supplement includes recent music published in the fast growing 
field of  percussion. 

PERCUSSION RESEARCH BULLETIN - $I .00  - 1st edition 
(1972). A compilat ion of bibliographic information on: (1) 
acoustical studies, (2) mallet keyboard studies, (3) snare drum 
studies, (4) t impani  studies, (5) special area studies, (6) general 
percussion studies, (7) article compilations, and (8) books. This 
represents a comprehensive single source of  information for the 
percussion research scholar. 

STANDARDIZATION OF PERCUSSION N O T A T I O N -  $1.00 
- A most valuable, concise reference for the composer, 
arranger, conductor,  teacher, and student.  The basic principles 
of  correct percussion notat ion with musical examples are given. 

DISCOGRAPHY OF MUSIC FOR PERCUSSION INSTRU- 
MENTS - $1.50 - A comprehensive listing of recorded serious 
music for percussion instruments and chamber music with 
important  percussion parts. Also selected listings of folk and 
jazz collections featuring drums. A most valuable reference for 
record collectors and record libraries. 

BACK ISSUES - PERCUSSIONIST - $1.50 
BACK ISSUES - PERCUSSIVE NOTES - $1.00 
Bring your  collection of  back issues of  your  P.A.S. Publications 
up to date. Most issues are still available. When ordering, specify 
Volume and Issue numbers desired. 

When ordering any of  the  above publications, make check 
payable to,  and write directly to:  

PERCUSSIVE ARTS SOCIETY 
130 Carol Drive 
Terre Haute, Indiana 47805 

-30- 

The PERCUSSIVE ARTS SOCIETY earnestly solicits mate- 
rial for its PERCUSSION RESEARCH COLLECTION. Purpose: 
To serve as a center for housing dissertations, theses, research 
papers, or any  scholarly materials done on percussion perform- 
ance, education, accoustics, and history.  Materials wiLl be 
available to interested researchers upon wri t ten request. The 
Percussion Research Collection is a joint  educational  project of  
the  University of  Southern Mississippi and the Percussive Arts 
Society. All  materials will be housed in restricted stacks in the 
University o f  Southern Mississippi Library. Pho tocopying  will 
be available at current l ibrary rates. Bibliographies o f  materials 
in the collection will be listed periodically. Writers whose works 
are included should give wri t ten permission for  the University of  
Southern Mississippi to duplicate their materials. Duplicating 
will be done only upon wri t ten request and permission. In  order  
to  build this collection into a valuable research source for all 
percussion scholars, the society needs the full support  of  all its 
members, 

Send iriaterials and inquiries to:  Prof. Sherman Hong, 
Percussion Research Collection, Southern Station, Box 53, 
Hattiesburg, MS 39401 



PU B LICATIO NS 
and 

PRODUCTS 

Material Compiled 
by 

John J. Papastefan, University of South Alabama 

NEW PUBLICATIONS 

Belwin-Mills Publishing Corporation Melville, N.Y. 11746 has an 
extensive catalog of music for percussion, listing mnsie from 
domestic as well as foreign companies. 

M.M. Cole Publishing Co., 251 East Grand Avenue, Chicago, 
Illinois 60611 is the producer of Contemporary Percussion 
Library, Series III featuring percussion solo and ensemble 
literature and selections for the concert band. 

Downbeat, the contemporary music magazine, 222 West Adams 
Street, Chicago, Illinois 60606 contains articles about the reek 
and jazz scenes. 

Siegfried Fink, and others have written a number of new works 
for percussion combinations; write C. F. Peters Corp., 373 Park 
Avenue South, New York, N.Y. 10016. 

Karel Husa has written two new works. For further information 
contact: Music Department, Room 200 Lincoln Hall, Cornea 
University, Ithaca, New York 14853. 

Kastuck Percussion Studio, 25 Brookside Road, Ridgefield, 
Conn. 06877 has a discount catalog of percussion methods, 
solos and ensembles. 

Kendor Music, Inc., Delevan, New York 14042 has recently 
published a new march and a book on modem melodic 
technique; request free reference scores and descriptive bro- 
chures from Kendor. 

Ludwig Drum Co., Division of Ludwig Industries, 1728 N. 
Damen Avenue, Chicago, Illinois 60647 has an interesting and 
informative booklet about the life and work of the late William 
F. Ludwig Sr.; also available are a number of scoring examples 
for contemporary marching percussion. 

A new listing of Keyboard Mallet Ensemble arrangements is 
available from the S. & S. School of Music, N. Keim & Burehert 
Rds., Pottstown, PA 19464. This series of arrangements is by 
William Schinstine, owner of the school. 

Marching Musician, a new monthly magazine made its debut in 
May of this year. For more information write P.O. Box 165, 
Delaware, Ohio 43015. 

Music for Percussion, Inc., 17 West 60th Street, New York, N.Y. 
10023 has available a number of new releases for various solo 
and ensemble combinations. 

Oxford University Press, Inc. 200 Madison Avenue, New York, 
N.Y. 10016 has a catalog of orchestral music selected and 
graded for schools. OUP has recently published three new 
books, two of which deal with early percussion instruments. 

Paul Price Publications, 470 Kipp Street, Teaneck, New Jersey 
07666 has recently added several new percussion works to their 
catalog. 
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Remo, Inc., 12804 Raymer Street, North Hollywood, CA 
91605 has an informative brochure about new developments in 
marching percussion. 

G. Schirmer/Associated Music Publishers, INc., 609 Fifth 
Avenue, New York, N.Y. 10017 has introduced a concerto for 
percussion and wind ensemble by Karel Husa; examination 
scores and information available from AMP Performance De- 
partment. 

Sehott, represented in the USA by Belwin-Mills Publishing 
Corp., Melville,-New York 11746 has a catalog of works for 
perenssion. 

Wm. J. Smith Music Co., Inc. P.O. Box 217, Deer Park New 
York 11729 has a brochure describing their method books and 
folios. 

Permus Publications P.O. Box 4733, Columbus, Ohio 43202 
newest releases include Etudes for Marimba by Lorraine Good- 
rich l_win and several marimba quartet arrangments. 

M.M. Cole Publishing Co. has released the "Tyro" Band Series 
which utilize and exploit the percussion section. Details from: 
M.M. Cole, 251 East Grand Avenue, Chicago, Illinois. 

Payson Percussion Products, 2130 Glenview Ave., Park Ridge, 
Ill. 60068 are now the publishers of a series of Jazz/Reek/Pop 
Percussion Ensembles written by Bob Tilles. Titles include: 18 
for Baker, Minor Time, and Big Jinks. 

The MODERN DRUMMER i~ a new quarterly publication. For 
subscription information, write: MDF, 47 Harrison St., Nutley, 
NJ 07110. 

Gordon Peters, composer of the widely performed percussion 
ensemble composition, THE SWORDS OF MODA-LING has 
recently indicated that he has made some 32 alterations in this 
work that will enhance its quality and playability. If you would 
like to obtain a copy of this helpful list of alterations, write to: 
Gordon Peters, 1337 Ashland Ave., Wilmette, IL 60091. 

NEWPRODUCTS 

Ludwig Industries, 1728 N. Damen Ave., Chicago, IL. 
60647 has available a 1976 "New Product Pack" which includes 
brochures on all items announced at the recent NAMM Music 
Show in Chicago.These items include: Ludwig Ghost Pedal, 
Caroline Pedal, new fibre cases, three lines of stands, Symphonic 
Grand 4~ octave Marimba, Good Vibes mallets, Electronic 
Ampli-Piekup, Payson Timpani Mallets and Stick Caddy, new 
Sure-Grip Cymbal Holders, and a complete series of Bicen- 
tennial Rope-Rod Drums. 

J.D. Calato Mfg. Co., Inc. 4501 Hyde Park Blvd., Niagara FaUs, 
New York 14305, makers of Regal Tip products also make 
Goodman timpani mallets; write for descriptive brochure. 

Joe Garry Music, 132 Pleasant Avenue, Englewood, New Jersey 
07631 is manufacturing a unique drum practice pad. An 
illustrated flyer will be sent on request. 

Grand Bazaar Co., P.O. Box 10324, Bainbridge Island, WA 
98110 has recreated and marketed the tamba, a unique drum 
design from the ancient civilizations of Peru. 

H. P. R. Manufacturing Co., Simi Valley, CA 93065 makes a 
multi-boom dial for cymbal and accessory versatility. 

Rick Kvistad, 160 Adler, General Delivery, Bolinas, CA 94924 
has contacts to obtain Indonesian gongs. 



Pro-Mark Corp., 10710 Graighead, Houston,  Texas 77025 has 
available a variety of sticks, mallets and accessories. 

Remo, Inc., 12804 Raymer  Street, North  Hollywood,  CA 
91605 has several brochures descriptive of  their  heads, ro te-  
toms and many other accessories. 

Tama Imperial Star Drums, Box 469; Cornwells Hts., Pa. 19020 
offers a new line of  drums, and related accessories primarily for  
the drum set. 

Ethno Music, 2314 Frey  Avenue, Venice, CA 90291 makes the  
A£riean Drumming Kit which consists of  musical instruments 
and educational material. 

Hyer Marimba Products, 354 N. Franklin,  Delaware, Ohio, 
43015, announces a recovering service for keyboard mallets. 
Also, available are new design Hyer  mallets. Write for details. 

Payson Percussion Products, 2130 Glenview Ave., Park Ridge, 
Ill. 60068 now have their popular  line of  Timpani Mallets 
available with wood shafts. 

Planet Percussion, Inc. 5128 Sugarfoot Avenue, Las Vegas, 
Nevada 89107 has developed a new t impani tuning indicator.  

JOIN 

the 

Percu, . Ne Arts 

Membership Applications 
available from: 

P E R C U S S I V E  A R T S  S O C I E T Y  
130  C a r o l  Dr . ,  

T e r r e  H a u t e ,  I n d i a n a  4 7 8 0 5  

MEMBERSHIP DRIVE - P A ~  is on the move with its 1975-76 
Membership Drive. We need your  help in promoting new 
memberships in every part  of the U.S.A. and ABROAD. How 
will PAS grow? Here are a few suggestions: 

Write for a supply of  PAS Membership Application Blanks 
from the PAS Office in Terre Haute, Indiana. 

Write articles for publication on topics you feel should be 
in our publications. 

Spread the word about PAS through state chapter 
meetings, newsletters, and regional and district events. 

Receive your  PAS Certificate of  Merit for participating in 
a PAS sponsored event. 

Order a supply of the new PAS LOGOS to stick on your  
books, cases, bumpers,  etc. 

ACCURATE GRINDING COMPANY, 27 Somerset Place, Clif- 
ton, N.J. 07012 has developed a new page turning device which 
they feel may be useful to musicians. I t  is not  on the  market  ye t  
as they are still evaluating its possible uses. 
The present model  is designed to turn pages in sequence bo th  
from right to left, or left  to  right b y  stepping on either of two 
floor pedals. The unit  will accept various size books,  but  the 
present model  is l imited to the turning of  12 pages or less, 
exposing 24 page faces per setup. One may, at  any time, reverse 
the direction of  the page turning by  switching from one foot  
pedal to the other. I t  takes about  two minutes to  change books  
or switch from one group of  pages to another.  The present unit  
is designed to be placed either on a music stand or piano music 
rack. 

They would appreciate PAS members opinion of  this unit  as to  
its applicable usefulness in the music profession. Contact Aldo 
Bombardi  at the above address. 
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P. A. S. LOGO'S 
NOW AVAILABLE 

The word is - "STICK IT ON ANYTHING" - Yes, Gold 
Finished, Self Sticking PAS LOGOS are now available! These 
attractive loges will enhance your  mallet and drum cases, books, 
studio doors, and just  about anyplace that  you can think of  to 
stick i t  on! Spread the news about  your  membership in PAS 
with these loges. 

To begin with each member  will receive One Free Logo with his 
or her renewal or new membership. And an unlimited supply of  
loges axe now available for purchase - 5 Loges for $1.00 from: 
P.A.S., 130 Carol Drive, Terre Haute, Indiana 47805. Get yours 
now while the supply lasts! 

CIRCULATION INFORMATION The PERCUSSIVE 
ARTS SOCIETY, INC. is well established as one of  the 
most important  organizations in the to ta l  percussion field. 
Among its membership are leading teachers and performers 
representing all areas and levels of  percussion activity, as 
well as students at all educational levels. Sustaining 
members include virtually all of  the  leading manufacturers, 
distributors,  instrument specialists, and publishers in the 
percussion field. Memberships are also encouraged among 
non-percussionist music educators and libraries. 



THE MARIMBA BAR 

by Linda Pimentel 

You may direct your  questions for this column to:  Ms. Linda 
Pimentel, 920-(2 Quay Terrace, Columbus, Ohio 43212 

Q: I have begun performing some of  the new marimba literature. 
However I have difficulty bringing the interpretat ion into 
focus for the listeners. How can I perform more avant grade 
material in such a way as to be expressive to the average 
audience? 

A: The audience needs to  have familiar concepts structured into 
new works. Listeners venture forth from the framework of  
each individuals'  previous experience. I t  is f rom this body  of  
past history that  the interpreter  must build his venture into 
the unknown. Because you did not  write about  a specific 
work, I will illustrate in a generalized way. Two impor tant  
areas of  contemporary  performance are dynamics and tempi.  
Both are old friends to each of  us. Because most percussion 
instruments do not  have a lengthy after-ring, bo th  dynamics 
and tempi  contr ibute to a third area of  cont inui ty  which is 
phrasing. Careful construction of  these three elements will 
result in a clearer s tatement of  new materials. 

The area of technical competency can not  be neglected in 
performing new music. If  unusual interval relationships are 
going to be understood by the listeners, an accurate reading 
is necessary. Obviousiy~ until  the notat ion and technics are 
mastered, i t  is virtually impossible to project performance 
ideas. 

Although care must be maintained so as not  to make an 
over-statement, the performer should exagerate and em- 
phasize his projected concepts. He also must remember that  
public performance incorporates a degree of acting. When 
new music is being performed it is particularly essential that  
body and notes coincide in drama. 

University o f  South Dakota Percussion Ensemble, Courtland 
Swenson, Director. -33- 

Q: With multiple percussion coming so strongly to the fore in 
recent years, do you  anticipate a marriage of  bar percussion 
instruments in the solo capacity? 

A: The marimba, the vibes, and possibly the xylophone,  have 
enjoyed a degree of  success in a solo, concertizing capacity. I 
do not  expect  a decline in individualized performance. Both 
the marimba and the vibes have recently been used in a wider 
variety and a bet ter  quality of performance situations. 
However for the individual performer who is highly inter- 
ested in varying timbres, the muliple bar  percussion set-up is 
the best vehicle of  expression. Well conceived and developed 
works are on the market  for multiple bar percussion set-ups. 
The instruments generally included are the marimba,  vibes, 
xylophone,  orchestra bells, chims, crotales, and sometimes 
the celeste. Other instruments are sometimes included, of ten 
to  emphasize a natural  t imbre relationship such as triangles 
and cymbals with vibes and t impani  with th~ marimba. I also 
am employing switches from rosewood marimba to kelon 
marimba, primari ly to emphasize the variance in after-ring. 

Q: I have recently found out  about the "r ipple"  roll. With some 
experimentat ion I have developed a fairly regular " r ipple"  
roll. How may I further improve the roll  and how is it best 
employed? 

