
MARCH - 1965

THE COLONIAL WILLIAHSBURG MILITIA COMPANY
AND JXS FIFES AND DRUMS

The heralded Fifers and Drunxners of the Colonial Williamsburg
Militia narch smartly along in front of the Guardhouse at the
Fublic 24agazine shortly before their appearance in the militia
muster, a colorful event held on the Market Square Green on
Tuesday and Friday afternoons.
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COLONIAL WILLIAMSBURG BAND OF MUSIC~ t ' 

The Fifes and Drums group has grown from a handful of flfers 
and three dru~ers in 1958 t o  the present 18 first llne flfers end 
drummers end a drum m a j o r .  This colorful'~=uslcal u n i t  drills with 
t h e  militia company each  Tuesday and Thursday afternoon, end 
performs Saturdays at high noon in a ceremony called 'The Beating of 
the Drums. ~' 

During the  Revolutionary War, a regiment averaged about i0 
o0~snlel , and each company had its own fifer and drummer. All 
t h e  f i f e r s  and drummers were  fo rmed  t o g e t h e r  on o c c a s i o n  and con-  
stituted our first military bands. It is thls size unlt that the 
Colonlal Willlamsburg Fifes end Drums represents. 

The mem~era are all hlgh school boys, wlth the exception of 
the drum major and fife major. In the first unit, there are nine 
flfers and nlne drummers~ plus the drum major. In addition there 
is a Junior coops where new members train while waiting for a 

v a c a n c y  Co o c c u r .  
Under t he  t . ~ r e l ~ e  o f  Drum Major and M us i c ma s t e r  George  C a r r o l l ,  

t h e s e  l o c a l  h i g h  s c h o o l  boys f o l l o w  a r e g u l a r  p rog ra m o f  i n s t r u c -  
t i o n ,  practice and advancement through an incentive point system. 
The rank structure proceeds from recruit to prlvate~ fifer or 
druc~ner, corporal, sergeant, and fife sergeant or drum sergeant. 
Each boy must play certain tunes satisfactorily for each rank, and 
t h e r e  must  be  an a v a i l a b l e  v a c a n c y  b e f o r e  p r o m o t i o n  c a n  o c c u r .  
T h e r e f o r e ~  when an 1 8 - y e a r - o l d  d e p a r t s  f o r  c o l l e g e ,  t r a i n e d  boys  
• r e  r e a d y  to  s t e p  up a l l  a l o n g  t h e  l i n e .  

Each boy r e c e i v e s  one p e r i o d  o f  i n s t r u c t i o n  p e r  week,  and 
participates in a full rehearsal in addition t o  the three public 
performances of the 18 regulars. Their equipment, in addltion to 
special uniforms, consists of wooden fifes and rope-tensloneo 
dru~8. Two bass drums used by the group are 18th-century originals. 

Mr. Carroll's associ•tlon with this group began on a part-time 
bas is  in ~he s u ~ r  of 1960, when he came from Washlngton unweek- 
ends to work wlth the group. At that tim~ he was a musician with 
the U. S. Army Band, and was rasponslble for the organization and 
tT•inln8 of the Old Guard Flfe and Drum Corps of the Third Infantry 
Regiment in Washington. He has •leo served in the Royal Canadian 
Navy, where he earned • citation from Queen Elizabeth IS for 
or~anizin~ a drum corps to participate in her coronation. Just 

recently, Carroll was elected a Fellow of the Company of Mil£tary 
Collectors end Historians. He came Co Williamsburg as full-tlme 
director of the fifes and drums in June, 1961, end now iS  respon- 
sible for ell research end imolementatlon of colonial military 
music. Carroll is editor of the Drummers Asslstsnt~ a quarterly 
publication dedlcaced to the preservation and presentation of 
martial music from the historic past. 

In the third quarter of the 18th century~ it was a frequent custoE 
in European armies to enlist an unofficial "band of musick" to perform 
at ceremonial occasions with the various regiments. Ordinarily, they 
served at homo, but during the gevolutlonaryWar, the British, French 
and possibly the Germans transported several bands of musick to serve 
in America, and there is record of several similar bands organized in 
the American Army. 

These bands of musick were colorful units~ and generally con- 
sisted of three segments. One Included uniformed musloians such as 
trumpeters, buglers, serpent players (forerunner of Sonsaphone)~ 
bassoonists, horn players, oboists and clarinetists. A second 
section, known as Janizaries, after the Turkish army, provided such 
esoterlcinstrumen~s as trlanglej timbrel (Tan~ourine), clash pans " 
(cymbals), bass drum, and jingling Johnny. These Janizaries war• 
always dressed in spectacularly splendid uniforms~ and aometlmes per- 
:ormeo acrobatics as well as adding great dash t o  the band. The third 
segment was composed of the massed f~fers and drtnzmers from the 
companies in the regiment. 

Colonial Williamsburg introduced a replica of • colonial band of 
musick in the spring of ~962 after an unofficial beglnnln~ in 1961. 
The musicians play arrangements of t h e  18th cant~Ury~ on t11• same types  
of instruments used in that period. A number of the i n s t r m m n t s  
employed by the band are original period pieces; some oCh•rs at• 
nanu-maue reproauctlons of 18th-cent~ry originals. 

Colonial Williamsburs~s band of mualck consists of two fifes~ two 
~ l u t e s ~  £ ~ u r  c l a r i n e t s ~  two oboes~ two t r u m p e t s ,  two t rombones~ t~eo 

o r n s ,  two b a s s o o n s ,  t~o  s e r p e n t s ,  one b a s s  d ru ~ ,  one s n a r e  drum~ 
one p a i r  o f  t y m p a n i ,  one t r i a n g l e ,  one t ambour ine~  and on•  p a i r  o f  
c~asn  pans  ~ c y m b a l s ) ,  

LTSEIMG OF BASIC RESEARCH MATERIALS OF MARTIAL MUSIC OF GEORGE CARROLL 

DRUMS 

German Camp Duty ~obk of 1777 
Yon Steuben'~ "Resulatlons" of 1779 
French Csmp Music o£ 1779 
A|hvorth Systm of Drum ka t l n8 ,  1812 
Art of k a t l n ~  the Drums,'Potter, 1815 
~ e r ' s  I n s t r , c to r ,  Rumrllle & Holton, 1817 
Drummer's Assistant,  LoverlnE, 1818 
Massachusetts Collection of Mar=lal MuSIC 

Vol. ~, 1815, Robinson; Vol. IZ, 1820,RobinSon 
¢ooper's Tact ics ,  1836 
Hart Book of Drum& Fife Instruct ion,  186~ 
Bruce & ~maet~, 18~2 
5~rube's Fife & Drum Book, 1869 
DiCson Fi~e & Drt.~ ~ook, 1869 
Upton's Tact ics ,  1860 
Cssey's Tactics, 1862 

LIST OF AVAILABLE FIFE & DRUM MATERIALS 

The Drummer.s Aeslsten% a quarterly 

Carroll Collection of Martial Musick 

America's First army 

Military Music in American (Company Of 
Military Historians) 

Vol. I- The American Revolution 
Vol. 2- War o£ 1812 

Flfers & Drummers Guide- 1862 (Bruce 
and ~met t )  

ABOVE AVALLABLEFROM: 

Seor&e P. Carroll 
MuslckMaster 
Colonial Williamebur 8 
Wi111amshurg, Virginia. 

I n i t i a l  sub~crlption $5.00 
per year. Subsequent sub- 
scriptions from s ~ e  or~anl.  
zation for the same year.  $2.50 

$2.00 

$1.95 

$4.50 each volume 

$3.00 

the heralded Fifers and Drummers of the Colonla2 Willlamsburg 
Milltiam~rch smartly during their Tuesday and Thursday appearances 
on MarKet Square Green. Original wooden fifes and rope-tensioned 
drums.are uti~,ized and the group's martial music comes straight from 
a=Lr,~zm~alc books and m~nuels of the Revolutionary period, 



Whether it's the beat, ]3eat, beat of a tom-tom 

"paradiddle" of a "* 

Everybody Loves 

I F YOU put Brahms ~ Concerto No. I in D Minor on your 
record player, you will heat, just before the first move- 

ment ends, a faint sound hke a human hcattheaL Under* 
running the quiet music for • moment or two is the same 
soft, faraway bcaling (bum-BUAf, bum-BUM, bum.BUM) 
that you sometimes hear in yant pillow at night - the mu- 
sic of your own heart. 

In the D Minor Concerto this soft heartbeat comes from 
two kettledrums tuned to different noteS. This is just one 
of hundreds of sounds that come from drums: hundreds of 
sounds -- and every oae of them stirring. 

Why do drums have such an effect on us~ Why do they 
suggest mystery, threats, gaiety, alasm~ What else do they 
suggest that we Can't understand? Brahms may not have 
intended the drums in his concerto to suggest heartbeats -- 
a composer usually is interested in the sounds and "mu- 
sical ideas" he achieves, not in any specific meaning that 
can be attached to them. Yet even if the music was not 
written to suggest • beating heart, the drum notes convey • 
quietly po~-dul message of sOme sots. What is it~ 

No ~ e  yet has successfully ensweted the question: why 
art drams so Powtrful in their influence on us? Drums 

Wsi l, shout, bang, rattle and sing. They have been doing 
nee man £rst discovered that • hollow tree, if SttlUClg 

would give ant an interesting booming note. Men may have 
thought they heard the voices of the gods in these trees. 

Sandw/ch hhnders beat drums with their feet; and if  
this seems like • funny way to beat a drum just watch the 
bass drummer in a modem dance band. Hfs foot pedal, 
slamming • Padded "baates.balr' against the drumhead, is 
merely a modem adaptation of native foot-drumming" In 
some countries drummers sit as'td~ their drums. In others, 
they hit them with fists or flattened palms. Some phty a 
rat.tat~tat with finger tips. Some assail their drums with 
knotted ropes, and certain Arab drums are beaten with 
leather straps. Some drums contain water for tuning; if  you 
splash water on the skin yon get • lower note because • wet 
skin becomes loose. In Africa, you may find drums sunk 
into higholes in the ground; these, when beaten, can be 
heard through the earth for several miles, On the west 
coast of Africa are "speaking drums" which sound oddly 
like voices. A missionary in Africa once got caught in • 
rainstorm. A drummer nearby saniled - -  and beat out • sig* 
naL Minutes late~ • boy came running toward the aston- 
ished missionary with an umbrella, 

In some Arabian wedding proeesalons, twin kettledsuras 
are carried an camels -- one drum on each side of • camel's 
bacL The dsunm~r rides his camel and beats both drums. 

Dtumstidts commonly used in American bands are of  
hickory, well-balanced and flaalble. In a symphony orches- 

tea they may last for a yc,tr or two. But tim drummer in a 
noisy dance k'md may throw away a hundred sticks a )'eat 
I I¢ spoils them hy beating nn the metal ri~! 

Nothing ~untis quite ~ good to a drur~mer as a go~| 
hmg roll, and most bears are derived from this. The long 
roll is (quite seriously) called a "mama.daddy." Then the,. 
are such sounds as tl~e "seven-stroke roll", "five.stroke rc',F 
the ttathv "flam" and the "leFt-hand flare p0radiddl~. ~ .1 
paradidd[e, like a "mama-daddy", is so-called because it 
sounds like that. 

Drumming is taught ttxlav.at the I.Iniversitv o( Mkhi 
gun, Ikmon Univegi'ty amf a number of oilier colk'g.x 
According to Michigan's Profes~r James Salmon. dmra 
mere am learning that drums can be played more m.slealb 
than ever than•ha possible. A lloston University enscmbkg 
in proof of this, has put out a reconting called "Bmakln~ 
the Sound Barrier" which is sheer music to drummers' can. 

There are fashions in sound among drummers. Accord* 
in• to Armand Klein, an orchestra leader, some dsumn',ca 
llke crisp sounds; others prefer deep, rolling resonance. 

Drums never wear out, ahhongh the drumhead, in a h~ 
hand, is changed about once a year. The head is tonnd 
calfskin - and plastic is now being used, too. Recently ire 
vented are drums padded for hort~ praetk~... They give out 
the same general effect but without keeping the rest of the 
family (or the neighbors) awake. 

Drams run from around $10 to $600 in cost, but for a 
Fine symphony dram, you can pay $1,000. There are the" 
kinds of drums: ( I )  the long. or bass drum, which has tin, 
heads; you beat them both; (2) the side drura, which ale 
has tW~ heads hut is hdd flat and beaten only onthe to I" 
side, I f  you stretch strings across the bottom head it Ix. 
comes a mare drum, with a higher pltch and an |nterestia: 
snarl; (3) the kettledrum, which looks like • huge "wltdf~ 
ketlle" with a skln stretched over it. "l'he 'kettledrum Cab 
called the tympanl) is different bacauso it can be tnoo~ 
to different notes. 

Lardy, Latln-Amerlean drums - such os bongos a,d 
can•as - have become popular. AM Trinidad muslcla,~, 
awhile ago began playing on empty oll drums, tuned l,~ 
slitting and trimming the steel..come v,~nderfullv exdtln'. 
iunRle music cOmes" from these ord;na~ o;I drom,~. Th  
rhvthro literally .w,,eeps vo. off your feet, no matter hot~ 
staid a person van may bo. Yet the drums are the same kin~ 
you may see in any ~;a,olln¢ lillln~ station. 

Drams in some jun~le places am used as a tek'~ra~h, an~ 
'oerhans here is an explanation of the stranRe fa.seinat;oe 
drums hold for all of us. Remote tribot still n.,¢ drum~ 
I¢legraph good news and bad net,s. Mu~;dans u~e then" 
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too, to *'telegraph" c'ettam musical passages that are comma 
up. Even actobais use them, The next nine you watch an 
acrobat, listen for the drum telegtJph As the acrobat climbs 
to t~ a difficult teat a long drum roll begms~ Soft at first, 
it hudd-, up louder and louder untd the dram is fairly 
screaming,, "[h~ ,.m~mmet 1:. ~,endmg you a message- "Son~. 

Perhap. th~ m ti~¢ mes.ag~ d~um- down the ages have 
seut to m c t ~  Pethap~ I[ explam~ t~h~ ~e always listen to 
drums wtth a s~ran~o exp¢ctat/on xte t,rnnot quite analyl~, 
It is th. expectation of exc~temenl, 

Them ts one l,:gend that hghroing, t~md and fire dcusoyed 
a tree~ lea~in~ onh a h,AIo~ stump. A mbesman threw a 
tiger elm over the stump to ~ut~ Da'~, of alternate rain and 
sun dtev. il taui~ arrd one day somebne hit it wuh a club~ 
It bo.mcd ioui~ ~un .~ -,trangc sound II~ai had never been 
heard ~ o r c  "lh~ x~. the t~r~t drum. 

~,Vi~al~,wr in- ,~n~,ar~, u appeat~ that all nations had 
drums vcr~ teal) m man• history, They were war instru- 
ments in an~cm Eg~i,i~ the E~*ptlans used long drums 
that resembled American In&an tom-toms, and beat them 
by hand~ Monuments and paintings show that drams waro 
common, too, ]n ancient Assyria, Persia and India. Early 
China had drums, too. 

In the New Hehrides Islands in the Pacific, to this day, 
some villages have "drum gwwzs" - small forests o£ drums 
carved from trees and standing uptight, These eesemhle 
strange godlike figures many feet tall, Until rocondy, an at 
least one island, the sound of tree drums at midnight s t n ~  
tenor -- for this was a signal someone would be killed that 
night and offered to the gods. (You may still see such a 
nee drum today in the Meiwpelitan Museum in New York 
City. It stsnds~seven feet tall, weighs 600 pounds, and is 
beaten with a dun that hangs inside the trunk when not 
in use.) 