A: The " t ipple" ,  or "Musser mixed"  roll  is generally employed 
in slower, more relaxed passages in which the individual 
strokes of  the  roll  become more apparent.  However i t  is just  
as beautiful when performed at varying speeds including the 
very fast speed just after which i t  becomes necessary to break 
into a normal,  alternating roll. Most performers prefer to 
maintain a ripple roll  to be even more effective in passages 
containing more open posit ioned chords and larger interval 
reaches. Employing the ripple roll  through rapidly changing 
intervals is more difficult, bu t  well worth  the extra effort .  
Contrasting rolls offer as many potentials as any other area 
of  contrast in music. The mature performer should strive to 
vary roll  textures. The ripple roll  should be just one of  the 
roll  textures employed.  To improve the evenness of your  roll, 
t ry practicing on a counter top,  listening for evenness both  in 
touch and in tempo.  The ripple roll can be performed with 
three mallets with a perfect triplet  rhythm.  It can also be 
sustained between two mallets in one hand. When using six 
mallets the roll can be maintained between any two, three or 
four mallets. The two outer  mallets strike first, with the 
center mallet  following when all six mallets are employed.  

I I H Y E R  M A R I M B A  P R O D U C T S  

| Announcing a totally unique mallet for 
the Marimbist. Each pair of mallets has 

non-synthetic extra long handles with uniform 
stiffness and diameter. Quality yarn as well as 
rubber headed mallets are available in~2 Med- 

ium Soft yarn and rubber. $5 .95  for yarn, " 
$4.50 for rubber, plus 50¢ postage. 

A recovering service is available for old 
mallets of any make, $3 .00  per pair & postage. 

We also sell used Marimbas, and will 
help sell your old one. 

For orders or more details write: 

HYER MARIMBA 354  N. Franklin 
PRODUCTS Delaware,  Ohio 43015 U.S.A. 



TERMS USED IN PERCUSSION 
by Michael Rosen 

If you come across any terms that you don ' t  know, whether 
they are for an instrument or a playing technique, send them to 
me: Mike Rosen, Oberlin Conservatory, Oberlin, Ohio 44074 
and I will do my best to answer it in the next issue of PN. If you 
need a reply sooner, let me know and I will write to you 
personally. Just keep those cards and letters coming!!! 

Q:We are playing Quadrivium by  Bruno Maderna in the 
Philharmonic and the part calls for "Baskettrommel." Do 
you have any ideas about what instrument this could be? 
Morris Lang, N.Y. Philharmonic. 

A: This is another example of poor editing on the part of the 
publishers. On the page in the score describing the instru- 
ments they list three languages: Italian, English and German. 
As you know a Trommel from Basque would be a tam- 
bourine, as in the French term Tambour de Basque. This is 
where the confusion arises. The~eopyist put Tambour de 
Basque at one place in the score and for some reason 
translated it into German for another spot calling it 
Baskettrommel when actually a tambourine is the instrument  
to be used at both places. Somehow this got on the page 
describing the instruments. Note that the composition was 
written by  an Italian, composed in Germany at Darmstadt 
and published in Italy! The directions in the score are in 
German, Italian, English and only at the above mentioned 
tambourine entrance is French used ..... And we wonder why 
there is so much confusion about percussion terms! ! 
Here are some terms used in that same composition: 
Bambu, Naruko - These are listed together, but  the English is 

never given. Naruko is a Japanese word for bamboo 
windehimes (often used by Italian composers for some 

reason unknown to me). Bambu is simply the Italian word 
for Bamboo but  conotes bamboo wind chimes. 

paio de Platti, da percuotere uno centre l 'altro (I) - pair of 
cymbals, one struck against the other 

Reco-reco, Guiro-sometimes these terms are used "inter- 
changably by composers but  actually a reco-reco is a 
bamboo scraper and a guiro is usually a type of gourd 
scraper. 

Nacchere (I) - The sound of castanets 
Sonagli inciana (I), Indianischo Schellen (G) - another 

ambigous term. It  is translated on the part as Indian 
Chimes but  probably means very small bells, either the 
small Sarna type or possibly the type worn by American 
Indians around their ankles for dancing. 

Glasstabchen (G) - glass wind chimes 
Ruhrtrommel (G) - this is translated in the part as Military 

drum and coheres with snares 
While we're on the subject of the Ruhrtrommel, I would 

like to try and clear up some of the questiofis concerning this 
instrument:  
When I was researching the term in Europe, I asked several of 

the German percussionists what Ruhrtrommel was to them. 
They all responded similarly...a deep drum of the Military 
type with snares. I also noticed in many German catalogs of 
percussion instruments that the Ruhrtrommel always had 
snares. HOWEVER ..... I have discussed the matter with several 
percussionists in American Orchestras and the opinion is quite 
different. Charlie Owen says that in the Philadelphia Orchestra 
they used to use a very large drum similar to a small bass drum 
or a large tenor drum andwithout snares. Richard Weiner of the 
Cleveland Orchestra told me they use a deep drum also without 
snares. The Metropolitan Opera uses military drums without 
snares also bemuse A1 Payson translates it as such in his book 
The Snare Drum in the Concert Hall. They all agreed that the 
most important  consideration was the music and that they 
choose what their taste dictates. Speaking of dictators, there is 
another consideration...the conductor. Most often the con- 
ductor leaves it up to the percussionist to make the choice but  
he/she will sometimes ask for a specific drum, in which case we 
are obliged to use what he/she asks. I would be glad to hear 
from percussionists in other orchestras about what instruments 
they use in specific compositions and in general, i.e. Ein 
Heldenleben, Symphonic Metamorphosis, etc. Please write to 
me at Oberlin Conservatory, Oberlin, Ohio 44074. 

FIX IT - -  BUILD IT CORNER 

The PERCUSSIVE ARTS SOCIETY Executive Board strikes an 
"informal" pose at the organizations display booth at the recent 
Marching Bands o f  America Workshop. Front left to right are 
Jaekie Meyer, recording secretary; Neal Fluegel, executive 
secretary; and back left to right, Jim Petercsak, 1st vice 
president; Gary Olmstead, president; and Jim Moore, editor o f  
Percussive Notes. Missing from picture is Larry Vanlandingham, 
2nd vice president. 
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POINTERS ON BAR PERCUSSION 
INSTRUMENT CARE 

Great care should be exercised when removing rails. Pins on 
end piece lock these rails in place. Therefore, when instrument 
is disassembled, the rails must be equally disengaged from each 
end in order to avoid harmful leverage. Lifting one end at a time 
too severly invariably springs the end piece and results in 
breakage and harmful damage. 

Bars and frame of instrument should be periodically polished 
with a fine grad.e of paste wax such as used on fine furniture. 
Under no circumstances use metal polish, harmful chemical 
cleaners, or abrasives of any kind. 



PROGRAMS compiled by 
WILBER Z ENGLAND 

Indiana ~nber~ty~ BloomMgton, Indiana 

ATTENTION. ONLY THOSE PROGRAMS THAT GIVE 
PUBL ISHER INFORMATION ARE PRINTED IN PER- 
CUSSIVE NOTES. Always write th~ infcemaflo~ in on 
your programs before nendins them. By doing so it will 
make the Programs I~tm I much mcee valuable as a 
cesoogce for locating and ordering l i te ra ture  by  d of our 
reudenc 

ALABAMA 

ALABAMA STATE UNIVERSITY 

~reuudon Erectable 211 I]76 
Van Tony Free,  Dwector 

Pl~elude and Allegro- Edward W. Voiz (Bourne) 
Contrathythm~c Ostenato- Cole Ivenon (MFP) 
Petcuedonallty • Anthoey J. C/rune (Cisone) 
Impra~a t~o .  Judy M. Mathit (MFP) 
Oriental Mambo- Thomas  1 .  Davis (Creative) 
Fugue and Chortle- James llanna (MFP) 
~ece for Percusslon- Mitchell Peters (M. Peters) 
A L e  Samba - Mitchell Peters (M. Peters) 
Enco~ in J~z * V~: Firth (Fischer) 

UNIVERSITY OF SOtryH ALABAMA 

Perolsston Ensemble 5113176 
John J. Pepastefan. Director 

Alcgre Muchacho, Alan Abel (Ludwig) 
Nlppo.ese Miniatures for Percu~on - Charles White 

(wh i t e )  
The Swords of Meda-Un$ - Gordon Petere (F ranks  D rum 

Shop)  
Petcuudon Movement from Symphony . Alexander 

Tcherepnin O['beodore P ~ g )  
Malequena - Emesto Lecuont~seul Feldstein (E.B. Marks) 
Say "St Si" - Lecu  on~Felds te~n (Mat k.) 
Audalocla- LecuonaJ Feldsteln (Marks) 
Jungle Drums. Lacuona/Feldsteln (Milks) 
ALe Samba ~ Mitchell Peters (Peters) 
Particles for Percu~on * Thomtu  Brown (Southem Music) 
Big JLnks. Bob T/lies (Downheat/Muric Workshop Publ.) 
JJT.z Varlan te - John Beck (S Q;ton MUSIC) 

COLORADO 

UNIVFRSITV OF DFNVFR 

Student Recital • Tony Stevens 
Percu~on 4120/76  

Stamina- Mltch Markovich (Creative) 
Prelude No. I Op. 37, No. 1 - Serge de Gastyne (Fereoi) 
Rondo for Marimba and Piano - Theodore Frazeur (MFP) 
Adventures for One - Robert Stem (MFP) 
I'm So Sony Love - Eugene Rush, Edward Schgoeder 

(mane . )  
AU Pdvave- Chttlie Perker (public Domain) 

~ T F  RN STATE COLLFGF OF COLORADO 

Percussion Ensemble $)14/76 
Allen Brown, Director 

Ritmk~t No. 5 • Amedeo Rolden (Southern) 
Japanese Impresslons- Anthony Ci rone  (C/tone) 
Moming...Glory! * Ron Delp (Southern Music) 
Ouatemion * Ron DeIp (Sou tbem Music) 
Toccata • C~f los Chavez (Mit t* Music) 

Junior Recital- Ken Cazriere 
Percussion, and Brass Choir $/2/76 
John gincaid, Conductor 

Five Words • Warren Johnson (southern Music) 
R. D. H. - R~cherd Gipson (Southern Music) 
Send in the C~owns • Stephen Sondhelm (Revelation 

Music) 
Concur tino for Timpani - Michael COIgrts.5 (MFP) 

EOISK STATE UNIVERSITY 

Pe~usslon Ensemble 11114/75 
Dr. J. Baldwin, Director 

Sinfoni| man,; I'opera La GlheMa - A. Scarlalti~J. 
Baldwin (manu3 

Pionldn" Peter. J.  Semard  (manu . )  
The Stars and Stripe~ Forever  - J. Sousa/J. Baldwin 

(manu . )  
Sketch for Percu~lon • R. Lopr~ri (MFP) 
Toccata for Marimba and Perc~mlon Ensemble - P .  Kelley 

ICFE)  
( ; eOme l r i c s .  J ,  I huddck  (manu , )  
Encore In Jazz • V. Firth (Carl Fischer} 

Symphonic ~,tnd Fnsemble • on h)ur 
Melvin I. Shelton. Conductor 

SOnete fi~ Madmba and Band • P. Tanner (M.M. Cole) 

Percusshm Ensemble  3/$~76 
Dr .  John  Ba ldw in .  D i r ec to r  

Dantuty¢, T. Suit to~ Otvld Vincent (Vincent) 
Dlva tdmen lo  I I I  - L ,  Mox~ffJoim Baidw ie  (manu . )  
Porr Gynt Suite ffl • E, (;relfJDsvld vincent (Vincent} 

Ar~gonalse. J.  Masmmet/John Baldwin (manu.) 
Dang Macabre- Saln t-seens/Havld Vincent (Vincent) 
Octet for Keybo"ld Percussion - K.M. Snoeck (MFP) 
Paztides * T Brown (Sou them) 
Blast of Class- W. Schinstine (Schinstine) 

Faculty Recltal- Dr. John Baldwin 
Percu~ion 2120176 

Variations for Flute and Percussion - D. I.. Lambe~t 
(MFP)  

Rhapsody for Vibnphme - J.  DeBemdinis (Sm~w) 
Meditation - p. Cteslon (G.  Schbraeg) 
Sonata for Basz Drum • G. Lardek (manu.) 

Percussion Ensemble 
Dr. John Baldwin, Dkec tot 

Phoneilks - R. D~Ip (Kendog) 
Prelude and Fugue - C. Wuorinen (MFP) 
Sixty-five Y~tgs from Tomorrow. S. Eli~ (Opus Music) 
Perpetual Motion • W. Dcpue (mane.) 
Suite for Percussion • P. Faini (Accura) 

Perct~on Ensemble Concert Tour 
Dr. John Baldwin, Director 

Symphony In D Major- Georg Monn]BaMwin (manu.) 
Divertimento lit - Mozart/Baldwin (manu.) 
Octet for Keyboard Percussion * Kenneth Snoeck (MFP) 
Particles - Thomas Brown (Sou them) 
Danse Macabre - Sain t-Saens/vinccn t (Vincent) 
Amlonsi~e-J. Malgtnet]Baldwin (numu.) 
Stars and Stapes Fogever- Sc~s~aldwln (mane.) 
Hoe-D~wn! - Jo rhua  Misal (MFP) 
Three  Asia tic Dancer- G. Frock  (Southern) 
Poem for Percu~on. B. C~ristian (Creative) 
Re: Pegcussio~ • F. gaglin (Sam Fox) 
Moming..Glow! IV. l~lp (Kendce)  
Conflict of Interest ~ R. Delp (KendoO 

IDAHO STATE UNIVERSITY 

Senior Recital - Gary Case 
Pt.:cussion 4115176 

Time ~ Manure Mild (menu.) 
Ma~h, Stere, Improvisation - Elliot Carter (Associated 

Music) 
Pea de Deux - Annand Rul~eS (MFP) 
Links* Steals Smith (Smith) 
Gambit - WliMam Duckwotth (Media Press) 

Percus~on Ensemble 4/12176 
Larry Shader, Director 

Octohog Mountain - Hovhaness (C.F .  Peters) 
Three Songs of Mad Coyote - Peter Galiand (manu.) 
4 for Percussion • Donald Erb (MFP) 
African Welcome Piece * Michael Udow (U. of Miami 

P~s~) 

Studio Recitals 

Suite fog Three Drumsets - Shelly Elias (Educational 
Ideas) 

Conversations - Miki (manu.) 
Sonata fog Marimba and Piano- Peter Tanner (mane.) 
French Suite - William Kraft {WIM) 
Ritmo Jo.do * CarlOs Surinach (Associated) 
Two Archaic Dances - Atmand Ruutell (Bourne) 
Etude for Latin Instruments • William Sehinsrine (Creative 

Music) 
Eight Pieces for Four Timpani * Elliot Carter (Associated 

Music) 
S ix  Unaccompanied So I~  for Snare Drum . CoTgrass 

(Schismet) 
Rudimental Etude • Don  Hachmeister (manu.) 
Sea Refractions- MithceS Peters (Peters) 

ILLINOIS 

THEAMERICAN CONSERVATORY OF MUSIC 

Master's Recital • Janet E. Thomas  
PercUSSiOn 6~8/76 

Woodwork. Jan Bach (Jan Bach) 
Two Songs on Tanks Poems- DeGastyne (Fereol) 
Konzegt Fur Peuksn und  Ogchester, Op. 34 -Wemer  

Tha=ichen (Beta & BOOh) 
Trio for Two M~mbas and Pianos - Rebait K:eurs 

(Robe r t  greu~) 
Concerto for Marimba and Orchestra, Op. 34 ~ Robert 

Kutka (Weintraub hlusic) 

Senice Recital - RObert Berg 
Percussion 6~8/76 

Varialiowt • Jan Williams (MFP) 
Woodwork - Jan Bach (Jan Bach) 
Duo - William Sydeman (C.F. Peters) 
Concur tino- Siegfried Fink (Otto Wmde) 
Inspirations Diaboiique • Rickey Tagawa (Try Publica- 

tionO 

Senior Recital- Richard Rite 
Pelcus~ion 6~20176 

Sonata for Marimba and Piano * Peter Tanner (M.M. Cole) 
Concerto pour Batterie et Petit Orchestra * Darius 

Milbaud (Universal) 
Concerto for Timpani and Brass Instruments - Peter 

Tanner (manu.) 