A reyal mu||Blae af iurma A SaUdl Arab arm). drcmmer A master drummer ef Hait i  
Enrico Carueo in PAgUaccl 

The BIIIIIKU Dance ef Northern Timer 
ts performtd te ,n  intricate rhythm, 

/ 

An oil drummer of Antl l lu! 
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A HEW KEYBOARD CONCEF'£ 

BY OWEH CLARK 

E d i t o r ' s  Note-  P e r c u s s i o n i a t e  a l o n g  w i t h  o t h e r  l n s t r u -  
m e n ~ a l i s t a  t e n d  eo be t r a d i t i o n a l i s t s  and to  r e s i s t  
c h a n g e s  i n  t e a c h i n g  methods  and I n s t r u m e n t s .  However,  
t h r o u g h  t h e  veer . -  ~'he p e r c u s s i o n i s t  has  of n e c e s s i t y  
become an  tnnovaEo~ and new c o n o e p t s  a$  e x p r e s s e d  i n  
t h i s " - / ~ l c L e m a y  beuome t h e  r e a l i t i e s  o f  t h e  f u t u r e .  

w**w 
T h i s  a r C i c l e  i s  a r e s u l t  o f  d i s c u s s i o n  be tween  my- 

s e l f  (a  drummer, s t a r t i n g  on m a l l e ~  i n s t r u m e n t s )  and 
Mr. Bob E r l e n d s o n  ( a p i a n i s t ,  v l b l s e ,  and a r r a n g e r ) •  
The s u b j e c t  was pu t  f o r ' t h  f i r s t  i n  t h e  sum~mer o f  
1964, when a f t e r  d i s c u s s i o n  wleh  s e v e r a l  m a l l e t  p e r -  
C u s s i o n i s t z ,  I d e c i d e d  to  s tar~t  t h e  s t u d y  o f  
v i b e s .  T t a l k e d  t o  Bob Erla~ndson, a n d ' h ~ p o s e d  t h e  
f o l l o w i n g  q u e s t i o n  to  me:  

( a )  Should Z s t u d y  on a . c o n v e n t i o n a l  e l b a ?  
(b)  o r  s h o u l d  ~ work on t h e  s y s t e m  de~,laed by Bob 

E r l s n d s o n  a s  d e s c r i b e d  b e l o w ~  

The Erlandson Vlbe Keyboard 

You c a n  s e e  ~be d i f f e r e n c e  i n  t h e  b a r  s e t u p  f rom t h e  
t n u s ~ r a t i o n .  The f i r s t  a d v a n t a g e  n o ~ t c e d  was  t h e  a b s e n s e  o f  
b l ank  s p o t s  i n  ~he ~op row and thn~  ~he b a r s  were  c l o s e r  t o -  
g a ~ h e r  and more  compac t .  Next he e x p l a i n e d  t h e  a~ud9 o f  . ~ l e s ~  
T h e r e  e r e  o n l y  two b a s i c  s c a l e  p a t t e r n s  t o  l e a r n ;  one on t h e  top  
and one on t h e  ho~tom. One b e i n g  ~he n e g a t i v e  image  o f  t h e  o~he r .  
The b a s i c  s c a l a  p a ~ e r n  I s  t h r e e  n o t e s  on one row,  f o u r  on t h e  
o~he r  and one on t h e  o r i g i n a l  row t o  make ~he o c t a v e .  Next we 
moved to  i n t e r v a l s .  T e a c h i n g  o f  i n t e r v a l s  i s  enhanced  by t h e  
f a c t  ~bat  e l l  i n t e r v a l s  can  be v i s u a l i z e d .  Major  t h i r d s  a r e  
a l w a y s  two n o t e s  i n  one  row w i t h  one  n o t e  i n  be tween .  Minor  
t h i r d s  a r e  f rom one row to  a n o t h e r  w i t h  a s t e p  v i s u a l i z e d  a s  
~wo and a h a l f  ~ones .  A f i f t h  i s  v i s u a l i z e d  a s  f o u r  and • h a l f  
s t e p s  o r  s e v e n  a e n i - t o n e z  away. The i n t e r v a l s  a l w a y s  look  t h e  
same w h e r e a s  on an  o r d i n a r y  k e y b o a r d  ~he minor  ~ h i r d  i n t e r v a l s  
do no~ £ o H o w  ~he same ~ a ~ e r n .  

Chord a ~ r u c t u r e e  a l s o  f o l l o w  a d e f i n i t e  p a t t e r n ,  and no 
s m i t e r  wha~ s c a l e  you • r e  i n  ~hey a l l  have  t h e  same shape .  Once 
you l e a r n  a c h o r d  p a t C e r n  i t  r e m a i n s  t r u e °  T r a n s p o s i t i o n  a l s o  
becos~ea e a s y •  When you know • t u n e  I n  one k e y ,  you a u t o m a t i c a l l y  
know i t  i n  f i v e  k e y s  and s t a n d  a good chance  o f  knowing i t  i n  e l l  
k e y s  i f  you  c a n  r e v e r s e  ehe image i n  your  mind.  

M a t u r a l l y  any s y s t e m  has  i t * s  d i s a d v a n t a g e s .  For  example ,  
t n  t h e  c a s e  o f  • p e r s o n  u s e d  to  p l a y i n g  on a s t a n d a r d  s e c  t h e  
s i g h t  r e a d i n g  e s c h n i q u e a  would  r e q u i r e  a double  though~ p r o c e s s •  
I n  o~her  words~ you would  r e a d  t h e  n o t e s  i n  s e a n d a r d  form and  t h e n  
a p p l y  them ~o ~he k e y b o a r d  r emember ing  where  ~he eh i£~  h a s  o c c u r e d .  
Ano the r  d i s a d v a n l a S e  i e  t h e e  a~ p r e s e n ~  no m a n u f s c ~ u r e r s  a r e  mak ing  
t h i s  s e t u p .  

To t h e  b a s t  o f  o u r  knowledge ,  we a r e  t h e  o n l y  o n e s  n a i n g  t h i s  
aecup~ and we welcome any  comments e t c h e r  f o r  o r  a g a i n s t .  P l e a s e  
~ d ~ r e s ~  a l l  commence ~o:  C l a r k  Drum S~udios ,  919 No~re Dame A v e . ,  
Wi'4"-~pag 3,  Mani~oba,  Canada.  

******¢g~¢~gAAL&AAk**AgAALAAAAR****&A&~A** 

• he i n c r e a s e  i n  ~he s i z e  end Scope o f  PERCUSSCVE NOTEb 
has  b e e n m a d e  p o s s i b l e  t h r o u g h  t h e  s u p p o r t  o f  t h e  f i r m s  
l i a ~ e d  be low,  end by ~he g r o w i n g  number o f  r e q u e s t s  f9  r 
new r e g u l a r  s u b s c r i p t i o n s .  ~Ou~bats  o f f  ~o:  

AMRAWCO 
II03 N. North Branch Street 
Chicaso , Illinois. 60622 

CAMCO DRUM COP[PANT 
9221 S. Kilpatrick Avenue 
Oaklawn, Xllinois. 

MUSSER MARIMBAS, INC.  
89~7 F • l r v i e w  A v e n u e  
B r o o k f i e l d ,  I l l i n o i s .  

FRED GRETSCH DRUM COMPANY 
60Broadway 
Brooklyn ii, New York. 

AVEDIS ZXLDJIAN CYMBAL COMPANY EVANS DRUM HEAD COMPANT 
39 Fayette Street Box 58 
North quincy 7, Mass. Dodge City, Kansas. 

J .  C. DEAGAN, INC. 
1770 W~ B e r t e e u  Ave. 

• Ch i cago  13,  I l l i n o i s  

SEE BACK PAGE OF TH¢S ISSUE FOR S~JBSCRTI:'TIOH 
I N F O ~ T I O ~  TO ~F~CUSSIVE ~OTES. 
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ZHE PERCUSSION INSTITUTE 

The P e r c ~ s s i o n  I n s t i t u t e  o f  S t u d i o  C i t y ,  C a l i f o r n i a  i s  
t h e  f i r s t  s choo l  devo ted  e n t i r e l y  t o  t h e  t e a c h i n g  o f  p e r c u s s i o n  
i n  a l l  i t s  p h a s e s :  symphonic ,  j a z z ,  s t u d i o ,  e e l e v i s i o n ,  r e c o r d i n g  
e n s e m b l e s ,  and La~tn .  The s c h o o l  i s  s t a f f e d  by such  l e a d i n g  p r o -  
f e s s i o n a l s  a s :  I r e  C o t t l e r -  N.B.C. TV s t a f f ;  W l l l i a m  K r a f t -  Tim- 
p a n i s t  Los  A n g l e s  P h i l h a r m o n i c  O r c h e s t r a ;  Emil R i c h a r d s -  S t u d i o ,  
r v ,  and r e c o r d i n g  a r t i s t ;  and o t h e r  o u t s t a n d i n g  Los Af ig les  p e r -  
c u s s i o n  a r t i s t s .  I n  a d d i t i o n  ~he schoo l  o f f e r s  i n s t r u c t i o n  on 
complex r hy thms  and T a b l a  drums g i v e n  by t h e  o u t s t a n d i n g  p e r -  
fo rmer  f rom l n d l a ,  H a r i h a r  Rao. R e c e n t l y  t h e  composer ,  H a r r y  
P a r t c h  h a s  moved to  Los A n g l e s  and i s  c l o s e l y  a s s o c i a t e d  wi~h 
t h e  s c h o o l .  Many o f  t h e  t e a c h e r s  a r e  w o r k i n g  wieh  him~on h i s  
b e a u t i f u l  and e x c i t i n g  " 4 3 "  tone  to  t h e  o c t a v e  s c a l e  I n s t r u m e n t s  
(see p i c t u r e ) .  

C o u r s e s  o f f e r e d  a t  t h e  s c h o o l  i n c l u d e :  Snare  Drum ( b a s i c  
and a d v a n c e d ) ,  M a l l e t  I n s t r u m e n t s ,  T i m p a n i ,  L a t i n  Drumming, 
L i t e r a t u r e  o f  t h e  P e r c u s s i o n  Ensemble ,  L i t e r a t u r e  o f  t h e  Sym- 
phony Orchestra, J a z z  Vibe Ensemble, Rhythm Section Drummlng, 
S~udio,  R e c o r d i n g ,  and T e l e v i s i o n  T e c h n i q u e s ,  and S p e c i a l  
Ensemble f o r  C h i l d r e n .  

Th~ p r e s i d e n t  o f  The P e r c u s s i o n  I . n a t i ~ u t e ,  Emil R i c n a r d a  i s  
t h e  a u t h o r  o f  two new t e x t b o o k s  on marimba and . v ibe  p l a y i n g .  
Concep t s  i n  P e r c u s s i o n  Records  h a v e  r e c o r d e d  s e v e n  vo lumes  o f  t h e  
works  o f  composer  H a r r y  P a r t c h .  F u r t h e r  i n f o r m a t i o n  abou t  ~he 
s c h o o l ,  new t e x t s ,  and t h e  r e c o r d i n g s m a y  be o b t a i n e d  by w r i ~ i n s ~  
Emil R i c h a r d s ,  P r e s . ,  P e r c u s s i o n  I n s t i t u t e ,  11370 Venture  B l v d . ,  
K r . d i o  C i t y .  C a l i g o r n i a  91604. 

, ~  

m 

Harry  Partch w i th  seven of his sesentee, mstnlments, eh.,.,, b, *, ~ a ~ , 4 ~  

PROLOGUE 

REPRINTED WITH THE PERH~SS~-oN OF 
ALFRED A. KNOPF, INC. FROM 
EVENINGS WITH THE ORCRESTRA 
BY HECTOR BERLZOZ, TRANSLATED 
BY J. BAgZUN, 1956. 

~ T  N A C~aT^m oPzeA HOU~ of  nonhero  Europe, i t  ;~ the 
. L  custom among the members of  the orchestra, several of  

whom are cultivated men, to spend their time reading 
books--or  eeen discussing matters literary and musical 
- -whenever  they perform any second-rate operas. 
This  is to say that they read and talk a good deal. N e x t  

to the score on every music-stand, some book or other is generally 
m be found, and a performer apparently most absorbed in scanning 
his part, or  most earnestly counting his rests while watching for  his 
cue, may  actually be giving all his attention to Bahac's  nu rvdous  
scenes, to Dickens's enchanting pictures of  social life, o r  even to 
the study of  one of the sciences. I know one who, during the f ~  
fifteen performances of a well-known opera, read, re-read, pon- 
dered, and mastered the three volumes of Humboldt 's  Cosmos. An- 
other, during the long run of a silly score now forgotten, managed 
tc~ learn English; while a third, thanks to his exceptional memory,  
retailed to his neighbors the substance of  some ten volumes of  t a l ~  
romances, anecdotes, and risqu6 stories. 

One  man only in this orchestra does not allow himself any such 
diversion. Whol ly  intent upon his task, all energy, indehtigebl¢, his 
eye glued to his notes and his arm in perpetual motion, he would 
feel dishonored i f  he were to miss an eighth note or  incur censure 
for his tone quality. By  the end of  each act he is flushed, perspiring, 
exhausted; he  can hardly breathe, yet  he does not dare rake ad- 
vantage of  the respite afforded by  the cessation of  musical hostilities 
to go for  a glass of  beer at the nearest bar. T h e  fear of  missing the 
first measures of  the next act keeps him rooted at his post. Touched 
by  so much zeal, the manager of the opera house once sent him six 
bottles of wine, " b y  way of  encouragement." But the mi s t ,  "con-  
scious of  his responsibilities," was so far  f rom grateful for the glft  
that he returned it with the proud words: " I  have no need of  en- 
couragement." T h e  reader will have guessed that I am speaking of  
the man who phys  the bass drum. 



P E R C U S S I 0 N
D I S C U S S IO N

C4ING TO COLLEGE WITH PERCUSSION?

Let us go co Utopie Righ School snd listen in on .
recent conversetion.

uI he8r you’re thinking of Soing to oollege snd
nlsjoring in olusic.
performsnce src137*~

Is perousdon 8oins to be yo”r nujor

“Well yes, percussion, actually druas I 8”es.s yo”
would ssy. I don’t wsnt to sound like I’m bra&ne, but
my private instructor snd bsnd director both ssy thst I
do quite well,”

“Fins1 What sort of msteriA1 hsve you been workin on’?”
well, of course, I went throuah both of the Ssrr Soaks.

I guess sll of my instruotors students do this first, T h e n
I really uorked over that his collection of solos snd several
other resl ‘swingin’ books by Hsrley Milloxeu. Then I 8Ot e
oopy of those solo books by Traw and really tore through thesb
I worked out just about all of Binstine’s solos too.”

eGrest.1 You hsve covered e lot of good msteris1.o
“1 hsven*t been narrow minded either. if I do ssv d_

I reslly hsve my set independence going. -1. went. &o&h--
Thspinos book four times, snd &out six other6 too.*1

“Say, I hesr its . iwod ides to know msior scsles:
hsve you-tried to plsy siy of them on the s&i&s  oi vibes?u

POh suu~, my director tried to shov me something stout
tbse hslf-step snd whole-step things, Thst really mixed me
up. Thst’s mt. for me,”

**Old you ever get so you could plsy sny of the bell psrts
in concert bsnd?e

wo, you see, there’s this SM....”
“03, you mesn she keeps you from getting any practice....e

, not that. I mean this girl, the pisno nleyer, she
plsys l ll the bell psrts in bend. You ou8ht to Ice hog fast
she can play with her right hand!”