Senior Reci ta l  -James Fiofe 
Percussion 6 /16 }76  

Introduction and Rondo Capriccioro - Saint.Sachs (G. 
Schirmer) 

Concert Asitlique for Percussion Instruments - Henri 
Tom~ (Leduc) 

('oncertino for Vibraphone * Siegfried Fink (Otto Wrede) 
Sonars for Three Unaccompank~l Kettiedrutus - Daniel 

Jones (Hlnrich~a Edition Ltd.) 
Concur tino for Madmbe - Paul Creston (G. Schirmer) 

COLLINSVILLE HIGH SCHOOL 

Band Concert -Johnny L. Lena 
P u r l i e u  3/25176 

Concerto for Percuss ion .  Dar ius  MithaudlJerw N, Smith 
(Manu.) 

EASTERN ILLINOIS UNIVERSITY 

Percusdon and Marimba Ensemble 4 /27176  
Johnny I,. Lane,  Director 

Oriental Mambo - Thomas L. Davis (Creat ive)  
Nonet - Jack H. M cKenzle (MFP) 
Percus*ion on the Prowl * Walter AnsSnl~zr (pro Art) 
Two Ritmicas • Amedeo goldan (Sontbem) 
Summer Mood fog Marimba Ensemble • Jon Dutton 

(Percussive Am) 
Sweet and Low- an' .  Clair O. M u4t,¢r (Fc~ter) 
The Stew and S~pes Forever - Sou~Eagl Hatch (Earl 

Hatch) 
Sp~ctzum NO. I G len -  Arthur Lauer (Opus M u/~c) 
Prelude for Percussion Ensemble * Philip Falnl (Accura 

Music) 
Streams-Warren Senson (MCA) 
Two Rituals for P~cusslon - Malioy Mliter (MFP) 
Percussion Suite Number One- Louis Beltson (WIM) 

Graduate Recital - Larry Jones 
Percu~lon 4/12176 

Mood Pkce- Ted Fgazeur (MFP) 
Six Little Pieces for the Marimba - C~ristopher KuzeB 

(Peters) 
Fou r Pieces oft Timpani - John Bergamo (MFFJ 
Five Woads. Warren Johnson (Southam) 
Two Pieces for Four Timpani- Elliott Carter (AMP) 
Conversat ion for Solo Marimba * Akira Miyoshi (Japan 

Federation) 

UNIVERSITY OF ILLINOIS-Urhana 

Senior  Recital * Raymond CasHey 
Percussion $12176 

Woodwock  - Jan  Bach (Jan Bach)  
Links No. 3- Stuart S. Smith (Smith) 
Two Movements for Marimba - Toshimltsu Tanaka 

(manu.) 
Tracks • Michael gowalski (Smith) 
Links NO. 2 - Stuart S. Smith (Smith) 
Constellation - Yo~io Hachimura (mane.) 
Links* Stuart S. Smith (Smith) 

Percussion Ensembte 7/30[75 
Frederick Fal reh i ld ,  COnductor 

Parade - Morton Gould (~happeli) 
Streams • Warren Season (MCA) 
Cbemher Piece for Percussion Quintet - Michael Co[grass 

(MFP) 
Three Sons s of Mad Coyote • Peter OaHand (Source 

Magazine) 
Rif le  Jondo - Carlo~ Sur inach (Associated) 

Percussion En~mble 9t26/75 
Thomas Siwe, Conductor 

African Welcome Piece . Michael Udow (U. of Miami 
Press) 

Lento • John Sehlenck (G. Peters) 
Fugue • Lee Hanison (MFP) 
Toccata* Catlc~ Chavez (selwin Mills) 
Four Movements for Percussion Quartet * Mkhael Udow 

(American Compc¢te:~s Ai"ance) 
Auto Accident* Ilarold Davi&,on (mane.) 

Percussion Ensemble  1117175 
Thomas Siwe, Conductor 

Five Dream Sequences - Walter ROSS (Boorey & Ilawke.) 
Ritmles No. 6, Ritmlca No. 5 - Amadeo Roldan 

(Southern Music) 
Chortle - Reheat E. gessegog (manu.) 
Metal Concur • James Drew (Paul Price) 
Tree Etudes - Osvaldo Laceufa.(manu.) 
Pullover * Cheryl Wolfarth (manu,) 
Continuum - Ha~ime~ Segocki (PWM) 

Percussion Ensemble 4/9/76 
Pauline Soderholm, Michael Udow, Dennis Wizteckio 
Frederick Fahchild, Conductors 

Still Counting • Nathan Shimabuku (manu.) 
Woodwork • Jan Bach (mane.) 
Mystery for Alto Flute and Peleussion * Valentin Slaves- 

troy (mane.) 
p~emes- Minh Ha Trinh (manu.) 
T~cks * Michael John Kowaiski (mane.) 
Canticle No. 3 • Lee Harrison (MFP) 

Junior Recital - Mark Swanson 
Percussion 10116/75 

Co.cur tino - Paul Cgeston (G. Seh i rme l )  
TOuch and Go- Herhelt Brun (Smith) 
Terse III • Aldrt Miyothi (manu.) 

Junior Recital - Raymond Castrey 
Pereuss~on 10117/75 

Morris D~nce * William Kraft (VIM) 
Concertino - Paul Creston (G. Schlcmer) 
SOu r Pieces for Timpani - John Bergamo (MFP) 
Links * Stuart S. Smith (Smith Publications) 

Senior Recital * Cheryl Wolfarsh 
Petcustlon 10125175 

Eight Pieces for Four Timpani - Elliot Carter (Associated 
Music) 

Two Movements for Marimba - Tochimitau Tanaka 
(On~ku No Tome Sha) 

E* * Luclnda Lawrence  (mane.) 
PullOver- Cheryl Wolfarth (manu.) 
Divertimento for Marimba and Alto Saxophone - Akira 

Yuyama (Japan Fedent tion) 
Sunect Bell - Gaily Burton (Creative Music) 
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Graduate Recital - Dennk M. Wlzbcld 
Pogcuslon 1211/7$ 

Nr. 9 Zyk]ut- Kaflbeinz Stockhansem (Untvtrsal) 
Set of Five * HenW Coweli (Amedc~m CompoaDr'a 

Amance) 
Zon • Paul Zonn (nwdla Press) 
Trio - Thomas Fn~'l ckson (manu,) 
Abacus in Trio - Serp I~Gutyne (DeGutym) 

Seud*n t I~cttal- MIche44 Sick' 
Pereumtoa 12/317S and 1214175 

Proj*ctio~- Jot~ Fonv~ (men.) 
Cony.orations- ~ Miyo~l (rune.) 
Fantmmagogin - Km/mlerz Seroekl (Mmck) 
Fillog- Mleheel Blair (manuo) 
Pemms and h o c e ~ .  Jam~ Fu IkmT~'t (rmmu.) 

Junior Rtclial. ~ Womaek 
Pelcumlom 4123176 

Conven~don  - Aklra Miycehl (mmu.) 
Eight Piece for Four TlmpaN • ElMer Carter (Amo¢ieted) 
mchhue mudc- L~uon IEIter (prwmO 
Etude ,  Opus 6, No. 9 • Ctalr Drear Mussel (Fmn~ ~m 

Shop) 

..WESTERN ILLINOIS UNIVERSITY 

Unlvenlty Concert Band - Pro'cut,on 
Dan Spalding, Auiztent Director 

Cone*ztino for Pegcuadon a~d llaml - CSftua WIUiem* 
(Carl Ftsch~) 

Chsmbar Mind© Cone*re - Danhl Sl~ldinS 
Percussion 4/11176 

Variations fee Four Drums and vioht • MIOhNI Colgram 
(MFP), 

Percuasion Enmmbte  2/16/76 
Dan Spalding, Dieect or 

Ion/astion - Edlaed Va i'm~ (gkoedl) 
Hontechof~i - Traditional Buddhkt/Jerry Hutweg 

(mnu.) 
Time Out! * Rosz Reid (manu . )  
African Welcome Piece. Michaa[ Udow (MFP) 
Nuases flora Nocturnes- Debusty/J.D, Moaw.h ( m&q O.) 
Comedians Gallop - gabelev~ky/Gordon Peters (Frankt 

Drum Shop) 
Matona, Hie Ca~a- Ort-ndo LauMs/John Boyd (FD~) 
Grnensinev*s- ar t .  Go rdon  h r i e r s  (FI~) 
Janus C'hr~t Superstar Medtey • Andrew lloyd Wahl/fay 

Kennedy (mane.) 

Peremalon En~mbte 1111 !17S 
Dan Spalding, Director 

Pdtmlca No. 5 and No. 6 • Armu~o Roldeu (Sou tbam)  
The Swords of Morn-Ling * Gogdoo Pliers (Franks Drum 

Shop) 
Baochenale • Alan H o v b a ~  (Peters) 
Bali - David Gordon (MFP) 
Nite of the Bocor. Owln Ctetk (Owtm Clark) 

Solo Pegcuuion R*sdtal $118176 
Dan Spalding, Instructor 

Tbeme et Vadaflo~ • Yvonne Despogtes (Alphonm 
Leduc) 

Sonata for Marimba* Peter Tauner (Cote) 
Vif. Dar ius Milheud (Un[vemd Edldon) 
Altegso from Cone*rio tn A minor • A. Vivaldl (SUlly* 

Bl:chard) 
Adventut~ fog One * Robcnt Stem (MFP) 
Etude in B major * Ciak Oma: Mursog (Funks Dram 

Shop) 
18 West 40th - J.Wo McMahan (Stuldo Pubi.) 
Concert Etude. Morris Goklanberg (Chapptll) 
Movement I, flora Suite for Timpani , Gary DonMMy 

(mane.) 
Etude in C major • Clair Omag Murat (Franks Drum 

Shop) 
Snare Piece ~5 • Mkhml Co~raU (hwwo-Gould) 
French Suite- William Kraft (Wmtem I ntamatlonai) 
Aticgso, from Sonata for Flute and PIMO. Jmn Bapilale 

Loelite t/John O'RalEy (SehlcmerO 
Snare Drum Solo- Gcq~qp Tu thm (MFP)  
Set~ nude • Sehubegt]Tom Davte (BamhouN) 
The All-Stete Drummer- William Scldnatine (Sou the rn )  
Jazz like, from Sonata for Timpani • John Beck (Borton) 
Fan tasie Impromptu * Chopin/Mu~g (Foster) 

Phi Mu Alpha Sinfonin 
All American Music Concert 513]76 

Sot~t tu for" Marimba - Peter TanMr (Cote) 
Snare Drum Piece t/3 - Michael CotgsaN ( Lawson -GouM)  
Three I~mces  for Solo Snare Dram * Warren Btmlort 

(ChappcB) 
Chamber Piece for Percuteion Quintet • Michael Co~pm 

(MFP) 

Percumlon Ensemble 5114/76 
Dan Spalding, Director 

Caremoniel March for Brem tad Petcumlon • Lot, h 
Caisb+o (E I ksn .Vo le l )  

Three Broth~s. Micbe*l Cof~IM (MFP) 
Pentatonic Clock. Willie Ch&tkowky (C~edve) 
Pi'alude for Percumion- Maliny Mgkr (MFP) 
The Worm k Too Much With US - Dan Splldthg (mane.) 
Dance of the Comedians  - Smatena/Clalr O. Mutter 

(FonreO 

WHEATEN COLLEGE, 

Mulmba Enaembie 4/13176 
gathl~n Kastner. dkeclor 
Susan Nieolal, guest conductor 

Malo"a Mie Cam • Orkmdo ~ Lauu~John lloyd (petal) 
Fugue In C* D~itrich Buxtohnde (manu.) 
Mintage of FF~ro • Mozagt/Mu~r (Forltet) 
Sin fonts • BaehtTom Kochan (mama.)  
Quartet for Paper l a p  - Lu W Spivack (Lung Publlca. 

do. . )  



Quintet for Mallet Parcuseinn- deGastyne (Fereol) 
Gmmdezwt- art. Gordon Peters (manu.) 
Poiks from the Golden Age • Shor takovlch/Gordon Peters 

(petara) 
Ragtime Medley- Scott JopKnlSue Neely (manu.) 
Cowboys • Luny Sptvack ( t ang  PebUcatiom) 
Stomping Oown Broadway- arg. Dennis Plies (manu.) 

INDIANA 

INDIANA STATE UNIVERSITY 

Percussion Ensemble 4/29176 
Neal Fluegel, Conductor 

Antiphon-  F. Michael Combs (Southern) 
For  Whom the Beg Tolls - Robert  Anthony ftrig~ 

( r~.u.)  
P:ehide and Allegro- Edward Volta (Bourne) 
Octet for Keyboard Percu~on * Kenneth M. Snoeck 

(M~P) 
Two Miniatures - Jcthua Missal (Creative) 
Rite of  5prins - Stnvinaky/Gilher t Webster (manu.) 
Tryptich - Anthony Ckone (C~o~e) 
Fula  Five - Bech/Philfip J. Falni (Creative) 

Senior Recital • Luny Ford 
Percusdon 3121176 

Sonata-Thomas B. Pitfield (CF. Peters) 
Concerto in A major • Antonio Vivaldi (Editio Medea 

Budapest) 
Pgetude vt - Sets • deGaalyne (Fereol) 
The King of  Danm~uk - Morton Fledman (Edition Peters) 
Tympanomm Musices - D. Jenni (Associated) 
Co~cegtino - To~hiro Mayutumi (Edition Peters) 

Junior Recital - Bekke Toup~ Sam Withrow 
Peace•don 2/24]76 

Ak  and Dance- G. David Peters (Southern) 
Riupeody for Marimba* [.arty Vanhndingham (manu.) 

Aria.  gonald Lopresti (mane.) 
The Love of L'llistolre - Charles DeLuncey (Mitchell 

Peters) 
Sonata fog Marimba and Piano- Peter Tanner (M.M. Cole) 
Sonata Number One for Timpani and Piano - Anthony J. 

clone (Qrone) 
Facets- Armand Russell (G. Schirmer) 
Scherzo- Ron Delp (Southern) 

Percussion Ensemble 12/3175 
Neal Fluegel0 conductor 
Jacqueline Meyer, a~oJ tan t conductor 

MomlngGlory • Ron Delp (Kendor) 
5~¢ Dances in Bulgarian Rhythm * Beia Bartok~Ann 

Tanin (manu.) 
Symphony for Percussion - Gun Pa~chman (Seesaw) 
Trio for Percu.q~on - Warren Ben•on (blFP) 
The Morning of the World - William Maloof (Berklee 

Press) 
Three Play - Karen Ewin (Peters) 
Fourth Symphony for Patcusslon - Gen Parchmm 

(Seeuw) 
Stick Gamea * James Riley (manu.) 

Senior Recital • Deborah L. Sehwomeyer 
Percussion 2110]76 

Solos for the Virtuoso Tympanlst - Fled D. Hinger 
(llinger) 

Son•re -Thomas B. Pitfield (Peters) 
Serenade - SehoherUThomu I~ Davis (Bemhouse) 
Inspirations Diabolique - Rickey Tagawa (Try Publlc~- 

tions) 
Dancing Sons-  Beta Bartok (Boosey & Ilawkes) 
Allegro con fuoco • Michael Cotgrtss (G. Schirme:) 
Concerdno for Marimba - Paul Creston (G. Schirmer) 

Graudare Recital* Lusty Vaught 
Percussion 2/15;76 

For Miles and Miles * Edward Diemenre (Seesaw) 
Eight Pieces for Four Timpani - Elliott Carter ( A ~ - i .  

• ted) 
Suite for Marimba - Alfred Fi~inlle g (mxnu.) 
Brigg Fair • art. Thomas L. Davis (Bamhouse) 
Perpetual blotion for Vibes - DeOastyne (Fereol) 
AllelFO furioro * Michael Cotg~ase (G, Schirnler) 
The Bag l~pe - Bela Bartok (G. Schlrmer) 
Marimba Suite • Paul Sifter (WIM) 

Gnduate  Recital - John  Sbaffer 
P e r c ~ i c e  4/S[76 

VII Canaries- Elliot Carter (Associated) 
Rhap*.ody • Holinway (manu.) 
A Child b Born * A. & M. Berl in•n/John Shaffer (manu.) 
English Suite • William Kraft (Award Music) 
La Fille aux Cheveux de Lln - Debussy/Thomas L. Davis 

(Bamhouse) 
Reeitel Suite fog blarimba • Walter Watson (MFP) 

Graduate Recital - Herbert T.  Hatdt 
Pescusdon 4[4776 

Sonatina for Timplmf - Alan Rhiout (Boosey & Hawkes) 
Zen Wanderer fog Marimba- bliteheft Peters (Peten) 
One for Syl.vlbrsphone solo • Stuart Smith (Media Press) 
Three*s a Crowd.ltianl~e golo * Herbert T. Hardt (manu.) 
Dawn o f •  New Era - J~rbet t  T. Hanlt  (manu.) 
Ballade fog Vib~phone - James Stabile (WIM) 
Toccl ta for blarimba • Emma Lou Dicmer (MFP) 

INDIANA UNIVFRSITY 

Percuulon Ent~mbhi 10/13/75 
George Gabet, Dlrecror - F i n t  tn a Presentation of  Woths 
by Indiana Univer~ty Composer and Arrangers 

Prelncfe snd Allegro • J'~d ward W, Volz (Bourne) 
Conr~tlo. AlteflburfJGeorge Gaber (manu.) 
"Skeletons in ~ CloSet" * Dannls Meckler (manu.) 
Concetl lno.  Byonll-Kon Ktm (manu.) 
lYacuuJon • Dak  Rauschenbarg {Try) 
KvadratspLll o Oiav Anto~ Tbommeu~n (manu.) 
African Sketches • J. Kent WilLiams (Ludwig) 
4 for Percu~on- Donald Erb (Pgeu~r) 

Percussion Ensemble I I /24 /75  
George Giber ,  Dhector - Second in a Presentation Of 
Works by Indhna  University Compel.era and Arrangers 

Mambo 4-10-  George Gaber (manu.) 
Theme and V•riatlona* Paul Culp (mane.) 
Prelude and Fugue in G Minor - BuxtehudeJDate Rausch- 

enbe~  (manu.) 
Dance Pieces. Donald Ezb (Pres~) 
Shanty - Don Winkelman (manu.) 
Polyphonies, Op. 32 • Michael Cunnlngham (mane.) 
Spectra 11 - Pcif~lin McLean (manu.) 
"We Seve~*'- George Roach (manu.) 

pel~uu.inn Ensemble 2/22]76 
George Gaber, Direct o~ - Third in • Presentation of Works 
by Indiana Univerd W Composers and Arr~mgers 

Scenario, Op. 53 - Michael Cunningham (manu.) 
Movement • Ron George (manu.) 
Musical Faddons-Twentieth Centuw * Paute Colp (manu.) 
Prelude and Fughetta - Donald W'mkelman (manu.) 
Movement I1 from Sonatina for Organ - Leo Sowexby/ 

Dale Rauschenberg (manu.) 
Etude - Joseph Palphrey (manu.) 
From Galaxy I I -  Henry Brant/George Gaber (manu.) 
Ziz - David Bera~tein (manu.) 

Pegcussioa En~*mbte 4125176 
George Gebar, Di r~ tor  

What? Dale Rausehenberg (TW) 
"My Man's Gone Now" from Foggy and B e ~ -  Gershwin[ 

Dtle Rauschenberg (manu.) 
Piece B.-  Kenneth Timm (manu.) 
The Congo-  Jack Jarrett (manu.) 
Invention Fantasy - Leonard Klein (manu.) 
Beater's Suite * Newell H. Long (manu.) 
Quintets-  Bruno Am•to  (manu.) 
Rhythmic Development of a Theme by Bete Bartok - 

Richard Kvistad (manu.) 

KENTUCKY 

WESTERN KENTUCKY UNIVERSITY 

Recital - Percussion ~ Emery Alford 4/2176 

Dance Suite for Tuba and Triangle • Bennie Beach 
(manu,) 

PercuSsion Ensemble 4[12/76 
Emery E. Alford, Conductor 

Fanfare for Double Percussion Trio - George Frock 
(Bouthem) 

Mau Mau Suite- Thomas L Davis (Croative Music) 
Mesozoic Fantasy - Robert  L Bauemschmidt (MFP) 
Pentatonic Clock • Willis Charkovsky (Creative) 
Contrapunctus Ill for Marimba Trio - Emery E. Alford 

(southem) 
Comedian's Gallop * KabelevskyJGordon Peters (Drums 

Unlimited) 
Solte for Percussion • William Kraft (Belwin-MLlis) 
Gainsborour, h .  Thomas Gauger (Southern) 
A Time fog Jazz - Jared Spears (Southern) 
Encore in Jazz • Vic Firth (Carl Fischer) 

Student Recital 3/26[76 
Percussion 

The Galloping Comedians - Kabetevsky~Monis Golden- 
berg (MCA) 

Student  Recital 4/23]76 
Percussion 

Concerto in A Minor-altegro As~i - J.S. Bach (N. 
Shimrock) 

Student Recital 4/9[76 
Percussion 

Ternary - Sandy Feldstein (Henry Adler) 

LOUISANA 

LOUISANA STATE UNIVERSITY 

Percussion Ensemble 4/2176 
Donald IC Gilbert, Dkector 

Mysterious Ilorse Before the Gate ~ Alan Hovhane~ (C.F. 
Peters) 

Ceremonial - Paul Creston (G. Sehinnet) 
Chaconne for Eight Percussion Instruments - David EI~ 

(manu.) 
Piece for Percu~ion - Mitchell Peters (Peters) 
Swords of Moda-Ling - Gordon Pe rent (manu.) 
Lament fog Freedom - Donald K. Gilbert (manu.) 
Encore in Jazz .  Vic Firth (Cad Fischer) 

bIARYI.AND 

UNIVERSITY OF MARYLAND 

New Music Ensemble, Percussion 
Eelix PowelI, Stuart Smith,  Directors 

Towers- David Cope (Media Press) 
Ast:o Lebe for Tape and Two Perfotmera- William Tudor 

(mane.) 
Nothinll~esa Suire - Dennis Towns (manu.) 
Sappofo- To,hi I chiyanagi (C.F. Peter~) 

MICHIGAN 

UNIVERSITY OF MICHIGAN 

Graduate Recital * Chris Williams 
Percussion 3/15/76 

Encounters III * William Kraft (WIM) 
Concerto pour Marimba et  Vibraphone * Darius Mi[baud 

(Enoch et Cie, editors) 

Eight Pieces for Fou rT imptn l -  Elliot Carter (Atsociated) 
Music of the Wind Road for solo percusaton and magnetic 

tape - Aodrew Thomas (manu.) 

WESTERN MICHIGAN UNWERSITY 

Percmmion Ensemble 4/14/76 
Don Baker, Conductor 

Three Epleodes - John O'gellly ((3. Schhraeg) 
PegCU~;Oa Music • Michaol C o l ~  (Edwin Morris & Co.) 
Quatcmion-  gon D*Ip (Bouthem) 
Toccata pax Inatrumentos de Part i t ion - Ctrio6 Chavez 

(Mills) 
Parade - Morton Gould ((3. & C. Merle) 
• whiapeting - W]tham Duckworth (Media) 
Suite - Lou Harrison (MFP) 
African Sketch¢~ - J. Ken t Williams (Ludwig) 

Chamber Music Recital 10/24175 
Percnasion 

Divertimento Number I - Paul Zonn (American Com- 
p c * e ~  AU~ncO 

The Kraken- Harold Oliver (Tomorrow Brass Series) 
Dark Upon the Harp - Jacob Druckmart ( P ~ )  

Char•her Mudc Recital 3726]76 
Pagcug, ion 

Abacna en  Trio Opus 60 - DeGastyne (Fe:eOI) 
Suite from L'Histol:e du 5oldal - IgOr Stray[risky 

(KIdmus) 

MINNESOTA 

BEMIDJl STATE UNIVERSITY 

Senior Recital - Randy Highland 
Percu~ion 518176 

Etude fog Wooden Idiophones - WiLliam J. Schinstin¢ 
(Cole) 

Sonata (E Major) - George Handel (Pro Art) 
Unaccompanied Solos for Snare Deum - Michael Colgrass 

(sehinmer) 
Suite for Tympani-  Richard Petarson (MFP) 
French Suite - Wdiiam Kraft OqlM) 
Chorale-Kom Susser Tod - Bach (Kendog) 
African Sketches - J. Kent Wilfiams (Ludwig) 

MISSOURI 

CENTRAL MISSOURI STATE UNIVERSITY 

Pereu~[on Recital 4126176 

Konzer t A moll - Bach (Schirmer) 
Seven Solo Dances ~ George Frock (Southern) 

Three by Five - J o h n  Swain (mane.) 
Mustaa Ja Voikoista (Black and White) * A. Hytinkoaki 

(Seesaw) 
Amores * John Cage (C. F. Peters) 
Duo for Euphonium and Percussion - Clarence F~ Buhe r  

(Ludwig) 

Percussion Ensemble 4121/76 
Thom~ Horst, Conductor 

Greenrieeves - art. Thomas L. Davis (Creative) 
Fanfare for Double Percussion Trio • George Frock 

(Southern) 
Piece for Percuudon- Mitchell Peters (Petard) 
Gainsborough - Thomas Gauger (Sou them) 
Rondlno-  Warren Benaon (Mark's Music) 
Inventions on • Motive - Michael Col~pau (MFP) 
The Swords of  Mode Ling - Gordon Peters (Franks Dram 

Shop) 

SOUTHWEST bIISSOURI STATE UNIVERSITY 

Percussion Ensemble $]7]76 
Roy Smith,  Conductor 

Prelude and Allegro - Edward Volz (Broude) 
October Mountaln- llovhaness (Peters) 
Contrathythmic Ostanato - Cole Ivenon (MFP) 
Mu~ca Battuta • Harold Schiffman (AMP) 
Scherzo from Symphony No. 4 * Tchalkovsky (EDS) 
Too~tta for Percus~tion Instr4menet ~ CaHoot Chave: (blills) 
Sabre Dance * Khachatud•n/Ron Delp (Southern) 

UNIVERSITY OF MISSOURI-KANSAS CITY 

Senior Recital • Carol Pelkner 
Percussion 3/20/76 

Abmir Ampere Kou lions- Ka~en Fremar (mane.) 
L'tlistolre de Soldat • Stravicsky (Kalmus) 
Four Pieces for Timpani - John Bergamo (MFP) 
Concerto pour Marimba * Darius Mllhaud (Enoch) 

NEW YORK 

CRANE SCIIOOL OF MUSIC-Stare Unlvet~ity 

Annual Concerto Program ~ Beth G. Layne 
Percussion 3/14/76 

Concerto foc Timpani & Orchestra, Op. 34 ~ Werner 
Tberirben (Bore and Dock) 

Junior Recital* Jay Wanamaker 
Percussion 3/26/76 

$ Etudes for Marimba • Stout  (Paul Price) 
On the Woodpile - Breuer (Schirmer) 

Senior Recital - Kevin Laird 
Percussion 4/30]76 

Scorgsdey - William Nicholson (r~mu.) 

Senior Recital - Peter Van Patten 
Percustion 4/30/76 

4 Pieces for Timpani - Beqptmo (MFP) 
Suite for Xylophone & Orchestra * Care)' (Galaxy) 
Seven Steps to Heaven - Davis (manu.) 
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Sen[oc Recital- Beth G. Luyne 
Paromlon 5/6/76 

Sonata for Marimba • Tanner (M.M. Cole) 
Etude for Five Timpard- Fbth (FischeO 
Knock on Wood - Bhink (MFP) 
Riulnady foc Vibas & VioUa - DaBeraadJnle (Smutw) 
Witch Doctors" Lunchmusic • Hyatemtkl (secnaw) 
Log Cabin Dines- Green (G~on) 
M u ~  for Tlenpani & Brae  - Yami (HaM•g) 

Paxcutsion Enaembin 4[$176 
James Pete:ca•k, conductor 

Gitanjali • J m e f  Alexander (manu.) 

EASTMAN SCHOOL OF MUSIC-University of Rochester 

Seniec Recital- Steve A. Rehhein 
Petc w, alon 4/22/76 

Concert Etude for Five Timpani - Raymond Helble 
(menu.) 

Studies for Solo Vibraphone - Raymond Helbie (mtnu.)  
Duet for Parcuulon and Keyboards • John Set W, Jr. 

(mane.) 
S.A.R.tod *Steve A. Rchhein (numu.) 
My Funny Valentine * Rodgers and H ~ t  l a d  Lib) 
Asleep: With Still Hands • Steve A, Rchbain (mton.) 

Twentieth Century Music Recital 5/12/76 
Percuuion 

Sonata for Two Piano4 and Percus~on - Bela Ba:tok 
(Boorey & Hawker) 

Mu~c for a Summer Evening - George Crumb (C. F. 
Peters) 

MANHATTAN SCHOOL OF MUSIC 

Pezcusdon Ensemble 5111/76 
Paul Price, Director 

Fanfare * Eugene Pazchsepe (manu.) 
Two Ritimicas o Amedeo Roldan (C. F. Peters) 
Rhythmetron - Marlo~t Nobze (Tono$) 
Blue Rhy thm Quintet-  Anthony Korf (PFP) 
Cheerful Impre~iot~ • Kevln T w i u  (manu.) 
Inventions on a Motive- Michael C o l g r m  (MFP) 
Traces - Randall Shinn (manu.) 

Percussinn Ensemble 11117]75 
Paul Prior, Conductor 

Blue Rhy thm Quintet • Anthony gozf  (PPP) 
hle tal Concert - James Drew (PPP) 
Duets * Larry P. LOCkwood (manu.) 
Images II  * Elhs  Tanenhaum (manu.) 