nHaven*t you ever tried to play any of the bell psrts?u
ei3h, I triedqnce when she ues sbseut. It took me awhile

to figure out sll tho8e letter things,,.. you know, fists snd
stuff. I wrote sll the letters in shove the psrt.e

eEesy to play t h e n ? ”
“Actuslly  sll of the penoil msrk8 kind of covered up the

notes snd got me sort of mixed upin
eCsn you play the kettledrums?e
“Sure, my director says he’s never heard l more powerful

roll than mine on the kettledrtues!F
“Those  kettledrums eon be tuned to a lot of different notes

oan’t they?”
“Yesh, I @e‘s s o .

for me before *we Stsrt.”
My direotor ususlly Sets them tuned up

“Did you ever tske pisno lessons?*~
ppisno lessons? I sure hsven’t. When I was s little kid

my mother kept nssging shout how good it would be to be sble to
plsy pisno, but I kept fighting her off snd she finally awe up
on thst ides.*

eCsn you 8lnS very well?”
who me2 I csn’t siw it. sil. Lsst l e s s o n  q lnstruotor

wss tryim to get me to dug U&t song Wy Country Tls of Thee*.
I csn’t make those sounds, thst he cslls intervals, ooze out
rwt.”

eSsy, I’ve heard you hsve to do some of that music stuff
when you study at a music college.”

eI$ell, I will probsbly hsve to learn some of thst uhen I
#et there. e

“1% hssrd that mome colleges even think that you should
be sble to do some of that stuff in order to start studying
there. u

&hI . . . . Cp*use>. . . I’d better chsok into tha t . ”
-mm**

MCKGROUNDS IN PERCUSSION

Clsir 0. Musser ws very sctivs in the Chiosao sres
duriw the 19301s end esrly 194U*s es s performer snd tescher
of the msrimbs, Re organized 1srSn msrimbs ensembles f o r
performances at Soldier@8 F i e l d  i n  Chicsgo. I msrimbs arch-
l stra of students under his direction played for the ooro-
nation of King George of &g&end and toured EurOpe. Mummr

composed  snd srrsnSed I lsrge sewunt of music for msllet
lnstrwsents. lie us8 influentisl in is!Provlng the  desip snd
construction of the msriubs, and one of the mskes todsy bear8
hi8 name. Living ln California snd not ectlve today in per-
cussion work, Clsir 0. Fk~sser hss done much for the usllet
percussion inStrunents in h is  lifetim&

P R O G R A M S

FACULTY XCITAL

P a u l a  CuZip, PercussIon I n s t r u c t o r

March 7, 1%5
Arlene Woehl, Aooompanist

C o n c e r t  Asiatique ,,.......,.............Hemi Tomasi

Concerto for Percuaslon..................Darius Milhaud

Concertlno for l4arimba. . . . . . . . . . . . . . . . . .Paul Creston

Sonata for Wc Pianos and Percussion..... Bela Ba-tok

~enwyn and Frha Boldt, pianos
Pada Gulp, timpani
Gregory  hfurpily, percuss~olI

Fsuls Gulp is percussion instruotor at D&mu University in
Greencsstle, Indisns snd s percu~cion sssistenc st Indisns Univer-
sity, where she i8 completing her work towsrd s Mater of Music
degree this year. For the shove recitsl which wss performed at
both schoola, she w,s awarded the Indiana University Performer’s
Award. Thi8 being only the ssoond,time that this honor has been
accorded a percussion student st Indiana Uniyersity. Mlas Gulp*#
undergrsduste training at the 0be:lin Conservstory  of Music in-
cluded a yesr of study at the Fiwzartewn in Salzburg, Aus t r ia .

PAUL

BURYAN

PERCUSSIONISTS

i n

CORCERT

JARUhRY 16, 1~65 700 P.3.

P R O G R A M

Sulnnarine Express . . . . . . . John J. Rsney
AIOU~~ t h e World . . . . . . . . . . . . . . . Medley
m&U’s Sortie . . . . . . . . . . . . . . . Alsn Abel
percussion Music . . . . . Michael Colgrsss
Moon River . . . . . . . . . . . . . . tlenw Msnclni

Johnny h!ercsr
Trio for Percussion . . . . . Warren bnson
tbra %8CCstO . . . . . . . . . . Dinicu-Heifetz

Arr. by.Morris GOlderhq
Impmmptu at the Trap Set . . Gil Hanson
Winter Wonderland . . . . . . . . . . Ulck a1t.h
The Downfall of Paris . . . . ..Irsdltionsl
Never on Sundav . . . . . . . . . . . . Billy Towhe

Manes l&d jidakis
we lhria . . . . . . . . . . . . . . Franz Schuber t
Unaccompanied Solo for Snare Drum

Michael Coigrsst
Percussion Etude No. 1 . . E. L. Mssoner
hk~slc for Percussion . . . ..Willlm Russo
Tynpani Solo . . . . . . . . . . . Mesoner-D.Mnd
Encore ln Jazz . . . . . . . . . . . . . . Vie Flrth
Till We hket Again . . . . RsyMnd B. Egsn

Richard A. Whiting

The PAUL BU?MN PEWUSSIONISTS fa undez
the direction of Miss Betty Mssoner. Miss
Mssoner is s aember of the NstionsL Asso-
ciation of Rudimental Drummers (RARD) cad
Percussive Arts Society (PAS). She hss
md numerous srtfcles published in the
nstionel sxisic msgezines and h e r  b o o k ,
i s  a standsrd item in t h e  library of Al
mericus dzumaers.

Th6DRlJRRE~‘S  B U L L E T I N  RUARD is a regular feature of PN. This feature is
written by Riohard Paul, who IS percuss ionis t  wi th  the  Indianapol i s  Symphony
Orchestra, and percussion instructor at Indiana State College. All materiel,
c o m m e n t s ,  snd questions for this feature should be sent direct to: Richard
Paul ,  2901 Del.or@a Drive, Indianapolis, Indiana 46~2,.

. . . . . . . . . . . .



O R U M ~ i N G A R 0 u N O E@@W pubHeagions 
The Win te r  1965 i s s u e  o f  t h e  ,~ACWPI B u l l e t i n  ( N a t i o n a l  

A s s o c i a t i o n  o f  C o l l e g e  Wind and P e r c u s s i o n  I n s t r u c t o r s )  con-  
r a i n s  an  e x c e l l e n t  a r t i c l e  ~ T l t t e r ,  by composer  and a r r a n g e s  , 
Ser~e de Gas tyne .  T h i s  a r t i c l e  t i t l e d ,  S in~ in~  P c r c u s q i o n  
p o i n t s  t h e  way f o r  p e r f o r m i n g  p e r c u s s i o n i s t s  a s  s e e n  by 
t h e  composer .  Hl~hl),  recorx~ended r e a d i n g .  

The Mid -Eas t  Music C l i n i c  Co be he ld  c h l s  coming  A p r i l  i n  
P l t c s b o r g  w111 f e a t u r e  a m a l l e :  p e r c u s s l c n  c l i n i c  by a r c l s c  
performer-educator, Thomas Brown. The West York Area High 
School P e r c u s s i o n  Ensemble ,  d i r e c t e d  by Alan  Wyand, w i l l  
a s s i s t  H r .  Brown i n  h i s  c l i n i c  s e s s i o n s .  

~ r k ~ r k  

A l a r g e  number o f  young pe rc~ f s s ion  s t u d e n t s  were  on 
hand i n  Columbus, Ohio f o r  t h e  p e r c u s s i o n  c l i n i c  p r e s e n t e d  
by P h i l  Grant  on  J a n u a r y  281h. G r a n t ,  who has  f o r  many 
y e a r s  been • member o f  t h e  p e r c u s s i o n  s e c t i o n  o f  t h e  £amo~,s 
Goldman Band i n  Mew York C i t y ,  g a v e  • e o ~ p b r e n s t v e  c l i n i c  
c o v e r i n g  many a r e a s  o f  p e r c u s s i o n  t e c h n i q u e .  