SODUS CENTRAL SCIIOO L DISTRICT 

All High Percussion Ensemble 5J26176 
Fred A. Weingarren, Conductor 

Prologue and Fight * Jated Spears (Soutbem) 
Three Episodes for Parcutsion Ensemble • John  O'Reilly 

(G. Schirm®O 
Beja - Dick Sehory (Creative Mudc) 

All High Percussion Ensemble 6/17176 
Fred A. Weinga:ten, Conductor 

Tarentella • Ilarold Farberman (Henry Adler) 
Prok)gue and Fight • Jared Spears (So.them) 
Pus de QuaUe - Philip A. Groppuso (manu.) 
Alegre Murbach * Alan Abel (Ludwig) 
Introduction and Samba - Warren Smith (MFP) 
Three Episodes for Percussion Ensemble * John O*gellly 

(G. Schlrmer) 
Baja - Dick Schory (Creative) 

NORTH CAROLINA 

EAST CAROLINA UNIVERSITY' 

Symphoe.ic Wind Ensemble 5/2/76 
Kagel He.to Guest Conductor 

Concerto for Percuudon and Wind Ensemble. Karel Huut 
(Associated) 

Symphony Orchesl~a. Rick Latham 
Percussion 2/22/76 

Concerto for Percu~/on and Small Orchestra - Darius 
Milhaud (Associated) 

Graduate Recital - Frank Oddls 
Percussion 5/$~76 

The Journey • William Duckworth (M.M. Cole) 
Marimba Suite - Paul Sifter (WiM) 
Konzert fur Pauken and Orehester * Wemer Therichen 

(Auo~tated) 
blarimba Piece with Two Percussionists , Magi Ishi 

(mano.) 
What's Going On? ~ G aye-Cteveland.Benson (manu,) 
One for Oddis (Otis) • Don Menza (mane.) 

Senior Recital - Carlton Frederick I lirschi, Jr. 
Perct~aion 3/22/76 

Lalita pour Ondes Mattenot et Percuxtlon ~ Jacques 
Clut rpen tier (Leduc) 

Sonata No. I for Timpani •nd  Piano - Anthony Grone 
(Cirone) 

Sonata for Marimba and Piano * Peter Tanner (M.M. Cole) 
Theme el Variations pour Timbales, Battarie, el Piano - 

Yvonne Desportes (Associated) 
Variations for Solo Kettledrums- Jan Williams(MFP) 
Recital Suite for Marimba- Walter Watson (MFP) 
Duet No. 2 for Two Timpanists - Stanley Leonard 

(Leonard) 

Senioc ReCital -Michael R. Carney 
Percussion 3/I  I]76 

Conversation * Akint Miyoshi (mane.) 
1 Had a Dream - John Sebastian)Michael Carney (manu.) 



An Irish Child's Slumbez + Tmdifional/M/chael Carney 
(mane.) 

MacMne Mmtc .  LeJaren Hiller (Presser) 
Varietiom for SOLo Kettle Drums- Jan Williams (MFP) 
CtyMal Silence * Cldck Corea (mane.) 
Twenty Small Cigars - Frank ZappaJLany Dowdy (manu.) 
Wond'n Von - Dizzy GiUespieYMichael R. Carney (mane.) 

Percuudon Ensemble 3/24/76 
Harold A. Jone,~ Director 

Sextet fne Percussion - Zile Carno (MFP) 
Boule** BechlOddis (manu,) 
Triptych • Anthony C/tone (Citone) 
ATime for Jazz + Jared S p e t n  (Southern) 
Summer o f ' 4 2  • LeGrmde/ShieUome (manuJ  
The Days of Wine and Roses- Mancini]Naff (manu.) 
Lift Off • Russell Peck (manu.) 

ELON COLLEGE 

Senior Recital • Dennis Lendetedt 
Percussiott $11J76 

Sona ta.Al le~o, Mitchell Peters (Peters) 
Concerto In A Minor-  Bach/Monls Goidenberl (CEappell) 
Sonata, Peter Tanner (Cole) 
Daybreak- Clifford Chapmen (MFP) 
ImprOViSation - Elliot Carter (Associated) 
Resonances- Morals Goldenberg (Chapgell) 
Festival c a ~ r s  - Sidney Berg (Bourne) 
Time Machine • Bill Rotelle (PAR) 
Inclusion • Bill ROtcEa (PAR) 
Rhumbailade-Tom Brown (Kendor) 

NORTII CAROLINA SCIIOOL OF TIlE ARTS 

Senior Recital* Ernest Smar t  
Parcusslon 5/23) 76 

Nocturne, Op. 27, No. 2 • Chopin/Muter  (Forstez) 
Three Pieces for Vibraphone • Gitta Steiner (Seesaw) 
Sonata for Timpani ~ John Beck (Boston) 
Sonata for 2 Pianos ~ Bell B u t o k  (Bonsey & Hawkes) 

Percussion Ensemble $/12~76 
J. M m i e  Johnson, Conductor 

Colloquy for Woodwind Quintet and Percussion - Richard 
Willis (manu.) 

Polyphonies for Percussion Quartet o Michael Cunningham 
(Media) 

Sextet for Percussion • Ztta Camo (MFP) 

NORTtt DAKOTA 

MINOT STATE COLLEGE 

Senior Recital -Delwyn Ilagen 
Percussion $f18~76 

Poetics for Timpani • Dennls Veikley (manu.) 
Lineaments - M. Coignsa (Lawson.Gould) 
Suite for Marimba - E. Ulrich (MFP) 
J ~ z  S tudy ,  E. Bailey (llenry AdieO 
Two Sticks in Search of a Waltz - F- Bailey (Henry Adler) 

Percussion Recital- Avid Rhoeds 
4128) 76 

Sonata-  Peter Tanner (M.M. Cole) 
l ~ OUr Pieces for Timpani - John Bergemo (M FP) 
Fantasy on Japanese Wood Prints - Alan tlovhaness (C.F. 

Peters) 

Sen}or Recltal* Catherine M. Toftcisnd 
Percu~inn 2J23t76 

Introduction and Romp • Ar thur  Frackenpohl (G. 
Schirme0 

Two Pieces • El"eta Carter (As:.oc}ated) 
Piti]eld Sonata • T b o m ~  B. Pitfield (C. F. Peters) 
Ballade * James Stabile (Wl M) 
Duo Miniature * Peter Tanner (MFP) 
Trinote - John  O'Reilly (G. Sehirmer) 
Sonata • Pater Tanner (M.M. Cole) 

OttlO 

BOWLING GREEN STATE UNIVERSITY 

Student  Recital Purcell]on 617176 

Rhapsodle Fantatle • Lisz(JEdwarda (Rubank) 
Concerto in A Minor.  EachlGoMenbe rg (Schirmer) 
Hera Staeate- DinklulHelfetz (Fischer) 
The Galloping Comedians • Kabalewky/Goidenharg 

(MCA) 
Sonata - Thomm Pitfield (C. F. Peters) 
Two Dennes for Spare Drum - Warren Ben.son (WIM) 
B.~lade. James Stabll* (VIM)  
Flight of  the Bumblebee, gomkowlQu ick  (Ruhenk) 
Conottt ino rot Madmbl -  Paul Creston (Schirmer) 

Ptrcumlon Enlembie 5120176 
Wea~l l  Jomnt, Director 

Symphony for Percumlon • Gun Parchman (EIksn Volel) 
Tsmlxrco- Carlos Ckavez (Belwin Mills) 
Antiphon - F. Mlehael Combs (Southern) 
Concerto Grceon, Opus 3 ~6-  A. Yiveidl (Pro Art) 
Toccata lind Fugue In D Minor - Bach]E~l Hitch (Earl 

Ilatch) 
William Tell Overturn - G. Rondnl]Eafl Hatch (Earl Hatch) 
El Races de la Camplown • art. T h o m u  I.. Davis 

(CreaMve) 
Slomptn Thra the Rye-  unr. Thereto I .  David (Creative 

Recital • W t ~ B  Jones 
Pa r,.:u ~ 1/25/76 

Mtwris D~mce. William Kraft (WIM) 
I:sntade-lmgeomtu - ChoplnlCharlotte Sifert (Ealwin 

MB~) 
D I n ~  of II+¢ I Io~n  - AmMcer8 ponchleill/Dm.ld Oliver 

(ram..) 
I:lllmdmle for I:Ju~ sad Medmbe - EI/zlbeth GonM 

(mselu,) 
I~pivll ions Dlahollquo • RUcksy Tepwa (WIM) 
Spain|  J~ l ler l  • Klchard Roger~ (mMu.)  

Blooze. AI Waslon (manu.) 
cameo- AI Wanton (manu.) 
Deep Pusple- art. Peter Derose (manu.) 
Peanuts - Ai  Watson (menu.) 
A i r  Mall Special - Benny Goodman (manu.) 

Percussion Ensemble 2/19/76 
Wendell Jones, Director 

Symphony ~1 for Percul~ion - Anthony Clrone (Cirone) 
Rondeau for Percuuion-  Frank Bencrlscutlo (MFP) 
The Swords of Moda-Ling * Gordon Peters (Franks Drum 

Shop) 
S p e c ~ m  ~ I ,  Green - Arthur Lauer (Opus) 
Quartet in D Major * Ft. Kuhleu (Kalmus) 
The Morning of  the World (Homage to Bal l ) .  William 

Maloof (Berklee Press) 
Three Things for Dr. Seuss- Jure Hutcbeson 0 lamer)  
Quartet for Paper Bags - La~y Spivack (l.xng Percussion) 

An Eveninll of  Percus~on 3/1/76 

Tambourin Chinois* Krc/fier/Green (Foley) 
Morris Dance- William Kraft (WIM) 
Concer tino for Marimba * Paul Creston (Schirmer) 
Concert Etude - Mon~s Goidenberg (Cheppell) 
Dence of the Hours - A. PonchleflilDavid Oliver (manu.) 
The Wen'led Drummer-  A. Sehreiner (Mills) 
Concerto in A Minor- J.S. Bach (S~i rmer)  
Rhapsodic Fantasie - Lif~ffEdwazds (Ruband) 
Fantasy on Japanese Woodprints - A. tlovhanc~s (C.F. 

Peters) 

Student  Recital - David Oliver 
Percussion 5113/76 

From Uncles Remus-  MacDowe,/Oliver (manu.) 
Three Short  Pieces • Shostakovick/Maganini, Oliver 

( rune . )  
Dance of the Hours- Pon~ielil  ~Otiver (manu.) 
Three Short  Pieces - Shostakovich/Maganini, Oliver 

(manu.) 
Dance of  the I lours-  Ponchlelli1Oilver (manu.) 

Junior Recital - David Oliver 
Percusaion 6[8~76 

Hera Staccato - Dinicu.lleifeteIGoMenbe~ (Carl Fischer) 
Sonata Primitif - Wallace Depue (MFP) 
Polka from the Age of  Gold - ShortakovichlQuinto 

Maganlni (Edition Musicus) 
Three Fantastic Dances OF. I - ShostakoviehfDavid Oliver 

(manu.) 
Duet t -  Paul llindemith~Davld Oliver (mane.)  
Rhapsodic Fantasia * Lisz ffEdwzrds (Rubank) 
Fantasy on Japanese Woodptints - A. ltovhaness (C.F. 

Pete:s) 

Junior Recital - Rebait  Breithaupt 
Pe~cus~on 5t23/76 

Syrinx - Dehes$y (Jobber) 
My Friend Norman • John S. Pratt (Belwin) 
Inspirations Diabollque* Rickey Tagawa (VIM) 
Duet t -  Paul lfindemith/Davld Oliver (manu.) 
Sonata for Timpani- John  Beck (Boston Music) 
Sonata for Two Pianos and Percussion - Bein Bartok 

(Boosey I Hawkes) 
Edda * Wayne Shorter (menu.) 
Opus de Funk-  Horace Silver (manu.) 

Senior Recital - Michael Vamer 
Percussion 5115/76 

La FoEa* Corellilgreisler (Chas. Foley) 
Batterie.Sketch - Pierre De:vaux (Ledu¢) 
Symphony ~1, for Percussion - Anthony Clrone (Ckone) 
Ave Mafia - SchuberffM. Edward (Rubank) 
Fantasia Impromptu,  Op. 66 * ChopinfC. Sifezt (Belwin) 
Translucence - Mike Vamer (manu.) 

CAPITAL UNIVERSITY 

Senior Recital - Kevin Willmering 
Percussion 5t3/76 

Concerto for Mafimb• & Vibrapbones• Milhzud (Enoch) 
Eight Pieces for Timpani - E Illott Carter (Asu~ialed) 
I. Seats 
Match • Maudclo KIgel (Universal) 
Toccata for Marimba - Robert Kelly (American Com. 

pOSers Alliance) 
3 Sets for Timpani-  Paul Zubrod (manu.) 
What Are You Doing the Rest o f  Your Life - •rr.  Kevln 

Willmering (manu.) 
The Par ty'a Over • e~.  Kevin Willmetinil (manu.) 

MOUNT UNION COLLEGE 

Percuudon Ensemble $123176 
William Currier, ConductOr 

Oriental Mumbo • Thomas Davis (Creative) 
Wha~ - Dt~e Rausehenberg (Try) 
Three Asiatic Dances - George F ~ c k  (Southern) 
March Humoresque- Rex T. Hill (Fischer) 
Suite for Madame M•rimbe • Sheron Smith (C~I FiSCher) 
Crab Canon for Three Perc~salon - Lewis Sonler  (MFP) 
Conflict - Larry Kelley (manu.) 
Alegre Muchacho • Alan Able (Ludwig) 

OBERLIN COLLEGE 

Percussion Ensemble - Tour PwJ~t m 
Michael R o a n .  Conductor 

Canticle No. I - Lon Dardson (MFP) 
A ~ u  of Concern - Brunt Dutton (mane.) 
Avaloltlta I l l  - Mautyo~l Sullu ra ( O n p k u )  
4 Movemenle for Percu~ion Quartet • Michael Udow 

(menu.) 
petcexdon Quintet - Ed Miller (SchlrmeO 
Monllcs - Nick Hubbell (manu.) 
Atchamle~ I - Erik Wettstein (menu.) 

OHIO STATE UNIVERSITY 

New Music: American Compose~ (lid 
Percussion 4/30/76 

Movement for Marimba and Harpsichord - Raymond 
Helble (Stevens) 

Senior Recital *J. Craig Lilly, Raadal C. Young 
Percussion 4/9/76 

Prelude in G Major, oF. I I ,  No. 3 - Clair Om~r Musser 
(Gamble) 

Erode in C Major, oF. 6 no. I0  - Clair O m u  M u t e r  
(Gamble) 

Rhapsody for Maf im~ - Neal Fluegal (KendoO 
Etude in B Major, op. 6,  No. 9 - Clair O m i t  Mute r  (FDS) 
Sonata No. I - James I-. Moore (Ludwig) 
Sonata for Timpani-  John  Beck/Lilly (Boston) 
Chorale • Robert Schumann (seMrmer) 
Ballade - James Stabile (W1M) 
Die Zwitschermaschine - AI Payson/LiHy (Creative) 
Concerto in a minor -  Bach (Schh'mer) 
Psych! - J. Craig Li l ly  (menu.) 
Sonatina-  Tcherepnln (BOOsey & HawksO 
Concerto in d mino~ * Bach (SchkmeO 

Senior Recital - 11. Richard Clary II ,  Stephen Wayne 
Dadge 
Percussion $114176 

My Friend Norman - John  S. Pratt (selwin) 
Morning Song • Beethoven/Sopp (Permus) 
Ballade - James S tabile (WIM) 
Fugue in • minor -  BachtMoore (KendoO 
Variations on a Famous Motif - Stephen W. Dodle 

(manu.) 
Prelude for Marimba - R. Ilelble (Stevens) 
Time for Marimba • M. Miki (Ongaku) 
Concerto pour batterie et  p iano-  Milhaud (Universal) 
Chega de Seudade (No More Blues) - G. Burton (manu.) 
The Par ty's Over - Stephen W. Dodge (mane.) 

New Music: American Composers (IV) 
Percussion 5116176 

Variations on aThemnde  • Mary Beth Nelson (manu.) 