AAAAA~ 

Robert Psngborn is now in s new position as principal 
percussionist wlth the Detroit Symphony Orchestra. He had 
f o r m e r l y  been • member of t h e  C l e v e l a n d  O r c h e s t r a  and  t h e  
M e t r o p o l i t a n  Opera  O r c h e s t r a .  I n  a d d i t i o n  t o  t h e  o r c h e s t r a  
work i n  D e t r o i t ,  Pangborn  w i l l  be o r g a n i z i n g  and d i r e c t i n g  
p e r c u s s i o n  ensemble  p e r f o r m a n c e s  i n  t h e  s c h o o l s .  

A two day  D r u m - O - l ~ a  was h e l d  l i s t  November 7 t h  and 8 t h  
I n  T o r o n t o .  Feaeur~ed c l i n i c i a n s  i n c l u d e d  L o u i s  B e l l s o n  on 
drum s e t  work,  L a r r y  McCormick on r u d i m e n t a l  d r u m u i n s ,  Paul  
Robson o f  To ron to  w i t h  e n s e m b l e s  o f  h i s  s t u d e n t s ,  and Ray 
R e l l l y  o f  Toron to  who c o v e r e d  p o i n t s  i n c l u d i n g  s i g h t ,  r e a d i n g  
and  how to  r e i d  v a r i o u s  European  s c o r e s .  R e t l l y  a l s o  was 
t o  a p p e a r  on  t h i s  F e b r u a r y  1/4oh i n  • c l i n i c  ac Winn ipeg .  

P e t e r  C h r i p p e s ,  f o r m e r l y  on t h e  s t a f f  o f  t h e  P r e m i e r  
Drum Company I n  London, Eng land ,  h a s  r e c e n t l y  t a k e n  a p o s i t i o n  
a s  tympan lac  w l t h  t h e  Royal  B a l l e t  O r c h e s t r a .  

The C e n t r a l  Ohio Drummers Club i s  • g rowing  new o r -  
~ n i z a t l o n .  Open Co a l l  t e a c h e r s ,  p e r f o r m e r s ,  and s t u d e n t s ,  
t h i s  o r g a n i z a t i o n  r e g u l a r l y  ho ld  i n f o r m a l  s e s s i o n s  w i t h  o u t -  
s t a n d i n g  p e r f o r m e r s  a s  g u e s t s  and p r o v i d e s  i t s  members  w i t h  
I n f o r m a t i o n  on new p e r c u s s i o n  p r o d u c t s .  A r e g u l a r l y  pub- 
l i s h e d  b u l l e t i n  k e e p s  members  up on  t h e  news and 
e v e n t s  I n  Chic  a r e a .  If you I r e  i n t e r e s t e d  i n  
J o i n i n ~  c o n t a c t :  Joe  G r a n c o n i c ,  P r e s . ,  C e n t r a l  
Ohio D r u m ~ r s  C lub ,  c / o  C o y l e ' s  Music Company, 
286/4 M. High  S t r e e t ,  Columbus,  Ohio .  

******  

Sue=or Workshops f o r  mar imba  and v i b e s  s t u d e n t s  
• r e  p lpnned  by t h e  P e r c u s s i o n  A r t s  S t u d i o  o f  James 
Du t ton .  An o u t s t a n d i n g  mer imblsC  and t e a c h e r ,  DutCon 
h a s  announced t h a t  advance  r e g i s t r a t i o n s  I r e  b e i n g  
~aken  due t o  t h e  I n c r e a s i n g  i n t e r e s t  i n  t h i s  un ique  
s u ~ r  mus i c  cemp. 

S e p a r a t e  s e s s i o n s  o f  f o u r  d a y s  e a c h  w i l l  be h e l d  f o r  
E l e m e n t a r y  Schoo l ,  High  School ,  and Young A r t i s t  a g e s .  
C l a s s e s  f o r  a l l  t h r e e  s e s s i o n s  w i l l  i n c l u d e  2, 3 ,  and /4 
m a l l e t  t e c h n i c ,  r e p e r t o r y ,  s i g h t  r e • d i n s  and ensemble  
p l a y i n g .  

S p e c i f i c  d a t e s  in '  J u n e  and J u l y  a r e  t e n t a t i v e ,  
and  f u r t h e r  i n f o r m a t i o n  e a t  be o b t a i n e d  by w r i t i n g :  
James  Ducton,  c / o  A ~ e r l c a n  C o n s e r v a t o r y  o f  Mus ic ,  
/410 S. M l c h i g s n  A v e . ,  C h i c a g o ,  I l l i n o i s .  

The Univez.si~ 'y o f  Ken tucky  P r e s s  h a s  p u b l i s h e d  THE MARIMBAS OF GUATE- 
MALA by ' the nosed  c l a s s i c  M r l a b l 8 ~  Vide  Chenowe~h. T h i s  i s  ~he f i r s ~  e x -  
~--e-e-e~ve a c c o u n t  o f  l :ho o n l y  A m e r i c a n  ~ n s l . ~ , t l l n t  no'l: 4mpOl~Cad ~ E~l"Op@. 

" M i l l  Cheno~e~h x, eooun'~s the d i s t i n c ~  t ~ p 4 s  o f  marimbas, ' the ~ons~'P4c- 
~:lon o f  n a r l ~ b a s ,  and  r e v e a l s  s c e ~  o f  "ch.e f o l k l o r e  'Chat ~ a s  I I •~he red  a -  

. r ound  ~h~s £n•t~umen<'- 
In mc muslc worla o= me West the marimba is Included in the description are marlm- 
usuzlly regarded as z novelty, an exotic flavoring, ba construction, social and festive uses of the 
but in Guztcmals it is z unique pan of the na- instrument, playtrs and playing techniques, and~ 
tlve musical culture. Miss Chenoweth prescuss, musical illustrations. This  notable study will be 
here the first account in English of the Gusto- • of especial interest to the musicologist and the 
milan marimba in which she discusses the three anthropologist as well as to t h e e  with a general 
types found in that country today-the chroma- interest in music and in ~ e  cuhure o[ Central 
tic marimba, the simple marimba, and the ~ounI America. 
marimba. Jntvcruty of Kcntttdty prcs~ 

Lexinxlon. Kemucky 

SUITE FOE MARIMBA by A l f r e d  F l s s l n g e r ,  pub.  P e r c u s s i o n  A r t s ,  
410 S. Mich igan  A v e . ,  Ch icago  5, I l l i n o i s . ,  $3 .00  

An e x c e l l e n t  c o n t e m p o r a r y  f o u r  m a l l e t  unaccompanied  marimba 
s o l o  i n  f o u r  c o n t r a s t i n g  movements .  C h a l l s n g i n g  c o n t r a p u n t a l  
movement  i n  v o i c e s  and u s e  o f  i n t e r e s t i n  8 harmonic  c o m b i n a t i o n s  
make t h i s  • f i n e  r e c i t a l  o r  c o n t e s t  work.  Vide Chenoweth has  
r e c o r d e d  t h i s  p i e c e  on Epic R e c o r d i n g  Bc I153/LC3818 ( s e e  r e v i e w  
I n  PN v o l .  11, #I). 

PRACTICAL UNDESSIANDING OF THE PERCUSSION SECTION by Louis 
Wlldman, pub.  Bruce lhnnphrles  P u b l i s h e r s ,  Boston, 
$5.00 (8~ x 5, 86 pages) 

T h i s  book,  a s  i m p l i e d  by t h e  t i t l e ,  a t t l m p C s  to  f u r c h e r  
Cbe u n d e r s t a n d i n g  o f  p e r c u s s i o n  i n s t r u m e n t s  and p e r c u s s i o n  
w r i t i n g .  Tt i s  o r i e n t e d  e n t i r e l y  t o  t h e  symphony o r c h e s t r a  
l i t e r a t u r e  and has  a s  i t s  b e s t  f e a t u r e  • l a r g e  number o f  
a n n o t a t e d  e x c e r p t s  from t h e  l i t e r • c u r e .  The g r e a t e r  p o r t i o n  
o f  t h e  t e x t  i s  devo t ed  t o  drums and t i m p a n i .  The a u t h o r  h i s ,  
i n  t h e  s n a r e  drum p o r t i o n ,  a t t e m p t e d  to  j u s t i f y  t h e  r u d i m e n t a l  
d e r i v a t i o n  o£ each  e x c e r p t .  In I s  h i g h l y  a s u b j e c t i v e  a r t  I s  
m u s i c ,  s t i c k i n g  p r e f e r e n c e s  a r e  buc p r e f e r e n c e s  and may s e r v e  
a s  • g u i d e ,  bu t  no t  a s  a d e f i n i t e  answer  co 'how b e s t  to  p e r -  
form each passage. 

The t r e a t m e n t  o f  t h e  m a l l e t  p e r c u s s i o n s  i s  v e r y  l i m i t e d  
and c o n t a i n s  much t h a t  mus t  r i g h t l y  be r e a l i z e d  a s  s u b j e c t i v e  
o p i n i o n .  The l a s t  c h a p t e r  i n c l u d e s  some p e r f o r m a n c e  s u b • s C i o n s  
p e r t a i n i n g  no p e r c u s s i o n  s o l o  c o n c e r t o s  ( T h a r l c h e n  Mi lhaud ,  and 
t r e a s o n )  t h a t  shou ld  be o f  v a l u e  t o  t h e  p e r c u s s i o n i s t  p r e p a r i n g  
t h e s e  works  f o r  p e r f o r m a n c e .  

MEW WORKS FOR PERCUSSION flY WILLIAM SCHINSTINE 
pub. Southern Music Company, San Antonio, Texas. 

f l e a t i n  6 t h e  B l u e s -  S c a r e  Drum Solo . 7 5  
Ala Jazz style 

Exptorln~ the Unknown- Snare Drum Solo .75 
Interesclng 5 /8  solo 

A Swi tch  i n  Time-  Snare  Drum Duet . 7 5  
A good duec 

The Copper Bowls-  2 'Tympani . 60  
K e t t l e  Kaper- ,' . - 
T o p i c a l  ~+nups " " " 
T a i l  T i l e  f o r  T )~pan i  " 

Good c o n t e s t  s o l o s ,  de ve lop  t e c h n i q u e  
and r e q u i r e  no t u n i n g  c h a n g e s  w i t h i n  
t;h~ ~ p i e c e  

Dre:den Dance- 3 Tympani .60 
S l i g h t l y  L a t i n  /4 " . 60  

Well  w r i t t e n  s o l o s  t h a c ' d e v e l o p  
• b l l l t y  on s e v e r • l  k e t t l e s  

Cadence C a r n i v a l  . 7 5  
Over  t h i r t y  new c a d e n c e s  f o r  t h e  c o B p l e t e  
m a r c h i n g  p e r c u s s i o n  s e c t i o n  (SD, TD, CY, g O )  

O v e r l a p -  Sna re  Drum T r i o  $1 .50  
F i n e  I n t e r m e d i a t e  l e v e l  s u s i e  drum t r i o  f o r  c o n t e s t  

Rh),thm B u s t e r s -  P e r c u s s i o n  Ensemble $1 .50  
. C o n t e s t  ensemble  f o r  /4 p l a y e r s  i n c l u d i n g  tympani  

~l~er te t  for Percussion- Percussion Ensemble  $ 1 . 5 0  
Four pleyers, challanKin 8 rhythms 

Woodland D r i v e -  P e r c u s s i o n  Ensemble $2 .50  
S ix  p l a y e r s ,  i n t e r e s t i n g  m e t e r  c h a n g e s  and rhy thms  

* * * * * *  

O A K  MUSIC  B O O K  F O L K W A Y S  HI FI RECORD 

i t tUH ~ j ; 

WON6 

CRB 6 - STEEL DRU~ HOW TO PLAY "rl~M AND 
U~t,,, rM~_ T'.'Z M: Aa me.rueUoa mebof Ivy ~ 

• BS.N40a ~ S~el Drums ofK/m Loy 
WOe(, ~ ra4ot ~mps~beative work oa 
dr~ms, ~ e d ~  lm4~eO~8 ~or ~ a~ 

t z~ tm~s ,  plu Ids4or~m du4mues. no~uou. 

The Cexc end r e c o r d i n g  shown a b o v e ,  I $8 .90  v a l u e ,  a r e  
a v a i l a b l e  t h r o u g h  Music Minus One f o r  $6 .95 .  Should be • v a i l -  
a b l e  a t  mos t  mus ic  d e a l e r s  o r  r ~ ' o r d  o . r l m r ~  
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Part 1. The Pair Of CymOals 

Except for marching, the 
cymbal straps are never 
looped over the player's 
hands due to the fast 
changes of cymbals required 
oy modern music. 

Use only leather straps and 
leather or plastic pads on 
cymbals as wooden handles can 
cause cymbals to crack and 
lambs wool pads muffle the 
cymbals excessively. Be sure 
to inspect and replace straps 
pezio 
worn 
crash 

T~E GYMBAL RACK 

PLAyinG TECHNIC8 

fig. 2 The Percussion 
Caoinet 

Front Side 

The above drawings are from the player's vie~. 
Fig. 4 shows the right cymbal moving up as the 
left starts down. The leading edge of the 
right cymbal is aimed for a spot one inch from 
the edge of the left cymbal and is delivered at 
the angle shown to avoid an air lock. Fig. 5 
shows the follow through and fig. 6 shows the 
cymbals turned toward the audience and allowed 
to ring indefinitely. 

The Valuation Crash - Notation example:~) ~ ~ ~ I 

Delivered the same as the full crash but allo~ed 
to ring for only the duration of the written 
note. If notes are short do not turn cymbals as 
in fig. 6. The cymbals are dampened against the 
plaver's body. 

fig. 4 fig. 5 fig. 6 

.~ost profesoionale 
recom~.,ead a rack that 
allows the cymbals to 
rest in an upright 
position. This makes 
it easy to pick them up 
and lay them down quickly 
and quietly. The cabinet 
in fig. ~ has slots ~ha~ 
receive the cymbals. 
Fig. ~ shows a single 
rack that can be construct 
ed from plywood, padded 
with cork or felt, and 
mounted on a heavy duty 
;ausic stand base. 

The cymbal racm should 
oe placed on the playing 
side of the case drum 
so that both players can 
read from the same music. 

Editor's note: I would 
like to thank ~r. Don ~ 
Knight for his topic 
suggestions for future 
issues and to invite 
others of ,,ou to write in 
re~arding this column. 

The Full Crash- ~otation example: fT. 

sending a dangerous 
missile over the heads of 
fellow musicians. 

periodically. An aged or 
strap can break during a fig. 3 The Single Rack 



PUBLICATIONS ( C o n t l n a e d )  

tHE MALLET PERCUSSIONS AND HOW TO USE THe4 
~Tltten and compiled for J. C. De'agan, ~ne. 
1770 W. Berteau Ave., Chicago Illinois 60613 
by Wal l ace  B a r n e t t .  

T h l s  b o o k l e t  may be o b t a i n e d  w i t h o u t  c o s t  
f rom t h e  Deagan Company. ~t i s  a g u i d e  t o  t h e  u s e  
o f  m a l l e t  p e r c u s s i o n  i n s t r u m e n t s  and  a c o ~ p i l a t l o n  o f  p e r -  
p e r f o r m a n c e  m a t e r i a l  f rom a l l  p u b l i s h e r s  In  w h i c h  t h e s e  
i n s t r u m e n t s  a r e  u s e d .  D e s c r i p t i o n s  and  p l a y l n g  t e c h n i q u e s  
f o r  e s c h  I n s t r u m e n t  a r e  g i v e n .  S t a g e  band w o r k s  w l t h  

m a l l e t  p e r c u s s i o n  p a r t s ,  p e r c u s s i o n  e n s e m b l e s ,  method  
books ,  and  s o l o s  a r e  l i s t e d .  An e x c e l l e n t  l i s t i n g  o f  
p u b l l s h e r s  and  p e r l o d l c a l s  t o g e t h e r  w l t h  t h e i r  a d d r e s s e s  
a r e  g i v e n  a t  t h e  end o f  t h e  h o o k l e t .  An e x c e l l e n t  new 
s o u r c e  o f  i n f o r m a t i o n .  