Percussion and Marimba EnsemMe 5;+24176 
James L. Moore, Director 
Uada  Pimentel, Jack D. Jenny,  Graduate Associate 
Directors 

Hoedown - Joshua Missal (MFP) 
From the Steeples and the Mountains * Charles Ires 

(Peer-Southern) 
Credo in US - John Cage (C.F. Peters) 
Japanese t mpre~ions - Anthony Cirone (Cirone) 
Gainsborough for Percussion Quintet - T h o m ~  Gauger 

(Southern) 
Western Sketches * R. Kreutz (mane.) 
Lento, for Marimba Ensemble - John  Schlenck (FDS) 
Stained Glass Windows* Linda Pimentel (menu.) 
Goiliwog's cakewalk - Debu~ylVincen t (Vincent) 
"The Drummers Heritage" - Traditional fife and drum 

music (manu.) 
Motif Patchworic for Percussion Ensemble - Sharon Smith 

(manu.) 
Theme from S.W.A.T. - BatTy DeVorzon/Rohert  Rum. 

burger (mane.) 

Studio Recital 5111/76 
Percuxsion 

Suite Madame - Action, Blues - Smith (patinas) 
Amber Dreams ~ Nezl (mane.) 
ltis Eye is on the Spanow • Benton/BdmhaB (Hansen) 
Souvenir de Cioque Renz - Peter (Peter) 
French Suite - Kraft (WIM) 
D~esden Dance - Sehinsllne (Southern) 
Alleero Marcia -Tche~pnln (Boosey & Ilawkes) 
Chega de Saudade - G. Burton (manu.) 

Studio Recital $/18/76 
Percussion 

Erode ~v7 - Friedman (Be:klee) 
R.D.H. • R. Gipson (Southern) 
Sea Reflection - Peters (Peters) 
Night Song* Stabile (WIM) 
Concartino for Marimba.Ill • Creslon (Schirmar) 
Bartok Suite • Bartok (patinas) 
Themes from Ca~men - Bizet (Permus) 

OHIO UNIVERSITY 

Ohio PAS Day of Parcussinn 4/3176 

Miami University Percussion Ensemble 
Bill Albln, Director 

Quintet for Mallet Percussion - DaGntyne (Ferecd) 
Legend of  the One.Eyed Sailor - Chuck M~lllone/Bili 

Albln (mznu.) 

Cap i t a l  U n i v e r a i t y l O t t e r b e i n  College Percussion 
Ensemble, Paul Zubrod, Director 

The Swords of Mode.Ling - Gordon Peters (FDS) 
Lanterns and Candlelight - Barney Childs (manu.) 
Six Refleetions - Mural  G. Frank (Boosey & Hawkes) 
MacAr thur Park • J imm Webb]Jack Jenny (menu.) 

Ohio State Universlty Per~rssion Ememble 
James L. Moore, Director 
Llndl Pimentel. Jack Jenny,  Aseociata Directors 

2001 Fanfare • StrausslRumberBer (manu.) 
CIm Bile No. 3 - Harrison (MFP) 
Toccata for Merimhe and Par~t t lon  Ensemble • Kelly 

(ACA) 
Suite for T h i n p -  McKenzie (manu.) 
Jazz Variants- Beck (Boston) 

Ohio Univet-Aty Percu~ion Ensemble 
Guy Remonkoo Director 
James Warrick, At,.ocla te Director 

Rltmica No. 5 - Amadeo RoMan (Sou them) 

-37- 

)lyperprism ror Nine Winde and Peretmlon • V ~ e ~  
(Col franc) 

Momentum • William IGaft (Sonthem) 
Floating * Gerry Niewoad/O. Remonko (manu,) 
Spain - C~lck Corea/A. Jazvinen (manuJ  

OI ' rERBEIN COLLEGB 

Smdlo Recital Spring Telm 
Percu~ion 

Six Unlccompanied SOLol for Snem Dram * MkhNI  
Coigntr4 (lawson Gould) 

Sonata f~r Timpani • John  Beck (Bceton) 
Pitefield Sonata * ThomM B. PiNfleid (Edition Patan) 
The Solo Timpanist 26 Etudes • V k  Firth (Call FkcheO 

OKLAIIOMA 

SOUTHWESTERN STATE UNIVERSITy, 

Faculty Recital + DtvM L. Ameein 
Percussion 3117176 

Suite for Marimba * David L. Amd~le (manu,) 
Cadenza for Timplmi - David L. Ammle (menu.) 
Inspirations Diebolklue • Rickay Tallawa (WIM) 
No Mystery * Chick Corce/Ameele (mmu.)  

Percumion Enumlble 4/14/76 
David L. A meele, Director 

Toccata • Chavez (Belwin) 
Schelzino- Benwn (G. Schirmer) 
Musica Betmta • Schi f fmm (AMP) 
Faualenbculbous* Rullell Ilanks (menu.) 
Prelude and Allegro- Vole (Bourne) 

Day of Percundon.at Univertlly of Oklahoma 
Percussion Tlin I/17176 
David ! ,  Ameele, Dlvrclog 

Divertimento- Planchut  (MFP) 
Percus~on Music* Strung (Pt,mseO 
Suite for Percu Il inn • Ruseell (MFP) 

PENNSYLVANIA 

CARNEGIP-MELLON UNIVFRSITV 

Percu~lon Ensemble $/4/76 
Stanley Leonard, Dkector 

Prelude-STanley Leonard (Volkwein$) 
Clocks. Frank McCar ty (Media) 
Fegue - Lou linrrison (MFP) 
Inventions on • Motive -Michael Coll~aM (MFP) 
SL't Reflections - M~cel Frank (Boo~y & Hawkas) 
Fugue-  Bach (mane.) 
Suite for Percus~on Ensemble and Iltndbeils • Stanley 

Leonard (Leonud)  

aN. DIANA UNIVFRSITY_0 F PFNNSYLVANIA 

Senior Recital * Gall Waltz 
Percussion 2/21/76 

Four  Dialogues for Euphonium and Madmhe - Samuel 
Adler (mane.) 

Parcu~inn Ensemble 11/17/75 
Gazy Oimstead, Conductor 

Three Episodes for Perculmtlon Fnsemble • John O'Reilly 
((3. SchirmeO 

The Final Voyage - D m  Knippel ( m m u 3  
Symphony for Percussion + Stanley Leonard (Leonard) 
Crystals • Allen Molineux (llamar) 
Poem *Jack Stamp (mane.) 
Scherzo from Symphony No. 4 - Tachetkov~yJGordon 

Peters (Franks Drum Shop) 
Espana Rhapsody - Chahtier/E. I latch (Hatch) 

Percussion Ensemble 418176 
Gary Olmstead, Conductor 

Ritml~t No. 5 - Amadeo Roidan (Souriwm) 
Suite for Tambourine and Perculaion Etummble • Shelly 

Eli~ (Opus) 
Toccata for Marimba and Percuselon Enmmbkt, OF. 3.$ 

(American Composen Alliance) 
Concerto for Tuba and Perculsion Orchlrslra.  Wilier' S. 

I lu t ley  (manu.) 
Symphony for Six, Op. 34 - Robet t Ru~,ell (Paul Prlc*) 

Master's Recital - Evan E. Fisher 
Percu~on  4126176 

Eight Pieces for Four TimpIml • Eli{oat Carter (ANOC[. 
arid) 

Duo for Parcusslon and Pieno-  Boils Pit)in (WIM) 
Octave Etude in D Minor * LorrlllUl Goodrich Irvln 

(permus) 
"HenliebItar  J t~u " -  Each (371 Chotskn) 
Etude in A.FI I t  MeJor, op. 6, No. 2 • CIIIr Omar Mulner 

(Gamble) 
Concerto for Marimbe, Op. 34 • Robert Korka (Wela. 

traub) 

SOUTH CAROLINA 

UNIVERSITY OF SOUTH CAROLINA 

Senior Recital • Bruce Carver 
percu~tinn 6129176 

Sources Ill • David BurJe (Bl~ude) 
Pkors  for Timpani • EIIloII Car tat (AMP) 
Preludes for Vibraphone • DeGaMy~ (Eeraol) 
Concerlino for Mtrimhe * Paul Crmton (Schlemer) 
Implurdona Dlabo~q m • Rickey TIguwI (W]M) 
Senor Moule - (.*hick Cores (Lithe) 



SOU'FIt DAKOTA 

UNIVERSITY OF SOUTII DAKOTA 

Graduate Recital- Offal Severson 
Percussion 4122176 

Air and O~votte- Bach (Fereol) 
Yellow After the Rain - Mitchell paten~ (Mitchell Peters) 
Sonata foe Marimba and Piano-  Peter Tanner (M.M. Cole) 
Sonata for three unaccompanied Kettledrums - Daniel 

Jones (C.F. Pe ta l )  
Cinq Pieces Breves- Jacques Deiecluse (Leduc) 
Deux Cl~nsons Francalses - DeGastyne (Fereol) 
Sunset Bell- Gary Burton (Creative) 

Petcumion Ensemble 1214175 
CouzUand Swenson, Lawrence Mitchell, conductors 

Bolero- Ro,~'des/M uSt, ec (Forster) 
Chamber Sonata-  Rirhard Fita (MFP) 
Nonet -  Jack McKem~ie (MFP) 
Jazz Vafianti • John Beck (Benton) 

Pe rcu~on  and Marimba Ensembles 4/7176 

The Marriage of  Figaro- Mozast]Mu~er (ForstaD 
Ceremonial, Op. 103 • Paul Creston (G. Schirracr) 
October Mountain - A* Hovhane~ (CF.  Peters) 
Brandenburg Concerto No. 3 - Bach/tinrnid Farberman 

(Adler/Belwin) 
Scherzo for Snare Dram and Timpani - Gary Whaley 

(Raidor Mode) 
Dance of the Comedians. Smetanalblu~er (Forster) 
Pastorale* Jack McKenzie (MFP) 
Le~ Dle¢,es Azetcas - Gardner Read (M.M. Cole) 
Taste of  Brahms- aft. Thomas Davis (Creative) 

Percu.trion Ensemble 4115176 

The GaBoping Comedians - Kabnievsky/C. Swenson 
(manu.) 

Honer * Jack Mcgenzie (MFP) 
Bradenburg Concerto No. 3 - Bach/Harold Farberman 

(Adier/Begwin) 
Encore in Jazz - VIC Fb th  (Carl Fischer) 
A Taste of Brahms- art. Thomas Davis (Creative) 

TENNESSEE 

MIDDLE TENNESSEE STATE UNIVERSITY 

Recital * Leny Vaugh t 
Perco~on 4/4/76 

Night Ballade - James Stabile (WIM) 
Marimba Snite - Alfred Fi~inger (manu.) 
Brig8 Fair - arr. Thomas L Davis (Barnhouse) 
Perpetual Motion for Vibea - DeGa~tyne (Fereol) 
Chamberpiece fog Bearded Percussionist and Tape - James 

Cuomo (Media) 
Marimba Suite * Paul Sifter (WIM) 
Concet'tino for Marimba and Ocche~t~ - Paul Creston (G. 

SchirmeO 

UNIVFRSITY OF TENNESSEE 

Percu~ion Ensemble 312176 
F. Michael Combs, Conductor 

Symphony No. I for Percussion Ensemble - T h o m ~  
Canning (CFE) 

Fantasia with Imitation - J.S. Bach (Ron Fink) 
The Soldier's Taie- Seravinsky (Kalmus) 
Divertimento for Pisno and parcuss[on - Nicolas FlageUo 

(MFP) 
Toe. i ra for Marimba and Percussion Ensemble. Robert 

Kelly (CFE) 
Selections from "lletio Dolly" - axr:mged (manu.) 

Percu~lon Ensemble 5/10/76 
F. Michael Combs, Conductor 

Entrara I - J e ~  Ayev~ (manu.) 
Maple Leaf Rag - Scott Joplin]Kurck (manu.) 
Music for Percussion and Dancers - Hen W Dempsey 

(manu.) 
Nonet - Jack McKenzin (MFP) 

TEXAS. 

STEPIIEN F. AUSTIN STATE UNIVERSITY 

Senior Recital • Michael Ammons 
Pe~cu~ion 4/20]76 

Concectlno for Marimba and Piano • Paul Creston ((3. 
Sehrimer) 

Duettino Concertantu for Flute and Percuuion - Ingnif 
Dahl (Tetra Mode) 

The Sunset Bell- Gary Burton (Creative) 

Sonata for Timpani-  John  Beck (Boston Mode) 
Chamberpiece for Bearded Percussionist and Tape * Jaraes 

Cuomo (Media) press 

TEXAS A & I UNIVERSITV 

Faculty Recital* Sen ford Siegel 
Percussion 512176 

Concerto for Marimba and Orchestra * Basra (manu.) 
Pas de Deux-  Ru~ell (MFP) 

Senior Recital - Robert Gar~a 
Percession 513176 

Pastorale for Flute and Percussion * Jack H. McKenzie 
(MFP) 

Fantasy on Japanese Wood Prints, Opus 211 * A. 
Hovh~mess (C.F. Peters) 

Sonata for Timpani-  John  Beck (Boston) 
The Search - Dan Haerie (Bamhouse) 

UNIVERSITY OF TEXAS - Arlington 

Percussion Ensemble 4120176 
Students of  William F. Postiethwaite 

Sonatina fog Percussion Ensemble - Fisher Tail (Boosey & 
Hawkes) 

Pastorale ~ G.F. McKenzle (MFP) 
Inventions on a Motive ~ Michael Colgra~ (MFP) 
5/8 Etude 7/8 - Morris Goldenberg (Chappell) 
Quatarn[on - Rot'* Delp (southern) 
Bee tht)ven'a 112 Pint - Dan Wynn (manu.) 
Sonata No. 4 * Handel (Inlemational) 
Soliloquy and Scherzo- James L, Monte (Ludwig) 

VIRGINIA 

NORTHERN VIRGINIA COMMUNITY COLLEGE 

Percussion Ensemble 5/14176 
Paul Edgar, director 

Dance of  Btack.Halred Mountain Storm - Hovhtne~  
(peters) 

Triple Threat - Nick Ceroli (Try) 
Three Dances*Jack McKenzie (MFP) 
Untitled Piece No. I for Pe~u~ion  Quartet - Paul Edgar 

(manu.) 

WASHINGTON 

EASTERN WASIIINGTON STATE COLLEGE 

Percussion Ensemble 5127176 
Martin Zyskowski, Conductor 

Pulse - Henry Cowell (MFP) 
A n t i t h e ~  with Intarnvai - Steve K a s  (manu.) 
Concerllno for Solo Timpni, B r t ~  and Percussion 

Michael Cnigra.~ (MFP) 
Five Dream Sequences. Walter Ross (Boosey & Hawkes) 
Particles * Thomas Brown (Southern) 

Junior Recital - Ma~k Ivester 
Percussion 616/76 

Sonata No. 2 for trumpet and percustton - Anthony J. 
Cbone (Cirone) 

Lento • solenne* Daniel Jones (Peters) 
Sehetzo - Richard T. Peterson (MFP) 
Kanonische Sonatine Opus 21, Nr. 3 - Paul Hindemith 

(Schott) 
French Suite - William Kraft (Try) 
}Coke No. Niwa - Alan Hovhaness (Peters) 

ContemporaW Mude Ensemble 5125176 
Martin Zyskowski, Conductor 

Sonata for Vibraphone and Percu~ion - J im Rigl~ 
(manu.) 

Junior Recital - Peggy Edwards 
Peccu,~lon 5120176 

Pastorale * McKenzie (MFP) 
Themes and Variations on Japanese Children's Songs 

Hatch ( l latch) 

WEST VIRGINIA 

MARSHALL UNIVERSITY 

Percusison Ensemble St4176 
James Wa~rink, Director 

Brayunt - Philip Falni (A¢cura) 
Three pieces for Percussion Quintet - Warren Benton (G. 