*e~rk** 

TECHNIQUES OF CYMBAL PERFORMANCE - F l l m s t r i p  
a v a i l a b l e  f rom Aved l s  Z i l d ~ l a n  ~ymba l  Company, 
39 F a y e t t e  A v e . ,  Nor th  Q u i n c y ,  Mass.  

Th~s t i l m s t r z p  shows t h e  c o r r e c t  t e c h n i q u e s  o£ cymbal  
p e r f o r m a n c e  a s  d e m o n s t r a t e d  by p e r c u s s i o n i s t  M e r v l n B r l t t o n .  
l he  f l l m  I s  a c c o m p a n i e d  by a p r i n t e d  commen ta ry  t h a t  e x p l a i n s  
t h e  v a r i o u s  t e c h n i q u e s  u s e d .  A u d l o - v l s u a l  a i d s  o f  t h l s  t y p e  a r e  
a v a l u a b l e  means o f  a s s i m l l a t l n  8 t h e  c o r r e c t  p e r f o r m a n c e  t e c h -  
n i q u e s  o f  p e r c u s s i o n  i n s t r u m e n t s .  F i l m s t r l p s  o f  t h i s  t y p e  f o r  
a11 p e r c u s s i o n  I n s t r u m e n t s  would  be a mos t  y a ~ u a b l e  a i d  i n  p e r -  
c u s s i o n  t e a c h i n g .  

A COMBINED LIST OF MILITARY DRUM RUDIMENTS 
by John K. Galm, 1821 Summit PI. N. W., Washington, 
D. C. 

John Galm has conducted research Into various 
rudimental systems of drumming. This listing con- 
tslns rudiments used In the Scotch, Dutch, Germany French, 
Swlsa~ and American styles of playing. Contact the author 
=~r f u r t h e r  i n f o r m a t i o n .  

****** 

QUASZ-BOSSA NOVA by Owen C l a r k ,  a v a i l a b l e  f rom 
a u t h o r ,  919 No t re  Dame A v e . ,  W i n n i p e g ,  M a n i t o b a ,  
C ,nada .  

An i n t e r e s t i n g  work  f o r  t h r e e  s n a r e s ,  b a s s ,  and  
c y m b a l s  b a s e d  on t h e  r h y t h m s  o f  t h e  Bossa Nova. T h i s  
c o u l d  be u s e d  a s  a v e r y  e £ f e c t l v e  number f o r  a drum s e c t i o n  
o f  a c o r p  o r  band ,  o r  a s  a n  e a s y  c o n t e s t  number .  

READING WITH JAZZ INTERPRETATION BY J o e l  R~thman, pub.  
JR P u b l i e a t i o n s ,  2112 D o r c h e s t e r  Rd . ,  B r o o k l y n  26,  N. Y. 
$1.00 

A eonsise and clear analysis of ~rrltten and performed 
notation in the jazz idiom. Abundant examples are given 
t h a t  may be d e v e l o p e d  on t h e  s e t  o r  u s e d  by a n y  i n s t r u m e n t a l i s t .  

****~ek 

SHOWCASE FOR SNARE DRUM by B I l l  S l n d e l a r ,  pub .  Brook 
P u b l i s h i n g  Company, 3602 C e d a r b r o o k  Rd . ,  C l e v e l a n d  H r s . ,  Ohio .  

T h l s  s o l o  i s  I n  f o u r  e o n C r a s t l n g  s h o r t  movements  t h a t  
e a c h  e x p l o i t  a d i f f e r e n t  t e c h n l c a l  and  m u s i c a l  p rob lem.  An i n -  
t e r e s t l n  S new a p p r o a c h  co s o l o  w r i t i n g .  

PERCUSSION ETUDE NO. ONE by E. L. Masoner ,  a v a l l a ~ l e  f rom 
c o m p o s e r ,  911 Dewey Ave+, B e m i d J l ,  Minn. $I.(}0 

Think  y o u r  drummmers n e e d  e a r  t r a i n i n g  (and  ~ h o s e  d o n ' t ) ~  
T r y  t h i s  b i t  f o r  t u n e d  c o w b e l l s  and  a me lody  p l a y e d  o n  t h e  
s l l d e  w h l a t l e !  

*~************** OH THE TECHNICAL SIDE ******************** 

A new feature of PN ~ .... Thil column that presents short studlee 
to develop some technical point of percussion performance. 

The f o l l o w l n g  "Qu ick  S~udy"  I s  c o n c e r n e d  w l t h  t h e  deve lopment  
o f  r e a d i n g  a b i l i t y  a n d  u n d e r s t a n d i n g  o£:  ' (1 )  a r t i f i c i a l  d l v l s i o n s ~  
(2)  d o t t e d  n o t e s .  

. A 



COMING IN THE MAY ISSUE OF PERCUSSIVE NOTES 

Your chance to reply to a PN questionaire on: What You Would Like to Have 

Included in Coming Issues of Percussive Notes 

Percussion Notation: Suggestions for Writing 

the Drummer's Bulletin Board: Timely information on percussion for the Student 
and Director 

NEEDED: NEW PUBLISHED AND MANUSCRIPT PERCUSSION MUSIC 

One of the important functions of PN is that of providing up to date 
reviews of new percussion material. All reference copies sent to PN will 
be given careful consideration for review in coming issues. Send to: 
New Materials, c/o Percussive Notes, 5085 Henderson Hrs., Columbus, Ohio 43221. 

WWWWWW 

MATERIAL IN THIS ISSUE CONTRIBUTED BY: 

George Carroll- Musick Master of Colonial Williamsburg (Va.), editoz of 
The Drummer's Assistant 

Owen Clark- ClarM Drum Studios and show work in Winnipeg~ Manitoba- Canada 

Richard Paul- Percussionist, Indianapolis Symphony Orchestra, instructor 
Indiana State College 

James Moore- General Editor~ Percussive Notes, instruu-or Ohio State University, 
principal percussionist ~ Columbus Symphony Orchestra 

WW**9:* 

IMPORTANT SUBSCRIPTION INFORMATION 

PERCUSSIVE NOTES IS PUBLISHED FOUR rIMES DURING EACH SCHOOL YEAR. THE 
FINAL ISSUE OF THIS SCHOOL YEAR WILL COME OUT IN MAY. ALL SUBSCRIPTIONS 
EXPIRE WITH THE MAY ISSUE. IF YOU HAVE NOT PREVIOUSLY PAID A SUBSCRIPTION 
THIS SCHOOL YEAR AND WISH TO RECEIVE PERCUSSIVE NOTES, SEND $1.25 AND YOU 
WILL RECEIVE THE MAY ISSUE AND ALL OF NEXT SCHOOL YEARS ISSUES. RENEWAL 
SUBSCRIPTIONS FOR NEXT YEAR AT $i.00 MAY BE SENT IN ANY TIME BETWEEN NOW 
AND NEXT FALL. 

detach 

NAME 

ADDRESS 

POSITION 

PERCUSSIVE NO TES 
MAIL TO: 5085 HENDERSON HI$. 

I;OLUMBUS OHIO 4322.1 
-9- 

CHECK 

NEW SUBSCRIPTION $1.25 
(Includes May issue and 
next years ~..ssue~) 

RENEWAL $I. 00 
m (1965-66 School Year) 

Special rates for 5 or more 
subscriptions to same mailing 
address. Write for information. 

YOUR COMMENTS, NEWS, PROGRAMS, AND 
ARTICLES ARE WELCOME AND NEEDED. 