Sehirmer) 
Myshe.  Lany  Theed (MFP) 
Suite for the Victims of  Ap Dons Gi * Ralph Hampton 

(Southera) 
October Mountain, Op. 135 * Alan Hovhaness (C.F. 

Peters) 
Could it Be Magic - ChopinlBeny Manilowlarr. Wardck 

(manu.) 
Ceremonial, Op. 103 - Paul Creston (Schirmer) 

WISCONSIN 

UNIVERSITY OF WISCONSIN - Eau Claire 

Marimba Ensemble 512176 
Ronald Keezer, Director 

Titus Overture ~ Mozar t/Duesterbeck (manu.) 
Air in G - Bach/Baldwin (manu.) 
Minuet - Mozart/Vincent (manu.) 
Octet for Keyboard Percuzion - Kenneth M. Sno~ck 

(MFP) 
Funeral March of a Marionette - Gouned/Vincent (manu.) 
Golfiwog°s Cakewalk * Debusry/Vinc~nt (manu.) 
Salute to Truckers - a~r. J.C. Combs (manu.) 

Performance Class* Mike Klingbeil 
Percussion $]12176 

Rondo for Marimba. Fraqeur (MFP) 

UNIVERSITY OF WISCONSIN - Milwaukee 

Woodwind Quintet Concert Series 
Guest At'fist - Tele Lesbines 
Percu~ion 3124176 

Shadows- Edward Diementu (manu.) 
Hexalogues -Jeffrey Prater (manu.) 
Colloquy • Richard Willis (manu.) 

UNIVERSITY OF WISCONSIN * River Falls 

Student Recital - David 17,. Liewetiyn, Davis J. Olsen 
Percussion 5114176 

Andan tlno-Melody - A. Khachaturian (International) 
Sonata - P. Tanner tTanner) 
Diver~ons for Two* Etb (Ezb) 
Pastorale - J. McKenzie (MFP) 
Blue Herons-  D. J. Olsen (Manu.) 

Student Recital - Christine Iverson 
pareuxtion 4/27176 

Tientos - Carlos Surinach (AMP) 
Koke No Niwa- Alan tlovhaness (pete~) 

Student Recital - Thomas Nehls 
Percussion 513176 

Introduction: Within Everyday -Thomas Nchl (manu.) 
Backwood Blues- Victor Feklman (Gwyn) 
Sonata for Three Unaccompanied Kettledrums - Daniel 

Jones (Hinfichsen) 
Sonata No. 1 - James Moore (Ludwig) 
Andante - Peter Tanner (Tanner) 
Sonata Allegro • Mitchell Peters (Mitchell Peters) 
Searchln" for the Trane • Dixon/Nehis (manu,) 
Hedge Fndga & Gingersnap • John  S. Pratt (selwin Mills) 
TOrnado - Mitch Malkovich (Creative Musle) 
Thinning AtmosphaR High Up in the I.de-as Building - 

Thomas Nehls (manu.) 

Words Can't Explain - T h o m u  Nehk (manu.) 
Fall in River Falls - ThOmas Nehla (manu.) 
Primal Forest & Out Steps Th~  Marching Brad? * Thoraat 

Nehla (mano.) 

Guest Recital 4/22176 
Pegcu~ion 

In the Garden of  GethesemL, te - R u m "  Peck (manu.) 
Dream • William AIbfight (mtnu.)  

Pe rcu.,~lon & Ma~mba Emembles 5]13176 
Ten) '  Smith,  Director 

A La Nanigo - Milcbeg Peters (KSM) 
Crystal Canon for Edgard Varese * James Tenney (mtnu.)  
PIimal Forest and Out Steps This Marching Band? - 

Thomas NChis (manu.) 
Prelude to Le Tombeau de Conpedn • Mauflos RaveQ 

Garry Burton,  tramt, by Terry Smith (maau.) 
Senor Mouse - Chick Corea/Gany Burton, tran~ by Terry 

Smith (manu.) 
Bolero* Rosale~/Mu.~er (For~taO 
" ' Intermezzo" from Cavalkfia Rusticana • Pierre 

Mascasni/Teny Smith (manu.) 
Black and White Rag • George BotsfordlTeny Smith 

(manu.) 
Credo in Us-  John Case (Edition Peters) 

Faculty Recital- Tony  Smith 
Percussion $]20/76 

Duettino Concer tanta - Insolf  Dahl (Broede) 
Prelude to Le Tombeau de Coupefin - Maurire Ravel/ 

Garry Burton, trans., by Terry Smith (mane.)  
Senor Mouse - Chick Corea/Dary Button, trans, by Tony  

Smith (mane.) 
Illegible Canons.  William Ber~ma (Galaxy) 
Concertino for Marimba and Orchestra, 0p .  21 * Paul 

Creston (G. SehirmeO 

FINLAND 

MUSIC INSTITUTE OE TURKU I TURKU 1 FINLAND 

Student Recital • Jail Tuoml 
Percu~ion 4113/75 

Tolta kahdelle (Tat&s for T w o ) -  Antego Hytlnkoski (A. 
Hyllnkoski Publ) 

Student Recital- Tapio Vainist o 
Percus£on 4114175 

Suikkitan Erlkolnen (Suikkila Special) * Antaro Ilytin- 
k¢~ki (A. tlytinkoski Pub.) 

Student  Recital - Juhani Leppanen 
Percussion 4115175 

Tolta kahddle (Tasks for Two) * Anleco HytlnkosH (A. 
Hytinkoski Pub.) 

Student Recital ~ Raimo Kaketa 
Percus~on 4[15175 

"R.K."  * Antero Ilytinkoski (menu.) 

JAPAN 

TOKYO MUSIC COLLEGE 

parcu~ion Ensemble, Annual Concerto 
Makota Argua, director 

Music for Percu~ion for Eight Players * Ken Ishii (Japan 
Federation Mude) 

Two Blue O's- Hanna Jetinck (Edition Modem) 
KAGERO (Mayfly) - Sdichl Konagaya (manu.) 
Perspeha~a * l annb  Xenakis (Satabert) 

@ 
RESULTS OF THE 3RD ANNUAL COMPOSITION CONTEST 

sponsored by the PERCUSSIVE ARTS SOCIETY 

Winning Composition - FOUR VERSES FOR TIMPANI - Murray Houllif, 500-47B Peconic St., Ronkonkone, NY 11779 

$300. O0 prize and performance by Fred Hinter at the Percussive Arts Society International Convention in Rochester, NY, October 17, 
1976. 

Tied for 2nd Place - THEME & VARIATIONS FOR FOUR TIMPANI - John Floyd, 121 S. Fifth Ave., Clarion, PA 16214 AND 
CLASSICAL VARIATIONS IN SEVERAL STYLES FOR FOUR TIMPANI - Marta Ptaszynska, 1621 Vallejo St., Apt. ~6, San 
Francisco, CA 94123 

(The total of  $150. O0 prize money for 2nd & 3rd prizes will be divided equally between the above two composers} 
Other Compositions Receiving Votes (ranked in or'der)--Concerto for Timpani 8~'Wind Ensemble, David Berriman, Box 1634, 

Cottonwood, AZ. 86326; Divertimento for Timpani and Orcilestra, Karl-Heing Koper, 3001 Isernhagen, NBI Hanover, 
Schneekoppenweg 12, Telefon (0511) 73-34-03, West Germany; Sonata for Unaccompanied Timpani, David W. Maves, Duke Univ., 
Music Dept., Box 6695, College Station, Durham, NC 27708; Timpanorama, Karl-Heing Koper, 3001 Isernhagen, NBI Hanover, 
Sehneekoppenweg 12, Telefon (0511) 73-34-03, West Germany; Recitative and Dance, Dave Udell, 135 Kohler St., Sun Prairie, WI 
53590; Aggressions, John Serry Jr., 130 Bregman ATe., New Hyde Pk., NY 11040; Ba-Reump! J. C. Oliverio, 324 S. Main St., 
Winterville, GA 30683; Four Movements for Timpani, Lynn Glassock, 1923 Ephesus Church Rd., Chapel Hill, NC 27514; Theme and 
Variations for Timpani, Ron Fink, 910 Eagle Dr., Denton, TX 76201; S.O.S.P., Scott Page, 1674 Fallen Leaf Lane, Los Altos, CA 
94022. 

For details concerning the 4th Annual Composition Contest sponsored by the Percussive Arts Society - See page 6 of  this magazine. 
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ON THE TECHNICAL SIDE 

PLAYING ALONG 
By William J. Schinstine 
S & S School of  Music 
Pottstown, Pa. 19464 

One of  the best teaching tools in percussion is the Play Along 
Record. This is especially true when dealing with the drum set 
player. Seldom do all of  your  students have the oppor tuni ty  to  
perform in the school or  college stage band. Obviously, the live 
performance of  music is the best in terms of experience, 
However, to help the inexperienced get their act together,  
playing with a variety of  records is a very helpful experience. 

In order to acquaint drum set players with the art of  
following and interpreting drum charts, records with the charts 
included are a great help. 

Here then are a selected list of some of the bet ter  records 
available for that  purpose: 

"DRUM SET ARTISTRY" Alfred Music Co. Inc. $6.95 
A Profile of  Roy Burns in Concert 
Written in collaboration with Saul Feldstein,  it  includes an 

L.P. and book  of charts with analysis by  Roy  Burns. The eleven 
pieces included are in a variety of  styles. Students ident i fy with 
this albhm immediately.  They can tackle them at  their  own rate 
of speed. This has been an immensely popular  album. 

"VIC STICKS" 
Custom Line of Sticks and Percussion Accessories 

Timpani, Drum, Vibraphone, Marimba, and Xylo- 
phone Sticks 

Now "Vie Sticks" Tee Shirts! 

1. We try to make the finest product available. 
2. We deliver it promptly. 
3. We guarantee and stand behind our product. 

Send for free Brochure 
VIC FIRTH 

Symphony Hall, 
Boston, Mass. 02115 

"BIG, BAD & BEAUTIFUL" First  Place Music Pub., Inc. 
Roy Burns with Dick Grove 12754 Ventura Blvd. 
Big Band Studio City, Ca. 91604 
Record - $5.95 Cassette - $6.95 Book of C h a r t s -  $4.00 
The eight charts of  grade 4 to 6 by  Dick Grove are 

considerably more difficult than Roy 's  first album. The accom- 
panying book  of  charts includes Roy 's  viewpoint  and an analysis 
by  Jim Petercsak of  each chart  and how it  was played. There is 
considerable information and pictures about  how the recording 
was made. Highly recommended for  the more experienced 
player. 

"STUDIO CITY" Music Minus One $7.98 
Cal State, Northridge 43 West 61st. St. 
Jazz Ensemble, Joel  New York, N.Y. 10023 
Leach, Director 
This is the first of  a new series from MMO and includes 

sixteen charts by  some excellent professional composers. These 
albums were recorded in such a way that  in addi t ion to the 
complete version, copies are available minus drums or any other  
lead part.  Records include a bookle t  of the drum parts. These 
are wonderfully selected and professionally played arrangements 
in a variety of styles. Plenty of  interesting material  for the 
aspiring drum set player to tackle. Further ,  all charts are 
available individually if the band director wishes to use them. 

"TAKE ONE" Music Minus One $7.98 
Jersey City Jazz Ens. ibid 
Dick Lowenthal,  Director 
The eight excellent arrangements include, A Child is Born - 

Thad Jones, She Cries - Richard DeRoss, Dancing Men - John 
Labarbera, Snake Meets the Wizard - John Hardin, Blues for 
Ross - Doug Walter, Nice 'N Juicy - Jeff Steinberg. The album 
available without drums, complete or  without  lead players. 
Drum Charts included. A variety of  styles including a 7/4 Rock 
Chart. This album is from easy to moderately difficult. 
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"NORTHERN LIGHTS" Music Minus One $7.98 
Canadian All  Stars ibid 
Paul Miner, Director 
This somewhat more difficult than the previous two albums, 

contains eleven charts by  R.G. Wadsworth, Phil Nimmons, 
Gordon Fleming, Tony Merge1, Ron Collier, Pete Coulman and 
Rob McConnell. I t  includes a funky double-t ime rock tune, jazz 
samba, soul, ballads and swing pieces. These are much closer 
related to the sounds of  today  with ample use of  electronics. 
For  the  drummer there is a wonderful  bass player  on all tracks. 
He makes i t  easier to follow along. Mostly straight ahead charts 
with lots of solo spots. 

"2  + 2 -- 5"  Music Minus One $7.98 
Towson State College ibid 
Jazz Ensemble 
Hank Levy, Director 
All unusual charts by  the  famous Hank Levy. Hank's charts 

have been played by  the Start Kanton and Don Ellis Orchestras. 
These are masterful charts in unusual t ime signatures. The 
album comes minus the drum part  or  complete as noted in 
previous MMO reviews. Drum parts are included. This one is not  
for the faint hearted.  A great way for the competent  drummer 
to  get with performing jazz in these odd t ime signatures. 
Towson States '  players really do a relaxed swinging job  which 
can instill confidence into a s tudent  not  ye t  ini t iated into this 
type  of  playing. Includes "Pete is a Four-Let ter  Word" writ ten 
for Pete Ersline when he was with the Kenton Orchestra. 

Of course there are many other  things of this nature around 
but  at this writing these are the best  known. They should be in 
every drum studio and teachers would do well to suggest that  
their students have copies at home. By the way, a good set of  
earphones allow the s tudent  to play along without  blasting the 
neighbors and parents into the funny farm! They also help 
relations with the teacher and students in the next studio. 
Happy Drumming Along - Bill! 

O O O O O O O O O O O O O O O O O O O O O O O O O O O O 0  
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t For The First Time- On Out e 

• Buy I for $1.00 or Buy 2 for 95¢ each or • 
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• 2851 Ashland Ave., W. Lafayette, IN 47906 • 
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T H E  D O U B L I N G  D R U M M E R  
By David Levine 
C u r r e n t l y  with Ed Shaughnessy's 
"Energy Force"  

T H E  D O U B L I N G  D R U M M E R :  B E I N G  T H E R E  F I R S T  

If  the drummer in a band is to  rhythmical ly  lead the group, 
he must have knowledge of  what 's  coming next  far enough in 
advance so that  he can prepare the  band for it. Whether b y  
reading the music or learning the chart, he knows when to i'fll, 
when to kick the figures the band has, and when to rest. A great 
deal of  drum set playing is based on this approach;  if the 
drummer knows what 's  coming he can get there first and show 
the rest of  the band the way. 

On a larger scale if  the drummer,  or percussionist, knows the 
overall construction, or form, of  the piece he can highlight the 
different sections by  changing what he is doing to compliment  
the changes in the music itself. This gives the music contrasts 
and rather  than remaining at one level, the music will have highs 
and lows. This keeps the listener attentive. 

Some major terms that  the percussionist should be familiar 
with are: 
Phrase 
Section 

Verse 

Bridge 

Head (or L ine )_  

Introduct ion _ 

Coda 

Chorus 

A short  musical idea; often 4 bars in length. 
A group of  phrases; a large part,  or division, in 
the form of  a piece. 
The melody,  or theme. Often called the " A "  
section. 
The "B" section with a contrasting melody 
and harmony.  
The main melodic and harmonic material  of  a 
piece. 
A short  section before the verse which intro- 
duces it. 
The ending of  the piece following the Emal 
s tatement  of  the Head. 
Disregarding the int roduct ion and coda, the 
Line (Verses and Bridge) played one time 
through. 

A typical  chart might be as follows: 
Intro Head Solos Head Coda 

Common construction of  the Head or Line may follow one 
of these forms: 
AABA-EX: I 've Got Rhythm, Sunshine of My Life 
12 Bar Blues - EX: Opus de Funk,  Some Other Blues 
Free Form - EX: All The Things You Are, Blusette 
ABAB - EX: Green Dolphin Street 
AABB - EX: Mood Indigo 

The drummer and percussionist should use whatever means 
available to them to ascertain the form of  the piece. The writ ten 
part may be laid out  in such a way that  the form is obvious, or 
at t imes the part  may be inadequate,  forcing the player to rely 
on his ears to figure out  the major sections of  the chart. 
Analytical  listening is just  as impor tant  as reading. 

Once he knows where the major divisions occur, the player  
must do his best to point  them out  to  the band and the listener. 
The drummer might change cymbals, for example,  when there is 
a change in soloists. Switching from cowbell to  tambourine is 
one way the percussionist can change the color. Both can use 
other devices such as varying the pat tern they are playing, 
perhaps going from a half t ime to a double time feel; making use 
of sudden dynamic changes; switching from sticks to mallets or 
brushes; or perhaps just  laying out  for a chorus will provide a 
contrast which will make the piece interesting rather  than 
repetitious. 

A few words should be ment ioned about  too much changing, 
however. The "Groove",  the playing of  which is still the 
primary goal of both  drummer and auxiliary percussionist, can 
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be easily damaged by  too  much switching. I t  is be t ter  to play a 
whole chorus without  any changes than to play something 
different every 2 bars. When something in the music changes get 
there first and point  i~ out;  if  the  music stays constant so should 
you  - don ' t  keep changing gears when you 've  got i t  in high! 

Using the tune "You Are the Sunshine of  My Life", by  
Stevie Wonder, and constructing a chart like the one I sketched 
out  before, here are a couple of  ways i t  might be played, first by  
a drummer and then a percussionist. 
Drunls :  
INTRO: 
HEAD: 

SOLOS: 

HEAD: 

CODA: 

Perc.: 
INTRO: 
HEAD: 

SOLOS: 

HEAD: 

CODA: 

Play a light rock pat tern on closed HiHats; build. 
Continue the pat tern and continue to build. Since the 
form of  the Head is verse-verse-bridge-verse (AABA) 
highlight that  form by switching to the  ride cymbal  at 
the bridge to contrast  i t  to the two verses preceding 
it. Reach a peak at the  end of  the bridge and then 
return to a lighter beat  for the last verse. 
Each solo should build. A chorus is AABA, and the 
t rumpet  will take two, followed by  the guitar. Follow 
a similar pat tern of  playing during the solos as you 
did during the head. Start light,.get heavier, reach a 
peak, and come back down. Use some of the ideas 
discussed above. 
A repeat  of  the  line, the  same as the first t ime it  was 
played.  To show that  this restatement is related to  
the original s tatement  play the same, with some 
variations. 
A faded repeat  of the last phrase of  the  line. Play 
lightly and get softer. 

Play a light 8th note  pat tern on the shaker. 
Play shaker unt i l  the bridge, then change to tambour-  
ine and remain on that  until  the solos start. 
Play cowbell for  the t rumpet ' s  choruses then lay out  
for the first guitar chorus, coming in on the second 
one with tambourine.  
Repeat  what you did during the head the first t ime 
but  after the bridge go back to the shaker. 
Play lightly and fade. 

Summing Up 

I can only suggest two things to  help develop skill in 
recognizing the formal  construction of  music. 1)THINK,  while 
you ' re  practicing and playing, in terms of phrases, choruses, 
sections, etc.; play with records or sing to  yourself  and use the 
ideas I 've given as well as your  own to change when the music 
does. 2) and most  important ly ,  LISTEN! Listen to both pop 
and jazz tunes and analyze their forms. Listen when you play, 
for major sections and contrasting material  in the music you are 
performing. Don ' t  glue your  eyes to the music, listen to what 's  
going on around you.  

In order to  be there first you 've got to get there first. By 
knowing the formal  construction of the piece, and reflecting 
that  knowledge in your  playing, you can lead the band to where 
the music is taking them. Both drummers and percussionists 
have the abil i ty of  their  instruments to easily change color, and 
the power to  make the rest of the band notice i t  and, hopefully,  
follow. Musical playing requires an organized approach. Just as 
form organizes the music, knowing the form helps you organize 
your  playing of  that  music. 



C O N T R O L P A T T E R N S  - -  - 

by  David R. Vose  and Danie l  Pitts 

The fo l lowing  are some  patterns used to develop control  
by  the Boston  Crusaders - 

, .  ; , ,  ,L'-- ~ ~ ~ t ,m,, ; " t  ; '7  i 1 / /  / /  l I / 
I ~.~ • • t • I ~ • I~  t # I I  t I I I t t I • I e l l  

, ,  , . . . ,  . . . . . . .  ~ . . . . . . . . .  . ~ . . l o l . ~ . . . J 4 . 1  . . . I . . J . . . 4 , L ~ . , ~ . . , , , I ,  I 
" ~ I I 

L,~I..£LR Ce:I-c. : . ;  
A ^ A A A ~ .  A A A A A .  a A A A A A A 

. . . .  / _ R L ~ L Z .  

I I  J , , ,  

F=m=t ..~F=F=t ~ F ' T T ' I  p==F=F==t ~ ~ ~ F = m = , ' - - - ' = ~ . .  

L 1. (" , , ~ (  r s e  . .  % 
Lo,~  rc eeo.., .,, 

(sketches courtesy of A VEDIS ZILDJIAN COMPANY} 

STOP I YER KILLING "EM! 

? ' ~  ~,.A'f i r  l.oogE 

GOOO souffo ' 

Co~sE--~L 
HI, tla1"lJ 
~A~E 8TORY ! 

FA~6TD ~ RAa~ ai, sv~ 

O U C H  ~" 

GLA~C£1 
GLtD~!  I 
GLISSAMO0, 

@ A T T E N D  T H E  

P .A .S . I .C .  - 

D E T A I L S  O N  

P A G E  2 0  

I N T R O D U C I N G  

! THE NEW SYMPHONIC C A S T A N E T  ! 

Castanets are hand made from imported grenadilla wood, mounted on 
a new and improved handle, and available in three different sizes: 
small, medium, and large. The small (#5) castanets produce a high, 
bright, and cuUing sound; the medium (~6), somewhat lower in pitch, 
produce a more mellow sound; the large (~f7)'are low in pitch and 
have proven particulaxly useful in softer passages as well as louder 
passages. The new improved handle allows for maximum control, 
rhythmic articulation, and beautiful tone. 

For further information contact: Frank Epstein, c/o The Boston 
Symphony Orchestra, Symphony Hall, Boston, Massachusetts 02115, 
or your dealer. 
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A LISTING OF TIMPANISTS AND PERCUSSIONISTS PERFORMING IN THE 
MAJOR SYMPHONY ORCHESTRAS OF THE UNITED STATES (*) 

Compiled by Robert Matson, Cleveland Orchestra Member 
PAS Board of Directors 

(Timpanist listed first for each orchestra.) 

Atlanta Symphony 
Paul Yancich 
Jack Bell 
William Wilder 
Eugene Rehrn 

Boston Symphony 
Everett Firth 
Charles Smith 
Arthur Press 
Thomas Gauger 
Frank Epstein 

Buffalo Philharmonic 
Jesse Kregal 
Lynn Harbold 
John Rowland 

Chicago Symphony 
Donald Koss 
Gordon Peters 
Sam Denov 
Al Payson 
James Lane 

Chicago Lyric Opera 
Edward Poremba 
James Kilemn 
Lawrence White 
Benedict Sedivy 

Cleveland Orchestra 
Cloyd Duff 
Richard Weiner 
Joseph Adato 
Robert Matson 
Donald Miller 

Dallas Symphony 
Kalman Cherry 

Douglas Howard 
Vernon Ewan 
Ronald Snider 

Denver Symphony 
Walter Light 
W~lliam Roberts 
Ted Small 
Paul Dolby 

Honolulu Symphony 
Richard Kashanski 
Lois Russell 
Robert DeMello 
Wayne Yabiku 

Houston Symphony 
David Wuberger 
James Simon 
Fraya Fineberg 
Richard Brown 

Indiaffapolis Symphony 
Tom Akins 
Don Morehead 
Art Schildbach 
Paul Berns 

Kansas City Philharmonic 
Ben Udell 
Vince Bilardo 
Gaylon Umbarger 
Tom Piaster 

Los Angeles Philharmonic 
William Kraft 
Mitchell Peters 
Walter Goodwin 
Charles DeLaneey 

Milwaukee Symphony 
Tele Lesbines 
Tom Wetzel 
Linda Raymond 
Joe Conti 

Montreal Symphony 
Louis Charbonneau 
Guy Lachapeile 
Tom Cavanagh 
Pierre Beluse 

Minnesota Symphony 
Jack Moore 
Marvin Dahigren 
Pauia Culp 
Elliot Fine 

National (D.C.) Symphony 
Fred Begun 
Tony Ames 
Frank Sinatra 
John Kane 

New Jersey Symphony 
Joseph Kuhn 
Marcia Geary 
Philip Kaplan 

New York Philharmonic 
Roland Kohloff 
Walter Rosenberger 
Elden Bailey 
Morris Lang 

New York City Opera 
Leonard Sehulman 
Howard Van Hyning 
Paul Fein 
Robert Bush 

Henry Kavetsky 

North Carolina Symphony 
Lynn Bernhardt 
John Fedderson 
Richard Motylinski 
Kenneth Whitlow 

Philadelphia Orchestra 
Gerald Carlyss 
Michael Bookspan 
Alan Abel 
Anthony Orlando 
William Saputelli 

Rochester Philharmonic 
John Beck 
William Cahn 
John McNeil 
David Maneini 
Gordon Stout 
Neil DePonte 

San Francisco Symphony 
Barry Jekowsky 
Thomas Hemphill 
Anthony Cirone 
Lloyd Davis 
Margaret Lueehesi 

Seattle Symphony 
Meyer Slivka 
Randy Baunton 
Howard Gilbert 
Ron Johnson 

(Current 1975-76 Season) 

I ° 

N E a ~ T  
CAN'T 
FINO THE 
why IN! :~  

(Car too .  co.rte y o l  m S p. Chi  ,gU, " 
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~ ~ , r l d ' s  first and forem~ff :~  
catalog of percussion ,mu fc  

Pity the poor percussionist. As if it weren't enough hevlng to 
tote around all that equipment, for yeers you~ee had to ~ l~- t  
music on the basis of hearsay and well-meaning ~dvlce. ,,:,~ 

Publishers keep producing excellent materials to meet ,, 
the increasing demands of students, educators, and pro-' 

fessionals. But until quite recently, therewu ~ ,~ 
absolutely no definitive guide to this growing v~|" ',i:'/, 

ume of percussion literature. ' ~!..~" 
Now there is. The Percussion Publications C a ~ t l ~  ~; 
With it, you have an orderly alphabetical Ilstir~ 0~?.~ 

all available methods and studies, aolo¢ . ~ . . ~ .  ~.. ~ 
, ensembles. Thanks to a unique g . r t d ~ n g ; . ~  
~ for  both method s and p e r f o r m ~ , l ~ l ~  
Ik  also have a convenient guide to ti~li,~hi 
~1, dematx:ls of each publication. Mo~i~,v~, 
~ ,  s~ecific instrumentation reQu, l ~ ~  

Another imoortant feature of the P ~  

r ~ l l ~ l  ~; ~ section of specialty percussion l r u l l t r ~  ~ : "  " :~i ~'~ 
accessories. Here you'll find description6 Eu~d.prlo~ On.- ,!--~ 

items you may have had difficulty finding elsewhere. 
Percussion Publications Catalog is an indie~0en~ble tool for today's 

v sedous percussionist. Order your copy today. The publisher's price /.~h 
~fof $2.50 will be deducted from your first order of $10,(IX3 or rnore, a ~  

DrUn  uOllmlted ll~C. ~-'~.- 
i ~ i  Avenue I B e t h n d a ,  Maryland 20014 / 301-654,-27"19 

Carefully designed and re-designed to produce the best sounds 
with a minimum of effort. 

BASS D R U M  SERIES ,P3. 
Contoured handle fits nicely In the hand, Crealet. good bMance 

C O M B I N A T I O N  SERIES- 
FOR Q U I C K  CHANGES 

SNARE D R U M  SERIES 
A two coat hand tubbecl fimsh gives a durable and attraO~ve appearance 

#12, 

I l l  J i l l  
Tom Gauger/Percussionist Boston Symphony Orchestra 
For further information write: Thomas Gauger, Boston Symphony Orchestra, Symphony Hall, Boston, Mass. 02115 / or contact your local dealer 
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Ads 
CLASSIFIED ADS - 10¢ per  word .  Please enclose  check  wi th  
classified ads m a d e  ou t  to :  P E R C U S S I V E  A R T S  SOCIETY,  
INC. Mail to  Classified Ads,  P E R C U S S I V E  NOTES,  4433 
Summi t  View Rd. ,  Dublin,  Ohio 43017 

F O R  SALE:  Deagan Model  730 xy lo r imba  (mar imba) ,  circa 
1925, aged ro sewood ,  m i n t  cond i t ion ,  case, mallets .  Superb  
tone ,  3 octaves,  exce l len t  fo r  co l lec tor  or percuss ionis t .  $950 o r  
bes t  offer .  Write: Alfred Neiman ,  2449 Briarford  Lane,  Nor th -  
b rook ,  Illinois 60062 ,  or call, (312)  498-2449.  

NOW A V A I L A B L E  --  100% V I R G I N  WOOL F E L T  for  t i m p a n y  
stick covering. F o r  i n f o r m a t i o n  and pr ice  list, wri te :  B J .  
Enterpr ises ,  Box  2804,  Sepulveda,  Ca. 91343 

P E R C U S S I O N  S P E C T A C U L A R  - P E R C U S S I O N  AT F R E -  
DONIA - I .R.C. Records  (APDO75S)  12"  s tereo ,  b y  F red o n i a  
State Univers i ty  Percuss ion  Ensemble  and  soloists.  Including:  
Ioniza t ion  - Varese;  Fores t  Rain - DePon te ;  Sex te t  - C a m e ;  
Concer t  Piece fo r  Seven No.  1 - Steiner;  Fan ta sy  V a r i a t i o n s -  
Colgrass; and ,  Ballade - Stabile.  Send check  fo r  $5.95 ( includes  
mailing) made  ou t  to  " R h o - C h i  -Chap te r " ;  Phi-Mu-Alpha Sin- 
fonia ;  mail  to  Percuss ion  at  F redon ia ;  Record ing ,  Mason  Hall, 
S.U.N.Y. College, F redonia ,  New York  14063.  

MUSIC F O R  M AR IMBA SOLO MARIMBIST VOL.  I 
(P imente l  & Moore)  $4.00;  SUITE M O D E R N E  F O R  M A R I M B A  
(Smi th)  $3.00;  TWO ETUDES F O R  MARIMBA (Goodr ich ]  
Irvin) $2.50;  P R E L U D E  & N O E L  F O R  M A R I M B A  (Ulr ich)  
$2.00 Out s t and ing  new l i tera ture  fo r  mar imba .  PE RMU S 
PUBLICATIONS,  P.O. Box 4733,  Columbus ,  Ohio 43202 .  
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We wou ld  l ike to  express our appreciat ion to  these 
outstanding organizations in the music industry fo r  the i r  
suppor t  o f  Percussive Arts Society, Inc. and hope they w i l l  
cont inue to  consider PAS as a wor thwh i le  and st imulat ing force 
in the percussion wor ld .  

MANUFACTURERS 
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